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Art Influence:
By Holy Lanc::

;\ REMARKABLE friendship, i
e ance and understanding be-
tween two men, one a Ce lian
thinker and the other a Britis)

artist, was discussed yesterduy |

afternoon before the Women’s Art
Society in Tudor Hall by Richard
S. Lambert, M.A. (Oxon), Toronto.
The artist was Holman Hunt, and
the Canadian Henry Wentworth
“*_nk, brought up in the Ottawa
valley, a student of the prophetic
books of the Bible, who hoped to
find some solution for the trou-
bles of mankind.

The two men, born in the same
year, met first in 1854 in the little
town of Bethlehem. Holman Hunt
had gone to Palestine to study life
and scenes, in. order to give Lhe
real backgrouiid to his 1
i Monk worked his

before the mast to gel
Holy Land where he believ
might find the way to a m
that would put an end to ar,
He pro-
phesied that the world wo ild enter
on a period of tribulation and suf-
fering, and of war bet
ized peoples that would be catias-
trophic to humanity. He lieved
that this could be escaped throt
the gifts of science, and that

poverty, and revolull

veen civils

would be possible for men

iemselves and establish
iment . e wrote a

lished wi the assistance

Lambert claimed that ITol-

man Hunt who, like others of the
I aelite n ement, believed
should paint for a social

I pose, was influenced by Henry
Wentworth Monk The spea 5
showed several of Hunt's pictures
painted at this time, notabl) “The
scape Goat”, which he interpreted
‘ against intolerance
emitism. A striking por-

Henry Wentworl Monk

screen is in the Na

rs. A, W chell, the president

introduced the speaker.

(Eaton’s Portr Studio
MRS. A. W. “HELL, who
been named president of the
men’s Art Soc
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- Cinema Use of
3 Q<= L' te Shakespeare is
oo, 1943 Lecture Topic

HE scope the cinema gives in
setting and action is not always

Oliviers Hamlet Target

plays on the screen. It gives more

Of Criticism by Scholar prrrmne g

of the spoken word, said Prof.

Ex b T Ton SnT: So -nmm-;md i ’ : George Ian Duthie, Professor of

there are great pitfalls in - | en, ng the scene as | English, .\/\,'cluili. I\.‘mvm“sit;. in an

path of a director who attempts ) wndnw the plot, were ther re address m"ns Women’s Art Soci-
= AR of greater importance. ety yesteraay.

present the plays of ¢ Speaking of the sion of | Speaking on “Shakespeare and

through the cinema, Prof. George L |the balcony scene ; 1 {the Cinema” at the meeting held

of MeGill University, I Juliet, he point at the Art Association, Sherbrooke

AAL- wat whitten not street, Prof. Duthie said the rest-

lessness of a moving camera had

told a Jidelof Tife b
i gy the effect of distracting the audi-

Art Sm?u

i v . I i1t In 1th fiim 1 1Cy ’ . : s
‘ u‘( '\hu treal, d 3 L) e I ni keaning -with th ence’s attention from words that
Prof. Duthie’s o n, p ] et 1R AR & were spok

1 likes to
he visual focal point
e5 have the exclu
function they have in the theatre,
the speaker said. The scenes be-
1 ; . e lead of cn 2 5 b come more realistic in the film
Jenr i d 1 eighten Versio: . ¥ bsanige
sented as a warrior kin A matic effect of his present 4 r;h'.‘?aq -:'Nﬂro”‘]’e& i S
portrayal, therefore, 1 1€C a 16th centy - - A hal
entail seeing him perform |C ier, he noted, i1 i L \'“n‘rp.:vwm“\ plays were intend-
and heroic feats.” siol f Hamlet, made the so 2% My sl Kie POSLE]
speaker explained that the|quies more sti ) ( ling means of poetry ,alone Q‘n?'
was too limited a medium |ther i i W OI'( peare L0 Dt \.‘irnpdﬁjp Imagination of
portrayal of such s > the i hought L the he - S h'lF
slish fleet sai f : han' A
HH. \‘(' \!f‘ :\‘-U L, J) tnat aclea as d (‘F”l‘d r‘r:!‘ } gest
sereen was admirably ted 5 3 = words ,P”’ nto
! 1 f s actors The at
. s > 3 contented with a much
(dm(m Often Detracts . les realistic effect in the theatre
> oth the modern audience and it
g ‘-a, i ‘ 1 s prepared to use its pictorial
vhnat »(‘( Ints 1s »' Sycno 4 110N more.
m)m;:(;i)cif ’1 “th { : less concerned
of Al(t camers ith 7 and realis
,of Elsinc : H most mf)(ier:‘ playwrights
am‘:‘au‘.locl | urn he was “probably guilty of
t S[}.()'l]:d be the m: more improbabilities and incons
: ; I 4 encies.” Occasionally he went con-
VT“:RZI‘T':‘”(\\'(;’I."i"‘-‘ Hlowe X trary to the lines of true life and
na in_setting s en there were inconsistencies in psy-
he believed, not altogether an che ?c'f". but he never went coun-
ge for it d the aud ter to plot structure, sequence and
a great degr of 1 aracterization, the speaker said.
Shakespeare was an expert in
nrﬂ“r.. dramatic illusion, Prof.
‘Even when things
t true to life, they spc-med
Shakespeare revealed
ter of his actors in
fuies and his plays were romantic
rather than a e of life. 1 a
more -realistic stage, there is a
| tendency to expect the whole play
to be realistic, the speaker com-
mented. The realism of setting
was even greater on a film where
‘the camera can present more lav-
than the stage is cap-
1 nd action not|
limitations of the|

Olivier’s|
re thel
‘“n\[h](\- n the
her(» is what counts
Prof. Duthie said
\enin conflicted at|

with ﬂte unrealistic material

) He termed it :

rate achievement” which had n
{been too successful. The text could
have been cut with greater success
as "ﬂ;i:a*et absolutely necessars;
explain the 0a<~.a;:e=< that were

been cut
7 vyielded admirably

n producti

ather than dram

Irs. A chell presided z
meeting
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lll:DLEY HEPWORTH, celebral-\
ed English actor, who will give a
dlamauc recital before. the Wo-|
Imen’s Art hm.ie.\ at the annual
lun"heon at the Mount Royal Hotel
on Tuesday \
lon ~the
Dickens. The Bmush Secxet .Servlce
|made gmd use of Mr. Hepworth's
talents during the war when for |
18 munr'*c re nnperconated a Bnt-

. s” to see if sailors were talh-w
ing out of turn. His disguise was
never overed. X |

HEDLEY HEPWORTH, English
actor, who will come to the
Women’s Art Society for the
annual luncheon in the Norman-
die Roof at the Mount Royal
Hotel on Tuesday, November 16,
at one o'clock. He will give a
lecture recital on Charles Dick-
ens, outlining the life, work and
achievements of the great novel-
ist, and impersonating a number
of the Dickens characters.
Changes in costume and make-up
are effected in- full view of the
audience.

-‘1-@ an‘i-t‘(*'

e e

Actor Portrays
- TImmortals’ of
- Charles Dickens

With the artistry of an effective|
actor and an insight into the funda-|
{mentals of human nature, Hedley|
Hepworth yesterday portrayed such|
well-known characters from the
[pen of Dickens as Scrooge, Wilk-
ins Micawber, Uriah Heep and
Sydney Carton at the annual
luncheon of the Women's Art So-
ciety in the Mount Royal Hotel.

_ Depending very little on costum-|
ing, the Lnghxn “dramatist and au-

thority on Dickens, by clean cut
gestures, a wide vocal range and
singular command of his facxal ex-|
pressions introduced the audience|
to characters who might well have|
\teppod out of the pages of David

Copperfield, a Christmas Carol or

Pickwick Papers.
Portrayals Clever

bbing his hands, he bowed. and
S ped in a portre of Uriah
Heep; swinging his eyeg] in one
hand and descril g 1 circle
with the cane - 1
he was
au\ ice to th

i 3

in
]{‘.“l'
of Sj
lpon the
of Cou
¥

plaintiff, Mr.
nce reduced
s as they

as the short-
had to bend
se practically
}"i<

go unau;wﬂ: d.
Mrs. A. W. Schell,
introduced Mr. Hepwo
comed those present.

Notkin of the Council of Jewish |

| Women replied on the part of the|
guests,
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Dickens Folk

Seen on Stage

SOME people say that Charles |
Dickens is a little old - fash-
ioned, remarked Hedley Hepworth,
anllch actor, whose impersona-
tion of some of the “immortals” |
from Dickens entertained mem- |
bers of the Women’'s Art Society
and guests at their annual lunch-
eon in the Mount Royal Hotel yes- |
terday. Mr. Hepw mlh agreed 'hat
Dickens may be ‘old-fashioned,”
but is by no means out of date. L

Human nature has changed so
little since the time of the gmat,w
novelist, that what hp wrote then |
has an appnal now. “Our actions |
may be different, we wear dif- |
ferent clothes, but our nature has |
not really altered.” {

The actor proceeded to bring on
to the stage various characters,
recognized by all readers of Dick-
ens. His changes of costume,
made in view of the audience,
were slight but effective, in giving
the picture associated in the mmr‘q‘
of readers with illustrations of the

| characters, facial expression, voice |

and gesture were adapted to the
sentiments expressed. |

Heep and Others {

The first to appear was Uriah |
Heep. Drawing on to his head a |
flaming red wig, the actor became
the fa\\mno hypocritical - fellow
who hated his betters.

Wearing full-skirted short brown
cgat and high hat, and twirling
the ever-present came, Wailkins
\Inan ber strutted across the stage
“logking on the bright side and
waiting for something to turn up.’

Remarking that the Christmas
Carol had been translated into

| many languages, Mr. Hepworth,

| muffled in a long overcoat, showed |
| Ebenezer Scrooge as the poor rich
| man, lonely and embittered.

Pelhapi the most effective of

| all, while the simplest, requiring
| no change of costume, was the im-
| personation of Sydney Carton,

| Striking ,the attitude of the vision- |

ary, the actor gave the famous|
lines in a rich, full voice, suited
to the delivery.

The last presentation was from
the trial scene from Pickwick
Papers. A curled gray wig, a
gown, and a roll of manuscript,
produced Sergeant Buzfuz, the
fussy, pompous, and ignorant

| counsel for Mrs. Bardell.

Mrs. A. W, Schell presided at
the luncheon. Mrs., L. J. Notkin
replied to the toast to sister
societies,
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Sales Believed
Not Purpose in
Primitive Art

e arass
ve art, In‘“'«c that of to-
not made to sell and fre-
had a strong religious in-
Alice Johannsen Turnham,
ssistant director of the MecGill
Redpath Museum, yesterday told
a meeting of the Women’'s Art So-
ciety.

Speaking of . exar mples of primi-
tx\o art existing toda she said
they were the expression of an
inner urge to decorate, shown by
Indian women in the beads they
’]aDLd and by the Eskimo in his

carving.

All primitivé people, Mrs, Turn-
ham continued, worked with the
materials they had at hand. Thus
the Indians in Canada made beads
rom shells as well as utilizing the
Jrasses and b >w plen-
tifully around th

She pointed out that
had to make all their
including tools and weapons for
hunting and that in the making of
the flints they Cl?\Flﬁ(‘Pd great pa-
tience and skill, because tt ey could
not afford to be careless
. Relics of some of these Indian
utensils and flint !
been found, she 4 {
the McGill gates, not
from the old village of Hochel

Speaking of qc( mﬂH\r‘
she d tf
of agricult
more settle h I
ritual o‘nec" 'v."m‘:h in BIincn and
Peru r to tr :_d s heights,

In conclusion, : d that prim-
itive works of were w idely dis-
tributed in time and space, thus the
actual beginnings could not be fix-
ed at any specific frontier but
were most often seen today in chil-
dren’s art efforts, a natural urge
which ci\xl‘valivi»n today often man-
aged to dull,

day
quently
luence,

the Indians
own utensils,

i
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Avon Bard Seen
Holding Typical
Moral Attitude

Standing in the midst of a great
mavement of 1‘7\Jx1g'1v——zne change
in the status of the moral code over
the centuries from Mec l'e" times
to Rousseau’s
crystallizes
titude towa

‘e[o'led decline
church courts and of the
law applied in them,
The speaker alxo menti
translation of the Bxl)e ir
language of the people, Prot e:zant
tmpna:.s on justification by faith
alone and the abandonment in
some quarters of the Christian
philosophy, which viewed the na-
tural law as derived from the di-
vine law, and the moral code as
essentially harmonious :with na-
ture, as factors which contributed
to the change.

Moral Code Natural

| Shakespeare, in Dean Evans'
opinion, consciously or wuncons-
ciously put himself on tl i
those who DP]J(‘\(‘d
code was e
was reini
nature.

“Thus the great dr:
posed to 0
seau, \\'210
code was 1
was, in fact,
he said.

n$:

e catechisms he
ie, Dean Evans felt
reement on the essential

I()rrd also for the

of t de-|

cm or,: mame from these princi-

powanw
moral code in
spea'e like the aver
was su spicious. of mo
t the test of conr
essary, Des:

%"i‘v

'\fod'. 30

Moral Code Is
Upheld in Plays
Of Shakespeare

SHAKESP
the basic principle of a moral

code but
fitted to

think
Very

EARE

shows how i
life and how

ultimately of

Rev.
Montreal,

Women's A

Gallery

yesterday

Speaking

the Moral Code
Shakespearean plays
iar moral quality,

picture
himself
I

sfor

of 1]
in
{e

tune

As the

K.

told a

rt

on

ife,

fa
re
andc

moral

Shakespeare

assaulted, t
end
the

the
edies,

reconciled,
the moral principle.
this

tion of
through
gives ea
play.”

pleasant

of

rac

Shakespeare
us the moral principle can be mis-

applied
tioned,

Dean

eve

agreement
Shakespeare 1}
who a

people
must
that

the
there is

great tragedies.
have an
Of all

we
ness.,

put
honor.
In his last play,
moral

no

n

W

law

etribution as in
“In ‘The Tempest’
of for
hearean plays

it is the most
1 a

beautifu

ing,”
strates

that

|universe and
back with terrifying force

nd

the speaker

w

gedy

Evans
ith- John

C. Eva

Society

t has
one
hum

ns,

meeting of

acknowledges

to be
must
anity,

Dean of

the

at the Art

afternoon.

“Shakespeare and

Dean Evans said
had a pecul-
In delineating a

Shakespeare shows

or of a

jects the
d tragedy
principle

himself

e see f{

that

constan

by the

10lds

is cha

element
Shakes

Christia

the m
said.
e live

there is

enters,
Shakespearean
audience is

W

moral
2 idea
are

accep

comp

prin-
that
alike.
that
W AR

but at

trag-
letely

he vindica-

agre
tly

best i

said. In

It is

Shakespeare
and

eable

reminds

nten-
dis-

Calvin,
to the
‘e to be
themselves 1

idea

honored

1p to merit

llenged

“The Tempest,”

but
his

give-

Mw&

n, the most |

ost
“It de
in a

mon-

moral

no hitting

”»

Change in Outlook

Tracing

moral
that
the

courts
the

“n

people

the
outlook,
in the 16th and
church
less sought for verdicts

20

became

moral
T'here was dis
where of

began

opinions.
emphasis on
by faith alone which degraded the

placed

moral
fluence.

T

philosophy

natural,
from a

he

code and
Eventually
teaching
one has to be

moral
extremists

vanced by

seau.

Dean

urts we

change in

Evans

re

the
said

the custodian of

code.

to form
Protest

code,

their
ant
justific

weakened it
there w
that, t

libe

as

was
like Rous-

emination every-
the printed Bible and

own

church

ation

s in-
as a
o be
rated
ad-

“Shakespeare is ample testimony

the
must
Dean

speare accepted
laws of
were

they

| code
and if

setting
inevitably

a

Evans

tragedy.

Mrs.
sided,

A.

speaker.

the

side of

conclud
the
church

lead to

idea

moral
ed. S

and

that

law

tragedy,”

hake-
the
moral

in absolute harmony,

W.

are set aside

Schell,
introduced and thanked the

who

there is

pre-

satisfy- |

17th centuries|
less and |
The civil |
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Cynical Books Reflect Times

g Books Seen as
Mirror of Times

music and paint

p?
the his-

anc
writers ) S ¢ d follow 4 .
1 Dlace of 1= ) Sporran

tory of

to the Women's Art

stand-

away w1

no *‘n»",:n.n*: 1
many people Writers are trying
to \n'rérpre? truth as they see it,
but they are not sure of anything

in particular. Confused them-
selves, they confuse others.

She cited a critic who held that
“The age does not believe in
therefore it cannot write abc
Him as Milton did; it honor
Him athe-

come from education,
Sporran maintained. This
“to reconcile the sense of pat
and direction with the sense
experiment and innovation
ence.
Sporran found t
is a difficult time for children,
were not given answers fo
problems ducation should
:H:;\: to their lives and teach
fundamentals of right livi:
the eternal truths
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Genius Needs to
Hold Balance

“'HF THER or not men of letters
are men of genius was dise
cussed before the Women's Art
Society in Tudor Hall yesterday
afternoon by Y. W, Vance, literary
editor of the Hartford ‘Courant,
Hartford, Conn.* One fact that
was unquest ionable is that gemius
10ws no distinction of race or na-
m\.'_\_ I s found in artists,
iters, musicians, dancers, philo=
sophers, inventor

NI Narrp The question of genius, the
g\ }’I[”(I[ ,I' 01 (,C speaker held, is in Psgence bound
.

K up with the “ageless problem of

- good and evil”. He \pOhP of the
))(111’(”‘(. (1 ‘ 1/(1] Greek idea of the “daimon”, which
£ was special to the individual, ine
fluencing him for good or evil.

()nt:mmdin* p\amp’pc cited were

bm mu whose music appealed

i jualities in man;

'-:m,\o “eenius” was

everything that

of his  ambition,

much ‘criticized

Epstein, the

as illustrat-

n the universe

balance between

showed on the screen
ytographs of a number of aue-
1t long i ! sculptors, musicians; - and
manner others whom he considered as au-
vith auth- I » geniuses. He recalled that
real in Vie between the two greaf
vas a spiritual- and
ance, at the centre
widow of Johann

? .,al.x kin:
i Mr. Vance
0 rum'* Robert Cho=
ilson \Iaﬁdnnald as

o.M =

P W

e \am 12 %]

s

Plcaisejlnm Music
By Flute and Harp

o

The Women’s Art Society had

hour of very pleasant music at

utor Hall on Tuesday after-
| noon, made for them by two of the
L'm"\: of the young@v- Montrea
|sicians, Marie Iosch
Mai -»jl Baillargeon,
| e repertory of musi
instruments  is rather li
| arrangements have gene
brought into serv
|began with a happy_
|of Bach by Mr. i u]‘ﬂ"
| whom there was a,n an effective
lone of Debussy’s “Clair de lune’
|Her mo striking solos were two
| cadenzas, a fine one by Mr. Grand-
‘mm for a concerto by Handel, and
part of the mad scene of Donizettis
|“TLucia”, which made excellent
| Toccatas for the instrument, and
| were admirabl layed.

Debussy was als o made to pro-|
vide some of Mr. Baillargeon’s|
flute solos. There were “Le Petit|
|Berger” and “La Fille aux che-|
veux de lin”, which go particularly
| w ell as f ute solos, and the curious
“Syrinx” for flute alone. A Fan-

by Faure and an arrange-
|ment of Ravel’s “Habanera” went
equally well, and Miss Iosch did
lhﬂwi w ork as partner and accom-

H.P.B
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1—)_e—p—lc;ns Loss 1
Of Examples of
Wood Carvings

The examples of 17th and early
18th century wood to
gseen in many a church in this pro-
vince today are not only a distinc-
tive art contribution also of
historical v e, for they illustrate
the way in which the Catholic
church influenced the minds and
hearts of the French-Canadians,
Prof. E. R. Adair yesterday told
the Women's Art Society at its
meeting in Tudor Hall.

The professor of history at Me-
Gill University deplored the {fact
that fire had destroyed many ex-
amples of this unique French-Can-
adian art while others were lost
or heedlessly thrown away when
the small original churches were
enlarged or rebuilt.

Unique Method Developed
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Bordeaux in
Jacques le Blond de La Tour, who
not only worked himself but in-
structed apprentices in the art of
woodcarving. His most famous
pupil was  Noel LeVasseur, who
together with his two sons were
l eminent sculptors of
Quebec during the eighteenth cen-
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In the meantime
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Quebec,

the most

Montreal
school of
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In Montreal the touch was lighter
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Working in the difficult medium |
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Chinese Art
Classified as
Type of Prayer
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TOM ORMSBEE, author of the
newspaper column “Know Yourl
Heirlooms” who will address the
Women's Art Society on Tuesday,|
at 3 p.m. in Tudor Hall. He will |
discuss | heirlooms and the lecture |
will be illustrated. |

‘qana 3y} o fFurddesys 31033q 1gstx|-
pue jJe] Zuryoo[ Joy pasu Ay} Jo
W9y} SuIem IO Peod Iy} SSOIOB ord |
-03d soxe0d A[39Inb I ‘SUOT}ONISUT |
£)0 JNOYS j0U SI0P [RUSIS MaIU QYL |
‘[eUSIS J1jjel} [BWIOU B UM pazg‘
~UOIUIUAS JO ‘901A9p Surwil} B UM
‘suore Iyl 9jerado uwd I '1sod‘
Teuss ay} jo doj ayj} 0} PIXI} X0q B
Ul paurejucd sI pue spunod Qg 51312"
-wixoxdde sygam Juisnoy Jooxdray |
-em joedwod s ur snjesedde SUTL |
N0k yueyy ‘urese 181 oo “1391|]
00l “yS1x OO[ SUISSOId azoyod., |*
sem UuorjRIjSUOUWRP Y} jE uaAIz |1
ssowr [eotdd} QuQ 'SSUISS0Id|i
peox je  suerysspad 03 sguTuIeM (i
uayods SoATE UoIyM ‘SIySI[ OdIpFel}|-
Yy uworgounfuod ur JIo Apyuepuad ||
-gpur Supjeiado ‘901AP a1}BUWIOINE | -
ue st 3] ‘pue[Suy ‘sadeH je pojeIys |t
-yowap usaq jsnf sey ‘wopsSursy pa|s
jrun 2y} ur A[@Iul pado[aAsp ‘[EU |
=g18 JUS1] onyyes} Sury[e} jsIF YL [
4437 J0017 ‘LHOIY MO0,

C |-
ol e v

TOM ORMSBEE, who will give
llustrated address to the
en’'s Art Society in Tudor

all next Tuesday afternoon at

: o’clock. His subject will be

‘Know Your Heirlooms”. He

has a large collection at his

farmhouse, about 200 years old

at Prind Ridge, N.J. : 4

LT

r—

%Q SQ (\—: MQ'I.'C«\& \Cz\

| Home Beauty
Appealed to
Early Colonists

|MHE idea that early homes, of the

seventeenth, eighteenth and |
nineteenth centuries, were austere |
lis not exact, Tom Ormsbee, a ml-;
|lector of antiques, told the Wo-
"mpn's Art Society yesterday after-
Hmon in Tudor Hall. The colonists
from the beginning had liked color
land had sought to raise their |
standard of living, he said. Mr. |
| Ormsbee showed a series of slides
|illustrating the development of

1 : . . :
{ furniture and interior decoration

| generally in the American home.

As the colonists gained in wealth
the homes became more elaborate,
with beautiful panelling, graceful
i mantel pieces, choice pieces of
porcelain from China, and cleverly
executed pieces of furniture. High
boys. four-poster beds, clocks, etc.,

owed workmanship of a high
oraer,

Mr. Ormsbee showed slides of
examples of American Chippen-
dale , Hepplewhite, Pennsylv ania |
[ Dutch, and early Victorian pieces,
each in the correct setting for its |
| period.

The most cherished possession in |
| the - earliest homes, the speaker
|noted, was the Genéva Bible, w hich
| was always carefully kept in a
| special box together with import-
lant documents and writing paper. |
| This box was placed on ‘a stool,
when the owner wished to write, |
jand was the forerunner of the |
| desk |

The sideboard had its initiation
in a type of table at the one side
of the dining room; this had a
marble top because along with the
dishes were brought braziers to
keep the food warm. 1

The advent of the Chippendale
style of furniture. made by the
cabinet makers from a Chippen-
jdale hook of engrayings, led to an
increased use of mahogany, and in- |
|tricate handwork was seen on fine
|pieces. There was a liking for de- |
corative figurines on the mantels,
and for brightly colored plates.
Spome of these were of American
manufacture, the Pennsylvania
Dutch especially making much of
their own pottery.

Mr. Ormsbee mentioned General
George: Washington’s order for |
thirty-six chairs for Mount Ver-
non, stipulating that they should |
be strong enough for ‘“common ‘}

[

t
|
|
|

sitting.” |

Mrs. A. W. Schell presided af|
the meeting and introaduced the |
speaker. ]

spired
Use of Canopy
On Colonial Bed |

Although the furnishings of the|
mote prosperous of the American |
colonists were extremely elegant‘}
their houses were cold and beds
with eanopy and curtains were con-|
sidered necessary for warmth, Tom |
Ormsbee yesterday told the meet-\
ing of the Women's Art Society in|

‘Tudc\r Hall |

The authority on American an-|
tiques described how the cabinet-|
makers of the American colonies,
especially those of Philadelphia,
were extremely “happy” in mak-
ing furniture from the engravings
in homas Chippendale’s book.
They even made pieces like high-
boys, which were not in the book,
in the typical Chippendale style, he,
said.

Showing colored slides of early|
American-made pieces, Mr. Orms-
bee noted that very few of the early|
homes had sideboards in the din<|
ing-room. What was used was a
type of side table with a marble|
top, because dishes were brought
in complete with braziers to keep
them warm. |

Mahogany Widely Used i

The advent of the Chippendale
style of furniture encouraged the
use of mahogany, he said, and
showed pictures of a slab-top desk
complete with a mirror framed
with intricate mahegany fretwork.|

Mr. Ormsbee also spoke of their
liking for - Staffordshire figurines
on their mantels, a liking which
was shared by the more economical|
Pennsylvania Dutch who made!
their own pottery, both figurines
and plates, and finished them In
bright colors.

He.showed one secretary, which
had brass handles on each side—a
reminder, he said, that the desk|
kad evolved from the early hope|
chest.

Harp Popular Instrument

Mr. Ormsbee mentioned General
Washington’s order for 36 chairs
for Mount Vernon “strong enough
for common sitting,” and noted that
at the time the harp took the place
of the piano as the popular musical
instrument which was played by
both men and women. ‘

He mentioned the special insignia
of a group of Baltimore cabinet-

| makers—oval glass panels often de-

corated with the figure of a woman
in classical robes.

In conclusion, he showed a break-
front table made by Salem cabinet-
makers, who had shipped their fur-
niture to the West Indies, Brazil,
and even Calcutta, which turned up
recently in South Africa.




author of the
paper column “Know Your!
Heirlooms” who will address the
Women's Art Society on Tuesday, |
»am., in Tudor Hall. He will
heirlooms and the lecture

be illustrated.

TOM ORMSBEE,

Antique Expert Due |
he Women's Art

snown to antique fanciers in
ted States through - his
“Know Your Heirlooms”
rmsbee will address the|
Art Society on Tuesday at
Tudor Hall. In 1933 Mr.!
founded the magazine
Collector” and s its
years. His 1 s on

are regarded as author-
and serve as reliable guides
amateur and professional

orn and reared, he is
) by tradition. His
srandfather, Bradbury M
was the last of a famous
England silversmiths.

[

g en-
ted for ilitary in the
First World War. ‘
Still a young man when he
started collecting antiques, his first
piece was a mahogany box desk
yescued from the attic of an in-|
dulgent aunt. ‘
Mr. Ormsbee is often called in by
important museums as consultant |
on Americana — furniture, prints, |
gsilver, fabrics and all manner of
bric-a-brac. {
He has travelled from Georgia
to Canada and from the Atlantic to |
the Ohio Valley in search of prize
antique specimens. He delights in
picking up antiques with which to
amplify the family heirlooms that
abound in his home—an unspoiled
pre-revolutionary farmhouse built
about 1760 on a secluded byroad in
Pound Ridge, New York. |
His lecture will be on antigues
snd will be illustrated.
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TOM ORMSBEE, who will give
an illustrated address to the
}‘v.'nr'ners Art Society in Tudor
f\a]f next Tuesday afternoon at
3 o ('lm;l\:_ His subject will be
“Xnow Your Heirlooms”. He
has a large collection at his
farmhouse, about 200 years old
atf Prind Ridge, N.J. o
‘ s
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| Home Beauty
Appealed to
Early Colonists

HE idea that early homes, of the
seventeenth, eighteenth and |
nineteenth centuries, were austere
lis not exact, Tom Ormsbee, a col- |
|lector of antiques, told the Wo-
fmpn's Art Society yesterday after-
{noon in Tudor Hall. The colonists
from the beginning had liked color
land had sought to raise their
standard of living, he said. Mr.
Ormsbee showed a series of slides
{illustrating the development of
{ furniture and interior decoration
generally in the American home.
As the colonists gained in wealth
the homes became more elaborate,
with beautiful panelling, graceful
imantel pieces, choice pieces of
porcelain from China, and cleverly
executed pieces of furniture. High
boys, four-post beds, clocks, etc.,
showed workmanship of a high
order.
Mr. Ormsbee showed
examples of American Chippen-
dale , Hepplewhite, nnsylvania
Dutch, and early Vietorian pieces,
each in the correct setting for its
| period
The most cherished poss
| the homes, the
| noted, was the Genéva Bible, w hich
| was always carefully kept in a
| special box together with import-
|ant documents and writing paper. |
| This box was placed on a stool,
|when the owner wished to write,
‘lalnd was the forerunner of the
desk
The sideboard had its initiation
in a type of table at the one side
of the dining room; this had a
marble top because along with the
dishes were brought braziers to
keep the food warm.
The advent of the Chippendale
style of furniture., made by the
cabinet makers from a Chippen-
{dale hook of engrayings, led to an
lincreased use of mahogany, and in-
tricate handwork was seen on fine
pieces. There was a liking for de-
corative figurines on the mantels, |
and for brightly colored plates.
Some of these were of American
manufacture, the F’pnns_\']\'ania
Dutch especially making much of
their own pottery.
Mr. Ormshee mentioned General
George: W ngton’s order for
thirty-six chairs for Mount Ver-
non. stipulating that they should !
be strong enough for “common |
sitting.” | |
Mrs. A. W. Schell presided at | |
the meeting and introduced the !
speaker. |
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Draft Inspired
Use of Canopy
On Colonial Bed

|

Although the furnishings of the|
more prosperous of the American |
colonists were extremely elegant,|

: [
| their houses were cold and beds
:-.vith canopy and curtains were con-|
| sidered necessary for warmth, Tom

Ormsbee yesterday told the meet-
ing of the Women's Art Society in|
Tudor Hall. t

The authority on American an-|

| tiques described how the cabinet-

makers of the American colonies,|
especially those of Philadelphia,
were extremely “happy” in mak-
ing furniture from the engravings
in Thomas Chippendale book.
They even made pieces like high-
boys, which were not in the book,
in the typical Chippendale style, he
said.

Showing colored slides of early
American-made pieces, Mr. Orms-
bee noted that very few of the early
homes had sideboards in the din-
ing-room. What was used was a
type of side table with a marble
top, because dishes were brought
in complete with braziers to keep
them warm. [

Mahogany Widely Used :

The advent of the Chippendale
style of furniture encouraged the
use of mahogany, he said, and
showed pictures of a slab-top desk
complete with a mirror framed
with intricate mahogany fretwork.

Mr. Ormsbee also spoke of their
liking for Staffordshire figurines
on their mantels, a liking which
was shared by the more economical
Pennsylvania Dutch who made
their own pottery, both figurines
and plates, and finished them In
bright colors.

He.showed one secretary, which
had brass handles on each side—a
reminder, he said, that the desk|
had evolved from the early hope|
chest. {

Harp Popular Instrument

Mr. Ormsbee mentioned General
Washington'’s order for 36 chairs
for Mount Vernon “strong enough

| for common sitting,” and noted that

at the time the harp took the place
of the piano as the popular musical
instrument which was played by
both men and women. |

He mentioned the special insignia
of a group of Baltimore cabinet-

| makers—oval glass panels often de-

corated with the figure of a woman
in classical robes.

In conclusion, he showed a break-
front table made by Salem cabinet-
makers, who had shipped their fur-
niture to the West Indies, Brazil,
and even Calcutta, which turned up
recently in South Africa.
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Barnard Advice
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| Songs and Piano
At Art Society

The Women’s Art Society had on
| Tuesday afternoon a s short program |
‘ in which the principal|

was Marthe Letourneau,
though light is used
flexibility was well
5”1"m o of Mozart’s

0 “f here the
m “Unal

lzat 1r dml bright

and tuneful

v kind came

Schumann,

re. In t‘ne middle

Miss Letourneau

group of Canadian

iich incl ud d a very at-
one by Madame Caron
. who accompanied it her-
nd an interesting song, “La
i Eugene Lapxerre
to the ag ility and
voice.

no playing by
between the

th a fine per-

s transcription of

in A minor,

h playing just

y Brahms and

also was a very help-
anist to Miss Letour-
HP.B. |
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’ A VERY satisfactory season with

a total n nhership n' 7,;_'7‘ ﬁf
whom 44 were added dul e
vear, wi¢ reported at the ?nnua!
) the Women's Art

yesterday afternoon
in under the presi-
dency of I's, 4 W. Schell.

Vit Hent Palmer, recording
secretary ave 2a \ulnlmt.tlw e
suminary of the society’s aclivitie
\,nml‘ng; out the wide range and
interest of the subjects dealt wilh
in the various lectures Reports

ere also presented by Mrs. D. W,
Munn COrrespi ing secretary;

Myra Bo ard, treasurer,
G. lames, librarian Virs.
enholme Armitage, convener,

Cunningham, con-

roup, reported

26 ith much

ing done 1@ noted

roup had been able to in-

Horne Russell Fund

for the season were

nan Coates, Miss

‘ omery, Mrs. Cyril

Cunningham, Miss Esther Golden-
burg,

Special mention was made of the

)“n“»t' recitals. which featured out-

{ young musicians in the
city.

An incident of the afternoon was

tation of a life member-

T. Donald, now 93

vho S been a meinber

society since it beginning
cers for the comiy

président, Mrs

secretarnr

IS Bouchard
meimbet virs. J. H. Brace, mus

vil

G. M. Brewer, I e; Mrs. S. B

Edna Sclater,

A. Brown, tea
iebich, door.
ion of work o

sfudio g [ \ on exhibition.

Tea was served at the close of the

meeting.

In Membership i

Miss Frances Sweeny, studio; Mrs.

f the

Art Society

Notes Growth
ln Membership

VERY satisfactory season with |

a total membership of 327, of |
whom 44 were added during the |
year, was reported at the a”mal
meeting of the Jomer Art |
S held yesterday af t\”—"v'u’)n
in Tudor Hall, unde
dency of Mrs. A. W.

Mrs Her
| s "'mm_\, gave a
| ary of the soc

out the

interest of ti

in the var

a Lv‘“ll"‘
Tnmc.

\'fc-o-m'eufmm Mrs.
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ibition of work
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Tea w a~ served at the close of the
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Women’s Art |
Honors Member
93 Years Old

A TN
Mrs. J. T. Donald, who has been
connected with the Women's Art
Society since its infancy, has been
made a life mer r. At the annual
meeting of the Society held in
Tudor Hall, Mrs. Donald, who is 93
years old, was present at the rﬂoet-
ing and made a speech in acknowl
edgment ,

Mrs. A. W. Schell was re-elected
president ,and other officers named
were: first vice-president, Mrs. L. B.
Fuller; second vice-president, Mrs.
K. H. Forbes; recording secretary,
Mrs. Alex Keiller; corresponding
secretary, Mrs, D. W. Munn; treas-
urer, Miss Myra Bouchard.

Executive committee: music, Mrs
J. H. Brace; studio, Miss Frances
Sweeny; house, Mrs, G. M. Brewer;
library, Mrs. S. B. Earle; press, Miss
Edna Sclater; tea, Mrs. G. O.
Brown; door, Mrs. C. P. Liebich.

Membership totalled 327, reports
indicated, with 44 new members
during the year.

Topics Diversified

Mrs. J. Henry Palmer, honorary
recording secretary, noted the wide
|range and int st of subjects dealt
with in the various lectures. Other
| reports were given by Mrs. D. W.
Munn, hdénorary corresponding sec-
retary; Miss Myra Bouchard, honor-
| ary treasurer; Mrs. James, librarian,
and the conveners of the Studio
and Literary Groups.

Studio Group membership reached
26 'xlt') prize-winners this season
being Mrs. L. Eastman Coates, Miss
Lillian Montgomery, Mrs. Cyril
Cunningham and Miss Esther G

| denburg. Mrs. Cyril Cunningham

noted that the Horne Russel Fund
had been increased.
ial mention
recitals wk
ing young ar
The president,
extended thanks t ~ol. \thllr
and to the staff nf OC’II\\ s, par-

ticularly George Richardson.

Examples of the work of the
Studio Gmxm were on exhibition,
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DR. LEON V. KOFOD, world {

traveller and lec turer, who will
address the Women’s Art Society
ning 'uﬂetm" in Tudor

¢ afternoon,

18, at 3 c»'c]ock. He has

»d in 55 countries. The

nf his address to the Art

y is “Guatemala,” which
strated with colored

Latin America
Unknown Land
In Canada Now

s of South Amer-

C ify the one hemi-
on W. Kofod, world trav-
r and photographer,
he opening meet-

Art Society in

nlv
nily

spmn:m
the cloth

Noting that out of Guatemala
had come the first corn, he showas
pictures of an Indian emother »%
a baby on her back, grindj-
corn with a stone wxollin @“' Q
make corn cakes. /"'

7
>
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‘Women’s Art
To Heg_f_Kofod

Moving-pictures of Guatemala|
will be shown by Leon Vernon |
Kofod, world {raveller, Ilecturer
and photographer, wvhen he appears
before the opening meeting of the
Women's Art Society to be 1e1d on
Tuesday at 3 p.m. in Tudor all.\
Mr. Kofod has travelled in 55 dif-|
ferent countries. On one_trip he

two mon in Palestine|
1 around

[lived for
armartn 3
Gandhi overseei he d:“v
|the Indian y Iﬂ Japan, he|
met the famous oriental Christian,|
Toyohi Kagaw |
Mr. Kofod tau gi.‘» school for a|
year in British Malaya, trav M'fi
while stationed re to Sumatra,|
Bali and to French Indo-|
to explore the ruins of
Wat. On another mca»zo'll
tudied social and economic|
jitions in Scandinavia and the|

n.

He knows Canada well. A year|
ago he was guest lecturer for the
Schools of Community Life spon-|
sored by the University of Alberta|
vand he has made color slides off
Quebec.
| In Guatemala he found
| fascinated by the Indian 1i
‘t pical mountain and ]J“l
‘ '\ and he took a keen

trate
of the

the Cbiﬂp

L]’W~'\t‘yw'\

Ancient Lémd Is

New Democracy

FERY few countries in the world
\ ; : Y€ onffer the tourist
' o 3 Kofod,
told

['udor

He

r\f

"nd third

knowledge of

in ti 1se of

nced, as attested
ind in the jungle.
ronomers, and ruins
are still to he

in the midst

most interest-
av, the S| eaker

1 (\r*npfo

corn, which 18

newest de-
worid, Mr.
the gov=
nrofessor, and
but the

s yet

of
the g
hered. He
untry and
{in their
ere seen
making
to make

The lectu
knowledge of t South American
countries would help to consolidate
the hemisphere
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'Dust ()ff That Porcelain |
It Was Designed for Use,  |Charm of Old
f that old English porc_g]:?sp ;:y)ew:.»::oincxlia“n;y and some ey :POrcelaiH Seen

that oelonzod m great-
i | When English porcelain was

tnp mgtlmh it was so ex- B A S |
that it was peyond the y Art Doclety |
|

the ordinary person
introduction of the
-h meant a great deal L hiv slightly when|
rk, it came within the range SaE nthusiast icks
public, she noted. trash iy DicKe y Uit
S5 was : 3 |fragile bit o vely porcelain, and
\ W as m SE I v Feant Sr
. |waves it around as she points out|
e - he |how grand its glaze is, or how |
- use m]n'a' wer pr 2“‘ 01\ 11 r and ma \cloar the paste is? Tudor Hall
Yanbrallv : noting how the 1 o
Vrr‘-c;;(‘.m, ; ny in ”m 3 . Mand o o] ; . | yeste morning would have
S0l W [ : 19 » s WIOLS - 3
ns of lml'd }H'\-‘ Ply- |tists who specializ 1 ! I chew Y Uldle for you then, as Miss|
: which roses, s, scenes, Is | Elizabeth Ramsey, Montreal-born |
talked to the Women’s|
ciety about “Antique English
handled exquisite |

apt to \mp
phasizing
kcla'n i A
aid that the earliest kn 1 |showed in F\ﬂ

dated from around| ’1° speaker

| e of por-
P he glaze corres-
Some Pieces Not Marked “ | p o r skin, and the du_ T
of the early pieces| | ati It e to our clothing.
marked, the collector, .“e‘ o 7 lish procelain,
had to learn to identify 1 vs in its paste.
the paste. Nor could ase its value,
hed by the patterns, as { ho ey explained.
by one factory had R an identifying
een copied by another. Fur- < the particular factory in
cation to the would-be- de. In Chelsea
as a large number of F\unp](’ the marks
exact copies. D i were moon-shaped, and |
the }n};ﬁan body, \Ilf')\\ n as Chelsea moons. |
porcelains i : ks were|
the glaze ces, such as
the and anchor |
T AN the purply-
Bow. XDeri < nnm of Spode on
that arll 1 . By and
the Chinese, i d the rare |
§é Of soft phsie, wilc Miss sey warned her lis
like the ard N $ :
anicu Mg ers H‘a re
1ad a unique charm DY | | a L'mlpc'(mn thn\ must If'.:rn to r
ts softness. g
acing the development of many
the early factories, Chelsea, D
Worcester and Spode, she
yorcelains made by eac
1guighed not only b
‘vs ich "as anchors an J 1 g . was 7\,1,“1,: fI"l"'ﬂ a
Iso by the texture and “color ; a clay and stone,
paste itself — some yellow- Miss : vealed. Its color
f’lC‘”T’l]C’\-

= = -
een, and

lArt k'OCletv I!Fal { { 1 ,' nanufacturers,

|01d World Music hcaior fpointed out, becauss such

yrkma m’\‘p went into each
. 3 ; 2 and so few people were able
the Church of St. Ar w to anmi he delicate products. A

Paul on Tuesday er workman would spend an entire|
day finishing a cup with the de-
sign, whether flowers, scenes, birds, |
shells or feathers, he was copying
from real life

Those fir which specialized in

i lain included Br

h., Bristol

The Women's Art Society, meet-

ral prelude
movements f"mu |
Guilmant

i sounded parti
|la11§ w 911 in the surroundings.
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Only Modern Man Swayed
In Eating by ‘Repetition’

Man's food h s, since primi-|is no exc
tive s, have been influenced by‘bala"l('e-
a network of custom, fear and even|,
el but it is only recently
d that “repetition | Taste Held Important
I. M. Rabino-| He drew on
ed yesterday, “Repeat|Periments
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Good Work in
Sculpture Noted

1

F M £ ¥ ne . 8 v
&+ 1 1
| \t the beginnir of the 19th cen-

Progress Seen ne Sald. 1t was the era of large

matter

In Sculpture

itself. 4 he beginnin

century w influ
} 1 in |
and expres- |
revival |
I modern |
and subject s - artist has definite school to |
scern than b < ow, eler .\:md;v Many |
e e S - per him. The age|
involved. s he

in his work, Mr.

pointed out.

that the 20th century

ed very good women

1d he commented that

hing new in the his-

sculpture.

Mr. Wheeler illustr: his lec- |
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iDrdnhtic Recital
Given Art Society

N all-Canadian program, “Pre-
cious Heritage”, was presented
by Phoebe Erskine MacKellar,
dramatic entertainer, before the
WVWomen's Art Society in the Mus-
eum of Fine Arts yesterday after-
noon. The selections chosen stem-
med mainly from the early French
regime, “Prince Rupert”, by Laura
Nixon jaynes, being the only
poem with an English background.
A scene fror the
|Good Cheer”, by Andrew Merkel,
im:"mri iced Champlain, Lescarbot
and other characters who estab-
{lished the “Order” to while away
{the tedium of the long Canadian
winter |
| Helene Boulle, by Alice Light-|
\hll a lyric dealing with the wife
‘of (‘\ mplain, was recited with
| feeling md sympathy. |
‘ Hﬁ‘»"‘“ de C hamplain, by Arthur
Bour and Archibald Lamp-
; the ng Sault,” com-
of the pro-|
interesting T?”'\‘Z",--drﬁ??.’!a,‘
rite Bourgeoys”, written
v M MacKellar, told the story
of I. > , self-sacrificing
woman Vv : up her comfort-
,«-lo i i nce for the perils
and } i s of the forests in the
\'o' Y of her long
» Order securely
ssary letters

“Order of|

Double Life of |
Edinburgh Brodie
Basis RLS Novel

ROl)l 'RT Louis Stevenson could
not pass a certain close be-
tween the Lawnmarket and U\o
Cowgate in Edinburgh \\nhou'
seeing in his mind’s eye the figure
of D on Brodie, Miss Elizabeth |
Monk, B.C.L., told a gathering of |
the Women's Art \umtlv in the
Museum of Fine Arts yesterday,
as the 11‘mdu<1wn to her address,
“Stevenson’s Bur glarious' Burgess.
Wwilliam Brodie, who became 2

:

liax
burgess of lho town, just as
father was before him, and from
whom Stevenson drew his imagin-
ative ¢ ion of Dr. Jekyll and
Mr. Hyde, was desc ribed by Steven-|
son as “* -eat man in his day,
well se in good society, crafty |
with his 1 s as a cabimet maker
and ¢ \ could sing a song
with ste. vet in realty a man|
harassed ow a mountain o1
duplicity, slinking from a mdm\-
trate's supper to a mm\os den
§ 21 ms of the time
inburgh in par-
not wmlucn‘o to so-
adine ’\‘.
hops were ¢ osed at
- was three in the
and from 8 until 10 the
on were usually to be found
at lbfhl favorite tavern.

Night Clubs

“At 10 o'clock the real life of the
town began for its gay blades in
the Social Clubs with which >
town abounded and hvv.—\
ment went on to the s8I

i '\I"nk said. “To \m admnlr(l al

the Cape Club, the

of the Edinburgh

, was not m.uu"h for

o bm;anw ddict led to

form nL m(m nr‘i

ll'lm'v' ‘mih n\pcnxl\r

and what was worse, be-

requent in pursuit of these

howmes the most disreputable
haunts of the town.

Brodie at first operated alone,
"nxinuatmd himself into thej
houses of friends and acquaintances|
whom he n\mwr‘n to be out of}
town or at church,” but later, “the
exploits of which we have definite
knowledge were the result of con-|
certed action on h is part with !,.mr?
low characters with whom he had
become friendly at the c cl iy

Miss Monk proceeded to relate
incidents in the career of the Dea-
con Brodie, until a slip-up in the|
Ma)n to rob the Excise Office in|
Edinburgh forced his flight and|
his eventual apprehension in Am-|
sterdam just as he was ahout to
sail for the United States where he
would have Imnm safety.

Brodie was hanged on the im-|
roved gallows which he had de-
signed shortly before as a mmmis-\
sion for the Town Council, Miss
Monk said.

Exploits Remembered

e

So ended the strange career of
Deacon Brodie but what a satis-
faction it would have been to his
vanity could he have known that
his name would remain indissolubly
associated with the annals of the
ancient city in which he performed
his f’\I‘\(r'L\ amri when you go fo
Edinburgh you may see,” Miss |
Monk told her listeners, “in the|
museum of the Society of Anti-|
quaries of Scotland, the dark lan-|
tern and the false keys used by|
Brodie on his I‘(‘I"HHHK excursions.
1 1 you may

ble and the|

ce i re was once|

the entry of the I f William
Brodie, t 1 r?'.!‘wac-zd by
plain pape by a re-
spectable f the
memory of I ras to prove|
its only famou g Clearly
fame is not nec essarily the reward
of virtue,” she concluded. .

\\_‘

Ja 591

]e vll Hyde
Drawn from
Real Person

The double life of Deacon Brodie,

prominent figure in 18th century!

Edinburgh soc , who although ;m

eminently re table burgess ‘

{ay was a burglar by night msp\red'

) Louis Stevenson's great

| imaginative creation of Jekyll and |

iss Elizabeth Monk ve:ter—‘

ay told a meeting of the Women'’s |

Art Society in the Museum of 'Finel
\11\

Noting that Stevenson was train-
iOd as a _]awyer and had a “keen!
| appreciation of the idiosyncracies of
‘ogom\n lawyers and procedure,”
she felt that the Scottish author was|
\1‘]tr1;,fukd not only with the anomaly
| of burgess and burglar but with the!
accounts of Brodie's trial and the|
operation of criminal justice as it

en existed when a man or éven a|
d 1~:..1. be hanged or transport- |
or for stealing a loaf of

‘\hlo Lu‘lr)r of Past Age

rious ,lloélcal‘

aura ot1

to attach jtseif]
ast age,” Miss

as in Steven-

Lo Edinburgh |
t of Brodies|

|
|
|

the Lawn-
without|
the figure
man in‘

his hands ag a Cabmﬂt
who could sing a|
SC h taste, yet in reality a man|
|harassed below a mountain of du-
| plicity, slinking from a magistrate’s
~11 per room to a thieves’ den and
ckeering among the closes by the
'10\(‘* of a lamp.”
Snn e\mamed that the word
" was not used in this
t in any ecclesiastical
sense bth in the Scottish sense of
|the president of an incorporated
| craft or trade in any town.
Counsel’s Words Adopted
When at last Brodie was brought
to trial, the words of Henry Erskine, |
|leading counsel of the day, in an\
‘elnc uent plea, were transmuted by|
| Burns imo the familiar:
“A prmw can mak’ a belted|

i
| A marquis, duke an’ a’ that l
But an homw man’s aboon his ‘
i

he mauna fa’ that.”

Cm.dumuf{ to death by hangmg
ended his strange career, she said, |
noting what a “satisfaction it would|

e been to his vanity could he|

known that his name would|

main indissolubly associated \uth‘

| the annals of the ancient city in

ilmwx he pmformed his explonm

{and where in the museum of thel

Society of Antiquaries of Scotland, |

| the dark lantern and the false kevbn

used by Brodie on his nefarlous ex-|
cursions may be seen.

“In the Municipal Museum,” she
added, “may be seen the Brodie
family Bible and the blank space
m it. where was once the entry of

he birth of William Brodie, cut
om and replaced by plain paper, a
vain effort by a respectable family
to erase the memory of one who
was to prove its only famous mem-
ber.”
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Singer and Pianist
In Society Recital

Claire Duschesneau, Montreal So- |
prano. reveale erself as a good
song student yesterday in a brief
recital for - tl Women's S
ciety held Tudor Hall.
Duschesneau was assisted
guette Seguin as accompanist, Miss |
Seguin also offering a group of
piano solos. |

The soprano is to be congratu-
lated on her choice of program. It
included such fine songs as Beetho- |
ven's Der Kuss, Brahms’s noble Un-‘
bewegte laue Luft, and, by Hugo
Wolf, Verborgenheit from the Moe- |
rike Lieder and In dem Schatten |
neiner Locken from the Spanish|
Song Book. [

A third group contained Du-
paro's magnificent Chanson triste
and Reynaldo Hahn's charming
Paysage. Miss Duschesneau’s choice |
both here and in the foregoing re-
flected on her taste and musical
ir nce. [
is a pleasant one to

it needs more training for
babilities to be adequately
ed. Mus hip was good
ghout, the intonation now and

n ur tain. Miss Duschesneau
honest artist who delivers her

s with a hecoming directness. |

Seguin offered the Bach-

Prelude and Fugue in G|

Chopin's Nocturne in B

| e same composer's

in C minor. They were

etently, if nof, always ex-
vely performed—T.A.

{iagc,V&

Under Nehru's Direction

India achieved indepen-|Madame Pandit,
azing changes have taken|bassador to the United St
5 Mrs. Gibson,
Indian

Audrey Gibson told the years in

revealed that the kal suffered
rabies. Cognizant of the dans
she said, the maharaja jour-
i 400 miles for treatment and
3 ered.

“Jackals frequently carry the
deadly rabies,” she said. Another
danger came from insects which,
she added, menaced India. Ants|
could burrow through a house and|
lay waste a whole trunkful of|
clothes in a single night.

India’s Pomp
Changes With

Independence

A WOMAN who “would rather
“* shoot a tiger than speak fo a
women’s club,” Mrs.. Audrey Gib-
son, - spoke yesterday to the|
Women's Art Society in Tudor Hall
on “My Life in India”. Mrs. Gibson|
went to India as the guardian of a
young prince and a princess, the
children of an Indian Maharajah.
Her chief impression of India was
its colorful contrast, she said.

Arriving in India, she was struck
by the half-starved beggars, the
sweet and spice vendors, and the|
wanderers with string-tied bundles!
and cocking pots, which thronged
the stations along the way. Over
all, she related, were the sounds of
temple bells, scenes dominated by
vast palaces, and great gardens,
and the mingling of the various
castes.

The first part of her life in India
was a social whirl with European
officials as well as the Indian
authorities, she told her listeners.

Learned to Shoot

It was the great hunts in which
she participated that thrilled her
most, however. She learned to
shoot under the guidance of the
masters who taught the Mahara-|
jah's children, and went often with}
the Maharajah and his family into|
the jungle to bag game. It was]
nothing to enter her home in one|
part of India she lived in, and find
a panther under the kitchen sink,|
or a panther's eyes gleaming from|
behind the living-room chesterfield, |
she said |

Indian women, of course, ob-|
served purdah at that time; that|
js, they could not allow anyone|
from the outside world to see them.|
The Maharanee, Mrs. Gibson said,i
travelled in a closed car, or in a
contraption with & name pro-
nounced “chick”. Even when she
played bridge, which she enjoyed,
the Maharanee would be enclosed
within this “chick”, passing her
cards out through a slit in its

\rt Society yesterday in|independence also had meant that Hunting Excellent

R . front,
Nehru has accomplish- lot of the fabulous Indian| For a period, Mrs. Gibson was|

ed miracles,”
shadow of Gandhi remains to guide

Symptomatic of the change has
he emancipation of women,

nces had altered. They no longer
in such splendor, for, with
freedom, the levelling process was
at work in all sections of Indian
life.
Mrs. Gibson described the rich-
and variety of the lives of
1ese princes before independence.
Twice in her life she had served as
guardian to the children of Maha-
rajas and she told of the luxury
of palace life with its lavish din-
ners, its infantry displays, its big

game hunts and its pomp and cere-{

mony.
Enjoymenis Masculine
These enjoyments were purely
masculine, she said, for the women
lived in purdah. But even in seclu-
sion they exercised tremendous in-

fluence upon their husbands and|
families and often purdah became

a hotbed of intrigue.

Mrs. Gibson admitted that “many
|strange things happen in the East,”
and she told of the reliance on
astrologers. An astrologer’s advice
was sought, she said, before an in-
dividual embarked on any .decisive
action.

An astrologer warred one maha-
iraja that he stood in danger from
a wild animal. Shortly after a
| jackal seemed to appear from no-

, she said, and jumped at his
The attendants routed the

|time ripped the maharaja’s face. At-
tendants killed the jackal and then
sent its brain to be examined. This

|boats housed the servants and

{of the most advanced in .India,

| remain purely Oriental.”

stationed with her husband on the
northwest frontier and here, shé
said, she had established welfare|
ecenires for the regimental families.
She spoke of the excellent hunting
in this region. c

For another period she lived in
a houseboat in Kashmir. The main
houseboat comprised two living-
rooms, two bedrooms, bathrooms
and a roof deck. Subsidiary house-

served as kitchens.

“India offers an absorbing study
in contrasts,” she said, “with even
the native states showing great
variation, Some, like Mysore, one

have become westernized. Others

Prince of Wales Visit

The prince and princess, aged
seven and eight, respectively,
marched along with the infantry in
military reviews, Mrs. Gibson said,|
the princess distinguished only by
her long black pigtails. At one
time, they received the attention
of the Prince of Wales when he
was inspecting the Indian troops.

“George and Mary (as they were
named) were highly indignant|
when the Prince drank the water|
from their water bottles,” Mrs.
Gibson said.

Included in these military dis-
plays were elephant batteries, and
camel corps, the elephants raising
their trunks in salute to the Maha-
rajah as they reached the review-
ing stand.

Mrs. Gibson also told of the rev-
erence with which Indian royalty
treated its ancestors. Lifelike
statues were made of the deceased,
and a staff of servants was em-
ployed to bathe, feed and clothe
the statues, she related. The food
was later given to the poor.

The present prime minister of|
India, who she met at one time|
during her travels, had accom-|
plished miracles since the country
achieved independence, Mrs. Gibson
said. Indian women, too, had been
emancipated from purdah. The
splendor of Maharajahdom was

radually being changed with the
evelling process now in progress,
she concluded.

Following her lecture, Mrs. Gib-
son showed a film of an early
Lndian religious dance called Kati-
Lali,




Al’tlst to Lecture ?
| In City on Tuesday

Prof. Simon Lissim will give an
|illustrated address to the Women's
Art Society on Tuesday, January |
24, at 3 p.m. in Tudor Hall. His|
subject will be ‘“Mirrors of Their
Ages: The Spirit of Their Time in|
the Work of Various ‘\111<1a from |
the 15th Century to Our Own Day.”|

Prof. i i1l show colored
slides of the works of Holbein, Wat-
| teau, Gai :'\‘ rough, Toulouse-Lau-
trec and others

Prof. Lmn‘n is own as a pain-
i 4 1 ceramist
and s > d r. I as had one-
man shows in important cities in
Europe and the United States
¢ work is on permanent ex
on in the New 3\,;,\ Public
.v. Cooper Union Museum;
ia a Albert Museum, Lon-
The Hague, Prague,|
: |
vere -award-
n ational Ex-
Paris a Barcelona
assistant professor of
City College of New
1t director of its adult
rogram and head of the
ic Library’s art edu-|

|

Artists Reflect
Spirit ofﬁT imes

Modern artists portray contem- |
porary life but through prison bars,
Prof. Simon Lissim yeste erday told
the Women's Art Society meeting in
Tudor Hall. In some modern art, he

said, (ne effect of scientific inven-
tions could be seen clearly. |

Prof. Li: im believed that mod-
ern art-buying was undertaken fre-
quently just as a man bought stocks|
and bonds—for an investment. Thus
well-known artists had little dif-
ficulty obtaining buyers, while un-
known artists were apt to be over-
looked.

In olden days, on the other hand,
the work of art was ofien com-
missioned by a fam nd artist
worked for a definite market

He told his audience to remem-
ber that artists of an early day
often sought a photog'apmc like-
ness, for this was a time without
cameras. Today when phmogxaphxc‘
art had achieved a recognized
place, the artist no longer had to
strive for such a likeness.

Sympathy Essential

To appreciate the work of an

dividual artist, it was often ne-

ssary for the beholder to be in

thy with what the artist was

“You must

be on the same air \\a\e with the

artist” he added, “if you are to. ot
a clear reception.”

Prof. Lissim took the works of
various artists from the 15th cen-
tury on and showed how they mir-
rored their times. He prc~emec'
some fine color slides of the works
of Watteau, Holbein, Gainsborougl
Toulouse-Lautrec and others.

Prof Lissim is assistant profes
of art at the City College of ‘\ 7
York, assistant director of its adult
educanon program and head of the

New York Public Library's art edu-
Catlon project.

An artist himself, he said that
the mood of the artist was often |
reflected in his work and should |
be taken into account when view-
ing a picture.

& et o
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Not Too Unlike
English Poetry

moral fes

man  world. had still

meaning, added, for it ex-

pressed t of literature

which was the ¢ on of beauty.|

y meeting in|“Wen” was t power of creative

She quoted 7 throughout the ag

t the souls of Chinese

and poets

aid that the Bm»;]
sacred to (,'-"Y‘"‘J-!

|

¥ anik e
Kneats (£9)

le was to the west-|

that education! he al: quoted

of Confucius to the

| —“Keep the heart ri to steer
{the middle course, which meant
harmony and moral order. The
welding of virtue and knowledg:
make a superior man.” 3

'~ |Happy Parents
,, ; Best for Child,
;""ese,}? oetry Expert States

NICOLAS
happy relaxed parents can
ppy relaxed children—so the
nt thing a parent can
ild is to learn to beg
con happy well-adjusted person
herself s. Ewen Irvi
an address on “The Art
a P: it"” at the Women's
ty in Tudor Hall yester
1ologist, who
development at Sir Geor
College and on adolescent
at MecGill University
t of today’'s parents
ndards for them-
ifficult than 108€
f the most austere or-
istered monks, Then they
when they can’t live

ho come for help with

ren usually begin [

11 my fault,” Mrs. Irvine

it turns out that the

blame themselves for

me ideals

ike the following, That they must

love their children 24 hours a day
and never have any aggressive fe
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| mber s Day

|'A T the Members’ Day meeting of
the Women’s Art Society, held
{in Tudor Hall, four members of
‘the society presented a program
|under the convenorship of the
| president, Mrs. A. W. Schell. ‘ iy
|" Mrs. C. L. Scofield gave Women'’s | %\f* F u’t
Art Society reminiscénces. Mrs, A.

S. Keiller contributed an Original“ < Y < l“— 2 8
story of the theatre in New York, |
and Mrs. Boyd Campbell outlined

the origin of the Valentine. { 4 ¥ W{ :{Art SOCietY
One of the features of the after- | I 1 |
noon was the musical (‘Ontl‘iblltiOI’L; Readlng aStes Elects New Slate1
Awards Prizes

|Mrs. W. M. Grant read a paper on |
| music. Assisting were Mrs. Rey-| | o
nolds, soloist, accompanied by3 | 1 er reat y
| ’
S. KARL FORBES was elec-

Phyllis Rowell, and Donald Har- ‘ !

- -
| compositions. The Studio Group ex- L b S ; (MAR |
| hibited some 30 pictures. Tea was | ! 1 ra.rlan ays { I\I ted president of the Women’sl

wore

cCOTU. |

‘beiffg' Society will meet again in{ £ OME }O,DQO new books were Art Society at its annual meeting
\’}‘udo%}_{all ‘o}? Fel}j_rﬂuary 211 atll‘l, I;L-x 1»\1:\2?(41\!111\1‘ II'\EQAl}l:s]\‘npdhill?ilr:?} yesterday afternoon in Tudor
};.rin'adrlii'e;&;”etrl“rivitlelgm‘?j;r;,“li'l gtl)\lg‘i Westmount lfr»xax'{:irl.'rv\'e“alea in| {|Hall, succeeding Mrs. A. W
| Atomic Age” A color film “What | an address to the Women's Art {Schell. In accepting the chair,
Is Modern Art?” from the Museum | Society in Tudor Hall yesterday Mrs. Forbes expressed her willing-
of Modern Art in New York, will ‘”,;”“‘LJ’ML}‘}:]\:I'I;“ Il)]'illll';(‘ip h':)’r: ness to follow in the footsteps of
:\‘::\T‘ea“n for the first time m| Books,” Miss ,i~11-1i<in\: went on to her predecessors, “a not too easy
! say ,”‘?J.“,""T“; ")ll'» Thlnfe were en- task, for they have set traditions
J‘_’],:)T)('l\ -\\;;:“;O}\»\z'l;{l}!; (:f]:Jllfl;'.ilx\)':lv;‘l;ll:}s |at a high leyel”.

When it was considered that shel |, Otheér officers are: Mrs. L. B.
and her associates had some 75,000, |Fuller, first vice-president; Mrs, |
T;:(;A "’l)n.an-l‘.l,l,‘li‘.l'.‘f the speaker con-| |Alex Kieller, second vice-presi-

ued, passing parade” swelled |dent; Mrs. E. T. Armitage, hon.

e————
- . - " . - .
Q\ jinto a “flood.” Aside from “required |
q ¢ \’ o v reading,” there were the books “we lrecox‘ding secretary; Mrs. F, W.
< P & \ ,~.\-,,¢mi like to read,” she said. |Benn, hon, corresponding secre-
Among these, she listed many| | b i .
“best-sellers,” which she said were | |tary;. Miss Ethel Sharpley, hou.|
not especially confined to today,

|
|vey, who played one of his ownl
\

WP |treasurer; and members of the|
Art Today Held ut yineh eze brutyd on long ool et S BB Tese, 14
| Bonny Briar Bush’?"” she asked her| lbraz’y; Mrs. C. P. Liebich, door;
listeners. | Mrs. P. L. Walker, tea; Mrs. M,
|G. Whitmore, music; Miss Wil-|
which illustrated the swing away k : i
; L ity { from the romantic story te the his- Sweeney, studio; Miss I. Archi-
roday is an individual | torical novel, and the inereasing| bald, literary; and Mrs. George
the realms of ex-| trend toward non-fictional reading, IBI‘ewex'. house,
Arthur Lismer told| which oceurred in the early part of Mrs. Schell, before retiring, pre-
Art Society meeting the century. sented the prizes for the art con-
1 i “Art Escapism | test, conducted informally within
Lismer Reading tastes were a case of {the club each year. Mrs. C. P.|
“vou pay your money and take| Liebich received the watercolors |
vour choice” or “you take the high award, and Mrs. L. Eastman-|
road and I'll take the low road.”| |Coates the award for her oil
There was a wide discrepancy be- |painting. Another gife was pre-|
? ; ‘ tween people’s tastes in reading, lsemcd on the Society’s behalf by |
= AR ‘ Miss Jenkins said. It was her per- Mrs. J. H. Brace, retiring music
The phst wag within contetopdr- sonal opinion that “people who convener to member Mrs. Gwen-|
ary man as well as O:?!}m‘d him, he read off the beaten track derive |dolyn Norris Fuller for her part|
said, a | the art of today inter- the most pleasure from their read- |in the organ recital sponsored by |
preted chan ivilization. ing. |the group in December. ‘

Most people read as a form of {
I g F: 01 0 | chort; Presented

U to come tc -
: escafy m ? for p -
4 Lot rni-“;iltllrzlt{ivnlp11(1)1('.1?':»1(;)1{! s H";’ )r‘r“‘"\ 1’

B8 g d today was day problems as H:ffL:lr]r]}“iwnl-’ | Reports for the past year were
: s through a period of uncer- iherasead rents. oF _”‘np\\,‘ ‘,‘Il"“:;‘; ipresented by other retiring offi-
nty and confusion, so art today lived vienriously. a1so.5n the },“,)‘l\f,«‘_; |cers, Mrs. Alex Kieller, recording
was not a soothing negative but a| SlRtaotime. Who: Aee f!é\'»—tll'iy];{s‘ ;secr»etaly; Mrs. D, W, Munn, CQP“
wew vision of a new way of life.| perhaps, in the South Seas, ot [responding secretary; MIss M}’Yi_li
“In an age of experiment, con- swooning in the arms of the.hero. | !Bouchard, treasurer; Miss Frances|
temporary art interprets social un-| she told the gathering. Rk | Sweeney, studio; and Mrs, S. B.|

rest,” he said. | Among the many books she men- Earle, 111}!'31'.‘:’.
el T . tioned. and reviewed. Miss Jenkins Mrs. Kieller reported that total
Dr. Lismer held that a nation MHEE, SUE TS § nkins membership of the Society was
t the kind of art it deserved. An included “This I Remember” by ar b = ¥ =
go. >3 4 Ml alrtar Eleanor Roosevelt, the books l”“‘ 321, inecluding four honorary, 15
artist did not revolt against his | being printed about the life ;]md |life, 310 resident, and: 11 out-of-|
times, but revealed * m, he said. writings of Jane Austen, and “The | town members, She told the gath-!
A color film, “W v Is Modern| srandmothers” by Kathleen Coburn| | €ring that 59 new members had |
Art?” produced by the Modern| of Toronto. 3 ; | joined during the season. The
Museum of Art was presented. i ! |studio group had 29 members, the|

e T lliterary group 19, she revealed.

i~hlights of the season in-
+he annual luncheon in No-
| new members’ tea, lec-
1 art, poetry, travelling,
[re, the organ recital at the
of St. Andrew and St.
[1d another with Claire Du-
, soprano, and Huguette
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Member’s Day

,\’I the Members’ Dmy meeting of
{42 the Women’s Art Society, held |
|in ’Fufiur Hall, four members of
the society pr nted a program |
under the convenorship of the
| president, Mrs. A. W. Schell. |

Myrs. C. L. Scofield gave Women's |
|Art Society reminiscénces. Mrs, A.|
|S. Keiller contributed an original |
|story of the theatre in New \ﬂ!h‘
and Mrs, Boyd Campbell outlined
the origin of the Valentine.

One of the features of the after-
noon was thé musical eontribution. |
Mrs. W. M, Grant read a paper on‘}
music, Assisting were Mrs. Rey-
nolds, soloist, accompanied bv'
Phyllis Rowell, and Donald Har- |
vey, who played one of his own
{compositions. The Studio Group ex-
| hibited some 30 pictures, Tea was |
|served,
| The Society will meet again in1
| Tudor Hall on February 21, at 11
a.m, Dr. Arthur Lxsmer will gnew
|an address entitled “Art In the|
| Atomic Age.” A color film, “What |
|Ts Modern Art?” from the Museum |
lof Modern Art in New York, will
be shown for the first time in
Montreal. |

%q Sallc Fo\;‘z k

Art Today Held |
Not Negative |

The artist today is an individual|
researcher into the realms of ex-|
pression, Dr. Arthur Lismer told|
the Women's Art Society meeting
in Tudor Hall. Speaking on “Art
In The Atomic Age” Dr. Lismer
paid that original art never ex-
plained itself and he attributed the|
failure to understand such art as
“the Tixed attitudes of our prede-|
cessors.” |

The past was within contempor-
ary man as well as behind him, he
said, and the art of today inter-
preted changing civilization.

Urging his hearers to come to|
{terms with modern art, Dr. Lismer
said that as the world today was
ipassing through a period of uncer-
|tainty and confusion, so art today
iwas not a soothing negative but al
Inew vision of a new way of llfe

“In an age of experiment, cnn-
temporary art interprets social un-“
rest,” he said. |

Dr. Lismer held that a nation
got the kind of art it deserved. An
artist did not revolt against his|
times, but revealed them, he said.|

A color film, “What Is Modern
Art?” produced by the Modern
Museum of Art was presented.

%\’ ¥ Fclr ‘Lg\\q

Reading *Tastes
Ditfer Greatly,
Librarian Says

S()AII. 10,000 new bhooks were|
I\

printed in the United States

last year, Miss Kathleen Jenkins, |

Westmount librarian, revealed in
an address to the Women’s Art
Society in Tudor Hall yesterday

afternoon Enlarging upon her|
topic, ‘“The Passing l.udﬂc\ of

Books,"” Miss Jenkins went on to
say that 8,000 of these were en-
tirely new, while the remaining
2,000 were reprints of old favorites.

When it was considered that she
{and her associates had some 75,000
|books to handle, the speaker con-

e inued, the “passing parade” swelled
dnlu a “flood.” Aside from “required
ireading,” there were the books "“we
,.\uuh! like to read,” she said.

Among these, she listed many

“best-sellers,” which she \and were
not especially confined to today,|
but which were printed as long ago|
as 40 years. “Remember ‘Beside the
vBmm\ Briar Bush'?"” she asked her|
listeners. !

She recounted the yarious books
which illustrated the swing away
from the romantic story te the his-|
torical novel, and the inereasing|

trend toward non-fictional reading, !
{which occurred in the early part of |
the century.
! Eseapism |

Reading tastes were a case of
{ “you pay your money and take
your choice” or “you take the high
road and I'll take the low road.”|
{ There was a wide discrepancy be-|
{ tween people’s tastes in H‘admg
| Miss Jenkins said. It was her per- |
isonal opinion that “people who|
read off the beaten track derive!
the most pleasure from their read-
ing.”

Most people read as a form of]|
escapism, to avoid for a r(-".\l
pleasurable moments such present-|
day problems as the atom hnmhr
increased rents, or illness. They/
{lived vicariously, also, in the book's
;l'harav'!m s, who were travelling,
perhaps, in the South Seas, or
swooning in the arms of the hero, [

|

{she told the gathering.

_Among the many books she men-
tioned, and reviewed, Miss Jenkins
included “This I Remember” byl
Eleanor Roosevelt, the books now |
being printed about the life -and|
writings of Jane Austen, and “The
srandmothers” by Kathleen Cobur nI
of Toronto.

Art Soc1ety
Elects New Slate
Awards Prizes

tl\lﬂs. KARL FORBES was elcc-l
‘ ted president of the Women's|
.Art Society at its annual meeting
yesterday afternoon in Tudor
|Hall, succeeding Mrs. A. W.|
{Schell, In accepting the chair,|
Mrs. Forbes expressed her willing-|
ness to follow in the footsteps of
her predecessors, “a not too easy|
task, for they have set traditions
at a high level”.

Other officers are; Mrs. L. B.
Fuller, first vice-president; Mrs,
Alex Kieller, second vice-presi-
dent; Mrs, E. T. Armitage, hon,
recording secretary; Mrs. F, W,
|Benn, hon. corresponding secre-
tary; Miss Ethel Sharpley, hon.
| treasurer; and members of the
executive, Mrs, S. B, Earle, li-|

brary; Mrs, C. P, Liebich, door; |

Mrs, P. L. Walker, tea; Mrs. M{

G. Whitmore, music; Miss Wil-
| liams-Moore, ress; Miss F, B(
Sweeney, studio; Miss I Archi-|
bald, literary; and Mrs, George
B"e\\er house,

Mrs, Schell, before retiring, pre-
sented the prizes for the art con-
| test, conducted informally within
the club each year, Mrs. C. P.
Liebich received the watercolors
award, and Mrs, L. Eastman-|
Coates the award for her oil
painting, Another gife was pre-|
sented on the Somcr\ s behalf by |
{Mrs. J, H. Brace, retiring music
lconvenm‘ to member Mrs, Gwen-|
dolyn Norris Fuller for her part|
in the organ recital sponsored by
the group in December.

Reports Presented

Reports for the past year were
presented by other retiring offi-
1cers. Mrs. Alex Kieller, recording
secretary; Mrs. D, W, Munn, cor-
ves')ondinv secretary; Miss Myra
Bouchaxd treasurer; Miss Frances
Sweeney, studio; and Mrs. S. B.
Earle, library,

Mrs. Kieller reported that total
membership of the Society was
321, including four honorary, 15
life, 310 resident, and. 11 out-of-
town members, She told the gath-|
ering that 59 new members hadl
jnined durmﬁ the season. The
studio group had 29 members, the
literary group 19, she revealed.

Highlights of the season in-
cluded the annual luncheon in No-
vember, new members’ tea, lec-
tures on art, poetry, travelling,
literature, the organ recital at the
Church of St, Andrew and St.
Paul, and another with Claire Du-
chesnau, soprano, and Huguette
Seguin. :

|
|

! : -
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OW T0 GET YOUR NAME IN THE PAPERS

OCCASIONALLY & smart press convener can see §
a4 new angle in routine proceedings and get good '
Space thereby. A group was having a speaker who
had already spoken at a number of other group

WHO has the hardest job in any organization?
The press convener. Yes, she has. Nobody ques-
tions the right of the secretary to make shqrt or
detailed minutes. As long as the treasurer is ac-
curate, it doesn’t matter how she keeps her books.
BUT every member expects the publicity to be
big, pictureful and splendid . . . whether the group
rates columns of space or not. :

Suppose the club organizes a dance to raise
money. The press convener duly reports ;he events
in glowing terms. Days later one inch of skeleton
facts ‘.1pp&u\ in the new spaper, tuckcd‘ away in an
obscure corner of the women’s page. So the mem-
bers take it out on the press convener. They imply
that she can’t possibly know her business
many a tearful press convener has phgncd the
women’s editor the day after such an 1t'em ap-
peared . . . and they suggest that next time she
had better wangle more space or else. .

Wangle! That seems to be the view of so m.an:\
club women—that space can be wangled. I-[ isn’t
so. The newspaper is interested in news. If :\our
organization doesn’t produce news, you don’t get
\P:lCC‘ It’s as fundamental as that.

SO FIRST thing a group should do is to evaluate
its place in the community, co]dlt\'uml hOI]t?s[l\.
Where does your group stand? Obviously national
organizations, such as Red Cross, CNIB, lODE.}
rate in the upper space bracket. They are of
interest to more readers than small, pur:b' ].ocul
groups. Even in a small town, some organizations
have more readership appeal than others.

All right, you’ve looked the situation over ;_md
agreed that your club isn’t of top ranking im-
p:wrtuncc. Then don’t jump on your press con-
vener when she doesn’t get as much publicity in
the papers as the tops. Be >alisﬁ_cd to get your due.

And how do you get that? First, rcmember_tha[

on most women’s pages space is at a premium.
A routine monthly meeting, even complete with
speaker, isn’t news. Not unlcg the spcukcr‘hu.s
something practically earth-shaking to say. ]I\]SH[
news when Mrs. A. T. Z. White returns tfom
Europe and tells your group that the food in Eng-
land is monotonous. It isn’t news when Mrs.
M. R. W. Smith urges the group to get out 80 per
cent of the women to vote in the next election. It
isn’'t news when Mrs. J. T. V. Black tells ﬂboyt
ways and means of interesting new members in
your organization. .
" Some daily papers refuse to accept rf)%mne
meeting reports. Others use them as “fillers.” That
is, the women'’s editor has them set up in print and
keeps them on hand for a few weeks. Should some
extra space turn up just before closing _dczldllng.
then one of the items that fits the space is shoved
in and appears. It’s just as chancy as that. For
meetings are not news.

meetings. There was nothing to pin any puﬁlicit\
hopes on there. But the speaker happened to show
a short film for the first time, featuring a Holly-
wood star recently in the news. The furcxs con-
vener wrote a short account about the actress and
the film, tacked on the speaker and the meetino,
and got the story in the paper. It was news.
However, there is always the off-chance that
your routine-meeting-report may get in. It's a
pretty slim chance in any large c'il,\'t Helen Allen,
«Women’s Editor of The Telegram, Toronto, ‘gets
over 500 submitted reports a month; is able to use

about ten. And then only as fillers. Still, you prob-
ably won’t discontinue sending in the monthly
meeting. So here are some practical tips to keep
I mind. Some—or all—were included among the
PEt peeves of the women’s editors interviewed by
SATURDAY NIGHT,

(1) Be brief. Space is valuable. Every unneces-
sary word should be omitted. Slash adjectives
brutally. A short account has a better chance of
making the paper. It may fit in to a filler space.
The editor doesn’t have time to cut a long report
down to size.

t (2) Be sure all reports submitted are accurate.

WCheck spelling of names. Initials are important.

Give two, please. Never, never say that “Mrs.
- Jones addressed the Tri-Parl_\‘ Club.” This particu-
lar Mrs. Jones may be the only Mrs. Jones in your
Club but newspaper-wise she’s nobody at all. She
, Presumably has, or had, a husband. Put in his ini-
tials. Or if your MrS. Jones prefers to be known
as Mrs. Mary Jones, then let’s have “Mary” in the
report. Either way she’s a definite Mrs. Jones
whom a number of outside-your-club readers will
probably recognize. Single women are referred to
in most newspapers as Miss M. Jones or simply
as Mary Jones. Follow style of your local paper.
(3) “Typewritten notices delight our hearts,”
says Harriet Hill, Women’s Editor of The Gazette,
Montreal. “But until the era of typewriters for
all, we endure hzmd\\'riling in all its permutations
and combinations.” And, if you're typing, don’t
forget to double space. It’s much easier for the
typesetter. If you're writing by hand, make quite,
quite sure that names and initials are legible. A
good rule is to spell them in block letters.

(4) “Time is important,” says Ruth Andrew of
The Toronto Daily Star. “Reports should be sub-
mitted immcdiurc]y after the meeting, stating time
and place. News three days old is too old, since
some time must elapse in any case before the item
can appear.” Believe it or not, some press con-
veners have even submitted meeting-reports three
weeks after the event took place.

And here is a word of advice to the press con-
veners themselves. If your report doesn’t appear
in the paper in the next few days or week, don’t
phone the women’s editor about the omission. She
hasn’t lost the report; she’ll get it in the paper if
there is room: she’s too busy to appreciate a phone

call about a routinc-meering report.




NOW let’s look on the bright side. The women’s
pages do want news. It's the press convener’s job
to learn what news is. She should read the
women’s pages carefully. See what items get the
largest spread. Margaret Cragg, Women’s Editor
of The Globe and Mail, Toronto, places stress on
what the group is doing. That is the news. Suppose
you are starting a new project. It’s quite possible
it may have fairly wide readership appeal. Other
groups might wish to try your project too. A re-
port about your interesting new project should
rate space, perhaps even a picture. But remember,
the emphasis is on the word “interesting.”

Even if you aren’t planning a new project, there
is always a new approach to something old. Other-
wise there wouldn’t be any new novels, any new
movies, any newspapers themselves. Here is
where the press convener really has to work. It’s
up to her to dream up some new angles.

The women’s page can probably absorb a
couple of good stories a year about your organi-
zation. Even one good story—perhaps a picture

or two—is really worth a dozen or so
printed reports of routine meetings.

Decide early in the year what par-
ticular event or project you'd like to
see featured. Don’t bother the wom-
en’s editor with other, smaller events.
Then about three days before the Big
To-De, phone the editor. (If yours is
a weekly paper, find out how early the
women’s editor likes to be notified of
happenings.) Don’t put pressure on
her to send a reporter.

You can just tell her the facts, say
you would appreciate it if she could
send someone to cover the event, and
mention photograph possibilities. If
the event is interesting enough, she’ll
try to send along a reporter and a
photographer. But remember,
big story may happen to break that
very day. She may not have a re-
porter or photographer available. Last
year when the terrible Noronic fire
broke out in the Toronto harbor, one
paper even sent its drama critic, who
happened to be at her desk, down to
cover the disaster.

some

o< ... PRESS converer should be
prepared to write up your Big Event
herself, just in case the paper doesn’t
get there. If the treasury will run to it,
there should be a professional photog-
rapher on hand too.

And speaking of pictures . . . what
sort of pictures get'in the papers?
Some papers have an evaluating sys-
tem. A picture is rated so much for its
news value, so much for action (peo-
ple doing something, not just smiling
at the camera), so much for human

interest. Naturally a picture that rates’

high on all three counts stands the
best chance of acceptance.

In terms of your own organization
what does this mean? If you are a
service organization, you have human
appeal right there. Pictures of some of
your members helping at a military
hospital, distributing gifts at a chil-
dren’s home, etc. If you are a social
club, you depend mmore on news. If
you can snare an international figure,
a Member of Parliament, a visiting
dignitary, you usually rate pictures.

If the press convener doesn’t mind
alienating friends, she might find her
job mueh easier if she laid down a
few rules at the beginning of her term.
No pictures of members just for the
sake of trying to get those members’
pictures in the paper. Pictures taken
and submitted only if they fall within
two of the three categories (news, ac-
tion, human interest).

SOME cynical professional publicity
people take a jaundiced view of To-
ronto’s three daily papers and hand
out pictures on the theory that the
Star will always take “cheesecake”
(pretty girls); the Globe will fall for
baby pictures; and the Tely will accept
interesting people. A press con-
vener should study the type of pic-
tures that, day in and day out, appear
in her local paper.

As this is the beginning of the year
for many organizations, there are
probably a large number of new press
conveners. For them we have a last
word. Two very busy women'’s editors
told SN that they like to have newly
elected press conveners phone and ar-
range to come in and see them. This
gives the editor a chance to explain
first-hand about space difficulties,

brief the convener on what the paper
is interested in.

Oh, and yes, don't try to show your
appreciation of what the women’s edi-
tor has done for your group by in-
viting her to some PUI‘t]\ social “Do.”
She has to go to a great many parties
in the line of dut_\. Many important
meetings are luncheon ones; she is
asked to press tea and cocktail parties
to interview people. She has to run her
department and write stories. She ]uxt
hasn’t the time to accept your invita-
tion. Don’t place her in ‘the embar-
rassing position of having to refuse.
She isn’t ungrateful. It isn’t that she
doesn’t want to go to your “Do.” It’s
just that there are only 24 hours in
any given day.

, press conveners, just remember
that ltcmx get in the papers on merit
alone but that human nature is
human nature. So preference goes to
those conveners who approach the
subject in an undemanding manner
and send in all the facts, c[earlv writ-
ten, including initials.
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Dl’. Leechman Dllf? °:
7 ’ /
At Women's Axt

The Women's Art Society willl
hold its first meeting of the season
on Tuesday, October 17,:at 3 p.m
in the lecture hall of the Museum |
of Fine Arts on Sherbrooke street|
swest when Dr. Douglas Leechman
will give an illustrated address on
“Yukon, Land of Gold’

Dr. Leechman born in Lon-|
don and received 1} primary edu-
cation in En nd, Egypt and
Switzerland. [ to Canada|
;w‘n'IP still in his 'tee and enlist-|
ed for service in the First World
‘Wa
| On his return
| University of Wa
| took courses i‘l Y

1924 he accepted a
‘\’]tlﬁﬂdl Museum of
| he is now

Dr. Lee
the easte
and in

He is
includin

g jour
'Carlalon College, Ottawa

Will hear DR, DOUGLAS
} . > > - ‘\I,\\ on '..mmL.anr‘.

—

Mrs John Hollis Btace and ‘Mrs.

; itz opel meeting
i day Oct

G 0. A. Browh will*be the teal | LR lecture room

: Ng - - )
nm:mwx at the opening meeéting Mae | Avt &: l - l‘ o -,t
of the Wom Art S hronke street west. Dr. Leechill Q_ideg_()%l&
held on Tuesday after 1 man was bhorn in London and re=

of Fine Arts, Sherbrooke ceiv his primary education in ',}l y i /
v gland sypt. and ritzerland, = a“&s Of \ u](@ll
s the hor of several books, | 213 i i a4
zimo Summer”, “Ine .
and “The Hiker's
A'm? has written huns #
2 zine articles, radio |
)1 and reviews. - He_teaches
journalism in ‘Carfeton” College, .
Oftawa, 23 a hn‘h*hv :
5 - e iagi

[YSSERPFASEE B S

. THE GAZETTE, FRIDAY, OCTOBER 20, 1950=—
| 4 :
[n sinee it ha
lukon Recommended ned what

hthe Uninhibited ‘ B i e

a country un-|¢ slides he had to

11
fluence of the

croachment of)|

» With airplanes, |
sm,ni dredges for|

he noted that the|

to use primitive|
preference to steel|
hides, |
described the scen- |
northern country and|

Strated his talk with slides. He
was- introduced by the president,
Mrs. Karl Forbes, and thanked by

Mrs. Andrew McKellar,

]

.m,k.
o
w
3

the Da_:.f:fw—
vihere the

‘nch as he ﬂ:ﬂ a»“\_(:rl 1
Karl Forbe: introduced |t
h'! and he waz thanked by Mrs, ;

P!&ebe MacKellar
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Distaft Doings

By Georgina Rodden

PRESIDENTIAL PROFILE — Mrs. Karl Forbes, president of 'tk
Women’s Art Society, feels that women’s organizations should have |
common the aim of furthering their special needs by unified co-ope
ation “to give many the advantages the few are unable to have ind
| vidually”.

Mrs. Forbes says that “each organization would have its own aim
{but. all should try to work to-¢ ———
|gether for the betterment of the\

‘a

individual and the community.”
‘_ «I feel it would be a great help |
to the women's organizations if |
there was a large community
centre where women'’s clubs could
meet, carry on
their business,
keep their lib-
raries, or other
equipment they
may have, and
feel that when
the occasion
arises for it, a
large meeting
|space with
|necessary facili-
|ties, will be
available,” she
|says.
| This president
Eas been with Mrs. K. H Forbes * Ad‘i \
her organiza- .
|tion since 1934, in the capacity of resses Art SOClety
|studio convener, treasurer and vice- | ; o
|president. She tells me the So-|
|ciety was founded in 1893 to pro-|
|mote a more general interest and
"ro encourage a higher standard of
workmanship in all branches of art.
Born in Montreal, she was
-|educated at Montreal High School,
Macdonald College, and MecGill |
University. She has a married |
daughter, and one son, who is at-|
tending McGill.
Her chief sorrow, she says, is not
being able to read as much as she
“|would like to, although reading is
her favorite form of relaxation,
| with music and playing bridge as
close seconds. Musically talented,
she enjoys painting and gardening
| as_hobbies.
| Mrs. Forbes believes women
should hold public office, “provided
their home duties allow them suf-
| ficient time to give to outside
work.” Like many others, she
likes cooking and housework, but
“in moderation.”
Montreal’'s main improvements
should fall in the traffic and park- | :
ing line, she says. ! ; L Pibersinh b
! J | X I8 photo
L Tl il il ] ERNST NEUMANN, Montreal
artist of Hungarian birtt 1\5"30
will address the Women's Art
Society on Tuesday, o4 ot
11 am. in the Museum of Fine
Arts. His topic will be “Ab-
;4“?‘“- and Unobjective Art”. Mr
ks actises portrait and
ng as wel o
etching and 1Ii ?i*"gl':gi‘:\‘ : ‘Hlﬁ- d;
sented in the National Gal-
lery, Ottawa and the majorfty
of Canadian museums of art and
various -American galleries, in-
cluding the Metropolitan 'Mus
of New York. ” H
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WOMEN'S ARTS SOCIETY OF MONTREAL

MONTREAL MUSEUM OF FINE ARTS

Musicale Nov. 7,

1950

MARGARET GILMORE

Soprano

RONALD TURINI Pianist

MRS. CHARLES ALLEN .

Accompanist

1. PIANO D Minor

Chaconne Bach-Busoni

SONGS Art

Thou Troubled

Das Madchen Spricht ... Brahni
( Swallow tell me = vanp not long hride)

Tu Lo Sai

(Well thou knowest the love thou owest me,

\'L‘JI‘IHII,L' iI] vain)

3. PIANO Nocture F Sharp Major

Etude

Finale Sonata Opus 58

{. SONGS — A Dream

Steal Away Spiritual Burleig/

Tell Me, Oh Blue Sky

G annini

The Lover's Curse Country Song

(3
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‘Women 'sArt Society
Musicale Enjoyed W miety
omen s

s = .
)0231:?3‘“““1 and interpretative
| 1ty wer ie 2
[ Margaret” (‘éi]ﬁ]&%bpg}ﬁgd.”-" Miss - 1 E .
re X ) a ian so-
prang, and Ronald Turini, 17-year- Musicale njoyed
et adian pianist, i % tivel
(recital 1} 7 , In a joint usical and interpretative|
%fmet'\" n‘fctg‘igd“ggeto“amﬁg?ysrA“ BOE?‘.n@rlsﬁie displayed by Miss|
[ Mrs. Boyd Campt 2 note from S Famc= vilmore, Canadian S0~
|convener, “Poell Society press | g R E AL TR R Margaret , G onald Turini, 17-year,
| _“Miss Gilmore’s . [ P Canadian pianist, in a joint}
(iltjl(}ed a group of *ggze?ggtm]}){ o] Nb\/' L ‘q i ?L%itg‘a before the Women‘sz;E\\\
\(7‘5", ;;‘i.:\‘:' Bre S ! 17'1. an-| 2C11 A, accordinff o 8 note fro:
| Giannini, - ahms, Torelli and %{’ge%bvd Campbell, Society press|
' | convener. e
| COmY s Gilmore’s presentation in-
\ clugzzldsaa%ll}g;‘lprﬁ s%ngs from Han-
\ Torelli and
|

|
|

| ¢

“
_ “Alxi h'If‘lb ?ptjr]ing number, Handel’s|
-Gi'x'min!i]'(zd“’]I' r]?u,i’]ed?”, and later, | - |
S “ Me OhB": | ° PS | L
S S Ml 2 Iwe Sk A S { . h
B neer o . ile SK | Grieg, Brahms
" . “IH%UTP‘;?gﬁd sound musical l't CClety eCIta v?}ilénnini = ) ‘
1 1 excellent diction | | . ! gevs|
eigh spirit L SRR R : |« ning number, Handels|
was L'!‘csemp{ilklal‘ Steal Away” On Tuesday, Nov. 7. at © ",'mx.,‘rl b xIn h;;o%pe'rrohbled?“. »nd later,|
ation of i "Ith a fine appreci- the Museum of Fine Arts, U |“Art Thou, Troub eCn. giue il
quality. its delicate emotional Women's Art Society will present ‘?lam}mjesr cb;\b;ney('i S rhusii‘&'l,
“Turing in recital Margaret Gilmore, SO- | the singer bined SOURC. & S The
| “Turini opened his recita] it prano, and Ronald Turini, pianist: | ¢| quality with gxcelleg& dlCl “Aqu"l
|2 Bach-Busoni Chacon; 2val. with Miss Gilmore, an Associate of AUl 5| Burleigh spiritual “Steal AWa¥ |
Minor which showed macked j2 of McGill Conservatorium, s 7| was presented with a fin€ B al
terpretative skill )%Mnx.a:t:ed in- (;mdied voice in New York and is A ation of its delicate emotional|
'.he~S[()W'.DaSSBges.‘AFCC‘}.:J,‘ L.'la’-‘]:‘v in \'at present soloist of the Church -| quality. o X
;‘\,h“jh included Nooturne 550 b of St. Andrew and _St. Paul. Mr. wTurini opened his recital with|
;ljfp Major, marred {(‘)‘\»] in F | Turini is 2 pupil of Mdme. Yvonne y|a Bach-Busoni Chaconne In
pooustics, a spirited Etud R | frubert of . the Quebec Conserva- .| Minor which showed marked In-
inale Sonata Opus 58 ,“.;If‘f—":l}m toire. This gifted seventeen-year- | il terpretative skill, particularly ]?1
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lically well rendered but lacked . his musical career |the slow pass 1
v Akt at the age of four when ded Nocturne 1in I|

the poetic fi Sied . sl i
1 i 20 that « ook he studi€c | which inclu :
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Women’s Art Society

Society Hears |
Speaker Sum Up
[Existentialism

‘EXISTI-; ITTALISM hs featur
1In. common  wit}h philosophy, |
religion, psychology and literaturell
none of these 1
' : ; 1y an attitude

GazevTe -Now 4. 's0

Existentialism TOplC

At W omen's Art| - of

mann 3 oSS if 7

:- n w address|, lay seem strange

w0C 194 n 2 ; o

\ uxe_\ on Tues- iDstract and, on
ix,‘g»va(nral

|

he tentialist s and
B IFH‘I\\ - {)}(‘)\',ets by Jean Paul Sartre have
S ((91 aopp»;q\h_\' the people _in
fopic anada and U.S. Atho igh this lit-
+ e€rature makes no pl I rvan‘i:‘”
and is ’3")‘0; mys I le
he position fal e ONEE
he Verdun ; gee sk i : ﬂh“d
‘ N ’ <L 2t s It, usually admi y can
ctor at t y p P A e no good reason 3
Howited st L | “um in psychiatry at McGill Too Far }
ospita : ] e '_ oo Far Re
chiatry at MCGul' e | hmf"“l
[ 5 {m()r*d that the Existentiali
| mnrwzn m
mo too

fundame

such hard contingenc
change, loss, sudde

(;Z‘v'];" ,}'1 ire 3 Mslit: i
GALETTE —Nov.16, 195 only numbed imseir by exca

[into an me(u wor Id
| tialist reminded man
changing special situat
AT e is charact ed by prec
and the constant need and freedon:

to make his own decisions
\ New Philosophy “In & world that is sthiic in it

compliance th uzr ble

()utlmed Here |

over

Existentialism h s fe 8 o b & E,:l“”. S 1
common with philosophy, religion, e scape this responsibilit;
| psychology ans literature but is 2;{301‘3";% "(.l”“’}h"f bécome dis-
|none of these entirely—it is simply lectual secur m'? he kind of intel-
an attitude man assumes while en- offer ‘Wa" Fin M i.»(lf‘“LP has to
|gaged in any of these pursuits, Dr. | fat?'midée ’H» ‘ri?».,.h the n\mem,g.
[H. E. Lehmann told the Women’'s enables him ¢ ”"”?’ on hich
Art Society meeting in the Museum and ,.;)‘,“L,
lof Fine Arts. to escape

Dr. Lehmann characterized as mined for h r tems or
|“strange” the fact that this quite | other men,” the speaker 1"){':"}1]{1(1(1
impractical attitude had found its “,'“*"ﬂ"\“ selections from nov-
way from Europe, where it origin- els b i Jean Paul Sartre were read
ated, to this continent where it has D, L.ehmann was introduced by
begun to influence psychological irs,. Alec Keiller, second vice-

tand philosophical thinking. 13{65'55&” of _ the. . society and |
| He said that He E,\'Uen‘zalld ‘prl;:s . by \ITSVBOF'd Campbell,
pl a\\ and novels by Jean Paul Sar- nveng_r:g 4

tre have been acce epted by people
in Canada and the United States,
although literature makes no
pleasant reading and is rather mys-

“People feel
tion towar 1 I
said, “but when quest JoJed about
it usually admit that they can give |
no good reason for

_He added that the Existen tali.s?

that qmdovn man

moved hims ¢ I
fundame 2tz s whi charac-
terize his istence. a ID'-
gotten that must
face such d conti :;K‘ﬂu&: as
death, change, loss, sudden catas-
trophe, failure and ~ohtme
only numbed himself by
into an unreal world. The Existen-
tialist reminded man of his never-
changing special situation which is
characterlzed by precariousness and
the constant need and freedom
make his own decisions.
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| Guests P g LT e ft .

B : i ‘ne head table of tHSH Literature Ahead
[®on "being' held in S ual luneids ’ :

BOtel Batiroom on Tue oint Royall Of Science At Times

o'clock will he Mrs. i)ﬁ((;d)bjt, ane g | Science evidently isn't always |

Mrs. M. R. Elder, M R- P’:f*a-do" way out ahead In everything. An |

man, Mrs. J. B. Hall \Ii.s~'17~]see~ v example of an astronomical dls-i

f$m~1_\~_ Mrs Sidney Le\'ittla*\f?mer‘ |covery appearing in literature a

|C. McKean, Mrs. K. E \*0'4,«‘.“' J. century and a half before it did |

S. T. Preston, Mrs. M 1‘]1."- 1}}“ ' in science was related by Dean

Saunders, Mrs. Norman Sm ;t'afh.\on“ Henry Hall of Sir George Williams |

A. C\?tev;art- Mrs déél-alé r{v;\/}{rs,: College when he spoke on “Astron-

man, Mrs. P. W. Wri S <e-} omy in Literature,” at a meet'rg‘

V:; Wright. [ of the Women’'s Art Society 'L‘h]i.s

1 week. Dr. Hall said that in the re-|

|cord of his “travels,” Jonathan

|Swift “tells us of scientists who !

{had made most advanced discov-

eries about the satellites of Mars. |

M&h g [So advanced in fact were these
.‘-QE ﬁ L -FRR scientists that they knew theories |
discovered 150 years later by an|

OVe 2 ) qa$ 0 | American_astronomer. ;

| Dean Hall described astronomy |

'las the oldest of the natural sci-|

| ences, belonging to a period when?

|stars and planets were an imme- |

diate part of man’s environment |

Sees A | oot Tans e

ees Actress i & such, Ve perhaps ber
*

[n Action

A HANDSOME woman whc
£ 5

CazeTTE ~ NoY ks

sayings may
of jealousy,
comradeliness, or 1
one at a time and not m\m}:;1 - é’ o -
gether in a mixture. Susan Flet- r
cher, Canadian actress and radio .Anne avabt?aSpeak
personality, did the Miss Anne Savage, supervisor of |
day afternoon in an address to th In the Protestant elementary
Women’s Art Soci couf rith ' : Montreal, will be guest
two brief sketc in v : 4 r at a meeting the Wo-
acted several di Y ) ¢ men's t Society to hel
Every member of the Soclet} Tuesday, November
the gamut with her in the field of | Museum of Fine Arts, at
emotions, if post-meeting conver- | She will speak on “The Story of
sations could be taken as a | Canadian Painting.” 4
weathervane of which way opinion
Lwas blowing.
Mrs. Karl Forbes, president of
> A

the Society introducing Miss Flet- ~ AN/ D
| NlonTRERL >TAR it

cher, revealed that the s
had been in Hollywood, in 2
il to her Canadian and New
i| experiences. ..

e ‘}‘{fﬂll)ﬂf'Ofvd el ‘Canadian Art‘ Ib
o, e et b Rooted In U.K.
x | S HE inting

, /

“big busines
g story of Canadian D
est i e has its roots in the ;rar‘ﬁ. i
erican continent the landscape school of the
yurmx% oil‘.z,:] »-?w{ land of John Constable, cir
ne storie 1800, Miss Anne Savage
address before the Women'
Society. ‘
«pau] Kane and Cornelius Krei-
goff gave us early in the 19th cen-|
fury, the record of the R dskin and
early French settler, painted in the
European tradition. %
“James Wilson Morrice brought
back to Canada the technique of
rench Impressionism. |
“Tom Thomson _from Owen
Sound was the herald of vital Ca;m

Admirable Sketches adian spirit in his painting of th

“The Cocktail Party” (no rela- Georgian Bay country. After hi
tion to T. S. Eliot’s) revealed Miss death in 1917 the group of Seven |
Fletcher in the role of the mistress were formed and carried on the
of the house before and after the ideal of interpreting Canada itself.|
party; as Jessie, the man-eal These artists, whose names are now
Hester, friend of the family household words, Macdonald, Jack-
‘ | SO Lismer, Harris, Carmichael,

and Varley worked from the

t and horn-rim gl s and Baffin Island to the
as the giddy par Mari s to perpetuate this ideal.
y In 1933 this group was enlarged to |
second sketch with Miss 48 in number and carry on as the|
| Fletcher playing an ress Of |Canadian Group of Painters. |
the growing-old-and-hating-the- “Today the differing poinis of
ingenu type was excellent. i |view of the modern ‘.aoét are
rs. A. Schnell, immediate past| changing the content of | a}l:ad an
' president of the Club, thanked her. | painting but the spirit of the ori-|
- e | ginal group 1o interpret the

Canadian scene in all its variations |
still remains,” she said.
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MISS ELIZABETH LEESE, who
will address the Women's Art So-

ciety on Tuesday at 3
Museum of Fine Arts.

will rw= “Dancing Through the
ss Leese, Damsh by birth, ‘

a danc

pm. in the
Her subject

(Ch

Speaks to Society

Montrea. StaR DER

ELIZABETH LEESE, who will |

speak to the Women’s Art So- |
ciety Dec. 5 at 3 p.m. in the |
Museum of Fine A*t\ on “Danc- |
ing Through t Ages”. Of
Danish rth, M Leese tov:.ed
Europe as student, teacher and
dancer, before coming to Am-
erica with the Trudi Schoop
Bal]et

TR SRS

Art Society
Told Ballet |
Needs Study

PEAKING before the Women's|
b Art Society, Elizabeth Leese|_
traced the qmelopment of “Danc- &
ing Through the Ages” as a \lallal\
art from early Grecian times up
to contemporary expressinn as re-
presented by Martha Graham. |§

“The dance came to Greece |}
from Egypt,” she said, “and it is
hard to say what is truly Greek
The evidence points to a love o
beauty and devotion to grace
With the Greeks, the dance was
an expr on of natural emotions
of religious worship, festivals of
spring and harvest.

“It was not until Roman times |&
that the dance took on a profes-|
sional quality, - becoming a spec-{
tacle with no concern for artistic|
values. Dancing fell into a long|
decline during the Dark Ages. 1
With the Middle Ages we have a |
Jeaning toward secular dancing|
and an extraordinary denial of
grace that is almost distortion.

|
L
¥
E

Revival in Italy

oy

Under the pa‘vmm"o of Cather-
ine de Medici we find a revival |
of the dance in .iaL and hm‘
period of the mﬂm 1ce produc-
hp dance, We

tten in dance form,

h(‘fqn]’ fhp pavane and, later, the
araband, both from Spain, as well |
as the courante and allemand. All
these types of d e music are
inners of dance suite,
irt life of their

the stately and |

entrance of queen

se stylized versions of |
marked by ‘straight, |
o“m" lnm~ we can

show ‘he nea\lt) and grane of the
fiuman body.”

Romantic Period

Quickly sketching in the Roman-
tic period, marked by such dances
as Swan Lake and Les Sylphides,
Miss Leese noted the deterioration |
of dancing as a creative art and |
drew a parallel to “Victorian
rlicues.” With the turn of the
came the great impact of |°

1ssian Ballet and Anna Pav-

as an exponent of this art
fm'm_ she said, :

Coming to the present, Miss |
Leese warned against the artifi-|
cial copying of the Sadler Wells
Bal 4;‘»;‘»:‘f|;'.\rin!o to its own

definitely not -of this

The speaker advised

we take the best of the past

join with the present and

ild for the future to develop our |
ywn American style, searcing|
with humility an@fsimplicity for a |
rhyvthmic "x%regskm of the heart |
of contemporary American dance.|
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Montreal Women’s Art Society

MICHELE
will appea
Women's .
danuary 16
“|of Fine At
Voesq
( Michele Bon
|cital yesterday
| Fine Arts for
‘Society. I bel
Bonhomme’s fir
|city—and high
| It is a delighi
|tiful soprano vg
| year to year,
| vesterday’s rel
‘good. there wa
{to label her's a
| promising voicel
There is spac
(a few of the fa
| _She seemed pa
the selections fi
items from the )
and Constanza's
the Abduction F
Ar_1 item which
|Special mention
“short songs by t
|poser, Jean P
Ihased on poems b}
Francis Jammes,

\,p?.;:lfse ?l‘e a pt =TT W ernaead YlOi_
and N{&" %r ';I“S Rrreed composer,| : less than two Mozaxt, arias, a|
’;\’mp‘atfu;tic(m gmm_e gave them a| French group in which ‘She intro-|
LG i and guite moving per-| { duced a new and interesting com~l
Miss Br}nllon1mp' & ion by the Canadian composer,
have gained strensth 1y ircems to Papineau Couture whaich she
register, and ,treng, in the lower followed by a Duparc song andha| |
'ﬂﬁe evenn l.rnow has 8 remark- Faure song. ;

The com;g:i gg{{{;gg’ tf?”?otfo.”“- Then she moved into Bach. The
and mezzo voice ig particu‘lz(x):~(1§ peculiarly poignant appeal of this
musical.

very feminine voice was félt in an
One of the faults—there were
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She Came, She Saw,
She Conquered

OWN in the Atlantic provinces two
famous songs came from the crowds
which bade welcome and farewell to our
Princess. One was the old Scots tune,
“Will Ye No’ Come Back Again?’ The
other, that touching, haunting hymn,
“God Be With You Till We Meet Again.”
They were chosen from the heart, simple

L

in theme, deeply affecting. They burst
spontaneously from men and women who
knew of
Canada in the last days of a memorable

they were speaking for all
journey.

The Princess’s reply was as admirably
phrased as all her formal and informal
the It had the
familiar ring of sincerity, and it had also
the

utterances along way.
that sense of wonder which marks
intelligent and sensitive newcomer to our
land. The Princess comes from a country
which long ago was explored, settled and
developed. Many centuries have passed
since there was a “frontier” in Britain.
But here, in Canada, the frontier remains,
dominating and inspiring the nation. This
is what fascinates about the Canadian
spell,

It has been said that the tour was too
short, and that too few opportunities
were given the Royal visitors to see ‘““the
real Canada.” But they saw it. More than
that, they felt it. From Newfoundland to
Vancouver Island, in Edmonton, -at
Kapuskasing, from the Laurentian Hills,
they looked northward to the vast, un-
explored areas of Canada which stand
beckoning to us all.

Our oldest settlements are less than
three and half centuries old, but,
the walls of Port Royal were raised in the
Canadian forests, the first of the Stuarts
had succeeded the last of the Tudors on
a throne which could already look back
history

when

upon many centuries of and

growth. Canada is new to us all. Smal A

. AW
wonder that its newness touched ou \JC
Princess deeply. Her distant forebear, t
Tudor Queen Elizabeth, was herself »/

stirred by the discoveries of the new"\
world. It has remained for the lady who |\
will someday be Queen Elizabeth II, to
see them for herself. She came, she saw, /T
she conquered. s

Some day she will come back. This, t
she has told us. But Canadians, recogniz- =
ing the manifold responsibilities of the
Throne, will attend the day with patience.
There is much that we can do while wait-
ing. We have given her a first glimpse of
ourselves. On her return we can offer
proof that we have not wasted our time.
Great developments will greet her. The
face of the land will be changed. We will
be richer and more numerous. Hamlets
will have changed into villages, villages

»
N

into towns, and towns into great new
cities. But let us hope, that beyond all
that, we will have developed a greater
and deeper sense of the values, the en-
richment of which is more vital than
material growth,

Canada has many tasks. That which
the Princess would most like to see us
carry out would be the development of
our sense of citizenship and community.
Here at home we make progress in this
respdet—and the Royal visit has helped
it. There is today in Canada more mutual
understanding than the past has shown.
We can go further yet; and we can break
new ground by proving our recognition of
a world trusteeship for the cause of peace
and for common co-operation with like-
minded peoples everywhere to advance its

coming. ¢
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MONTREAL DAILY STAR,

rBarbituretes

And Books
Are Discussed

DP.. Mary Winspear, speaking to

the Women's Art Society,
briefly dismissed escape writings,
light fiction, “whodunits,” and
pseudohistorical romances as
“barbiturates.” The other aspect
of her address, “books,” dealt with
‘‘those purely creative artists who
defy analysis, who see more
| clearly, feel more keenly, express
more forcibly” than their contem-
poraries.

This type, she continued, helped
man to solve the dilemma of his
time, and gave him the methods of
coping with an environment which
threatened to destroy him.

Her personal testimony, that
“literature is the autobiography of
humanity,” was enlarged by the
statement that “discovery of the
full potential of the human animal”
could be made in the literature of
| the Renaissance,

Reflections

There, ambition, love, Jealousy
and hate were reflected with
| challenging intensity, she said, pro-
[ ceeding to trace the development
of literature through such “philo-
sophical revolutions” as the decline

| of the Copernican theory, the rise
of the evolutionary theory in the
mid-19th century, Marxian social-
ism to the space-time theories of
our own age with their immense
{impact on our eculture.
[  Dr. Winspear .noted the novel
had grown out of the decline of
Restoration drama, beginning with
Richardson and Fielding, Jane
Austen and the Bronte sisters
through the Victorian age, ending
in 1850 with David Copperfield,
“The Prelude,” and “In Memor-
[iam.” She followed the trail of
[ such literary greats as Wells and
| Hardy, who was obsessed with the
lidea of ewvil Housman with his
| Stoic acceptance of life, Shaw the
iconoclast and T, S. Eliot, “The
lost Humanist.”

There had been an Interesting
divergence after 1850, she pointed
out. We could find on one hand
naturalism, and on the other., sym-
bolism, with a fusion sometimes of
the two, as in James Joyce and
| Scott Fitzgerald.

The speaker said she had found|

a marked contrast with Eliza-
bethan immediacy in the lack of
comprehension during the past
decade. “There is no cause for
despair so long as the individual
€an see bevond the present

{dilemma, f{o preserve man’'s free

| spirit, steadily and wholly,” she

;‘ concluded.

| R. A. Speirs Spéaks
! To the Women's Art

[

| Robert A. Speirs will address |
the Women’'s Art Saciety  tomor-
row at 11 am, on “Mary Queen
of Scots—Fact and Fiction.”

A graduate master of fine arts
of Edinburgh University, Mr. Speirs
came to America on an Exchange
Fellowship at Columbia Univer-
sity, New York, where he did post- |
graduate work in education,

‘ Since coming to Canszda he has |
{ been active in educational and phi- |
| lanthropic work in hospital and |
community welfare. He is director [
of St. Andrew’s Youth Centre and |
headmaster of Selwyn House School. |

& % *

WOMEN’'S ART SOCIETY has‘
|

planned a novel program for its
Members' Day, tomorrow in the
Museum of Fine Arts. Under the
chairmanship of Sarah Fischer, a
quiz will be conducted, beginning
at 3 pm. Those taking part will
be Mrs. 'F. W, Benn, Mrs. G. L.
Campbell, Mrs: F. J. Fyles, Mrs.
R. H, Hall, Mrs. Amy B. Hilton,
Mrs. Elsie Holmes, Mrs. John

‘Narsted, Mrs. Audrey McCann,

Mrs. J. H. MeCulloch, Mrs. A. A,
Meclntoshy, and Mrs. Michel Strous.
Miss Mabel Brittain and Mrs. S. B.
Earle will preside at the tea table
following the program.

*
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Children’s Library Grows

Prooress Is Indicated By‘

Much Increased Circulation

S a country we have been slow in developing library services, Miss
Elizabeth Homer Morton, executive secretary of the Canadian
Library Association, told the Montreal Children’s Library at the an-
nual meeting held yesterday afternoon at 1538 Mackay street, The
speaker gave an outline of the library systems in the different prov-
inces, adding that there is interest in work with children, and the de-
velopments in the services of the Montreal Children’s Library and La
Bibliotheque des Enfants are noted. Juvenile classics should be a com-
mon heritage for children, leading the way to worthwhile adult litera-
ture. A system of public libraries should exist in every locality, Miss
Morton declared. “The question of how we as individuals can encour-
age our library services to make them play the important part they
should in the lives of our citizens is fairly and squarely ours since we |
live in a democracy. We can play an active part in the developing of
Canadian library policies, of legis
lation, financial support, admin-
istration and work with readers.”

Progress of the Montreal Child-
ren’'s Library is indicated in a large
increase in circulation during the
past year, the librarian, Miss Grace
Crooks, pointed out in a summary
of the work at the five branches.
The total number of books circu-

lated at the Fraser, Mackay Street
,md Montreal West branches dur-

» 1946 was 25,421, which was

2500 more than the previous year. |

At the Notre I‘)'mw de Grace Lib-

rary, sponsored by the N.D.G. Com-

munity Council dnrl affiliated with

the Montreal Children’s Library,

the circulation was 24,543, an in- |

crease of almost 6,000 over 1945. |
French-speaking boys and girls are
using 11115 library more, the report
noted. , The number of French
hooks taken out this year was 1678,
an increase of over 1000. At the|
Rosemount Bi-lingual Library, run
by a joint commltlen of the Mont-
real Children’s Library and La Bib-
liotheque des Enfants, the circula- |
tion was 19,088, an increase of 500; |
of the total 13,764 were French and
5,324 English books: |

Besides books taken ouf, many
reference pooks are consulted at
the libraries.

Pe

Mrs, W. A. Landry

More Libraries Needed

Pointing out that this year's
total circulation of 68,872 books is AT L

five times as uct s ti g
for ten :p;: m"}H e rari R ‘A PEWS Speak%

s ago, the librarian
commented: “We can draw encour- T h |
agement from these signs of pro- o t € WOITIE‘D Al’ Y
| gress, even while we realize how bert A. Speirs 1l address
| many districts in Montreal are 1 / Art Society tomor-
thout adequate library service.” W a.m., “Mary Queen
{ The membership at the different { ts Fiction.”
libraries is approximately: Fraser, 1 £ r of fine arts
1,650; Mackay Street, 1000; Mont- inbu -'~- rersity, Mr. Spei‘:s‘l
real West, 250; Notre Dame de ame t rica on an Exchange
Grace, 3000; Rosemocunt, 1,800, a .'} it Columbia Ln\\‘“lm
total of nearly 8000 boys and girls. \Te w York, where he did post- |
Many new books have been graduatc work in education. )
added during the year, 2,046 to the Since coming to Caneda he has
Fraser, Mackay and Montreal]| : been active in educational and ph
West libraries, of which 1,799 were | § lanthropic work in hospital a
purchased and 247 were gifts of | : community welfare. He is director
excellent quality. Book stocks for|: of St. Andrew’s Youth Centre ar
the three libraries are about 10,000. | § headmaster of Selwyn House School. |
At the N.D.G. library the stock is ‘
over 5000, of which 1,582 were|: 1XV7 L A
added during the year. At Rose-
mount, with 500 new books, there
1s a stock of 2,800.
~ The report also demlt with in-
formal story hours, music pro-
grams, exhibitions, etc. Collections
of books were loaned to summer
camps, community centres and
other groups.
Mrs. Burton Thompson submit-
ted the report of the Rosemount
Bi-lingual Library. Mrs. Herbert
Elder gave the secreiary's report,
and Mrs. W. A. Landry that of the
publicity committee,

Y ondms. PDrocidant
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Women’s Art Society Annual Held at Museum

A new slate was installed at vesterday's annual second vice-president, Mrs, William Maxwell
meeting of the Women'’s Art Society, part of Ford; literary chairman, Miss Isabel Archibald;
which is shown above, left to right: MRS. TREN- press, Mrs. Boyd Campbell; studio, Mrs, John
HOLME ARMITAGE, recording secretary; MISS Narsted; door, Mrs. Perry Preising; house, Mrs.
ETHEL SHARPLEY, treasurer; MRS. KARL Peter Sinclair; tea, Mrs. P. L. Walker; music,
FORBES, retiring president; MRS. J. HENRY Mrs. M. G. Whitmore; Mrs. C. P. Liebich; and
PALMER, first vice-president; MRS. ALEX- members’ day, Mrs. W. H. Barry. The annual
ANDER KEILLER, retiring second vice-presi- was further highlighted by the display of mem-
dent: and MRS. F. W. BENN, corresponding sec- bers’ paintings, water colors, and oils.

retary. Others are: president, Mrs. L. B. Fuller; 3
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'Planets
Influenced |

Early Writers |

N EARLY TIMES the stars and
planets were an immediate part
of men's environms nt, and were
better known than ‘they are today, |
Dean Henry Hall, of Sir George
williams College said in an add-
ress to the Women's Art Society.

Speaking on the subject ‘“Astro-
nomy in I rature”, the speaker
recalled the days when the earth
was regarded as the centre of the
niverse, But towards the end of
the 16th century Copernicus re-
vived the ancient Greek idea tha
perhaps {the sun was the entre
creation “and the | d

the same sin ' he declared.|

In early times, along with earth |
ranked the moon and five “wan- |
derers,’—the planets Venus, Mars, |
Mercury, Jupiter and Samrn—wl
compose the classical *‘“group of

ninent in our cul-
tural herit that even the names
of the days of the week are de-
rived from them.” The scientist
| Ptolemy produced the book “The
}AImagest" based on this earth-
centred theory, which was ac-
cepted as an authoritive text book
up to the 17th century.

_Dean Hall dealt with master-
| pieces of English literature 1n
| which he included the King James
version of the Bible. He divided
his subject into three phases Or
levels, beginning with “those mul-
itud lite allusions  to

heavenly bo that refer to
1 th ; of beauty

the environment and

any real astrono-)

The speaker

om the WOIK Ol
noets, Richard Cal-
ine Henderson.

level, he placed
th some knowledge and
n of the stars them-

the third place the speaker
placed the great metaphysical poet,
Yohn- Donne, essayist Francis
Bacon, John Milton and Jonathan |
Swift of Gulliver's Travels fame.|
In the record of s “Travels”
Swift tells of scientists who had|
made most advanced discoveries
about the satellites of Mars.
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Populati

"Dr. Pelletier Speaker
Annual lunct

—Recital
el Libman Violinist
s | will be served

- |[.—Architecture
“| (Illustrated)
on A. Fellowes

'ting

Tudor Singers of Ottawa
ostume‘—-Recnal !_.'xldc'( the
-tion of Robert Van Dine

Javi—anwcuital =
Mimi Jutras, soprano
Renford Gaines, Bass . 15: I pam. Istacli__The Story of Robert Louis

. 13—11 A.M.—The Population of the *;, nan, Viot Lol S T
Union DIGEEOL Nl e o ; A. Lloyd Smith, M.A., D.D.,
Dr. Bogdan Zaborski £ gehelai e RR T inion Douglas Church
Department of Geography, N 3 :
University

20—1 P.M.—Annual Luncheon > ’

Mount Royal Hotel 1 _ar : o —Practical Demonstration of
“My thirty-three years at the B Louis Slevensoil. - =e. Sojung '

Dr. Wilrid Pelletier, Metropc }} day, 3 pm. feb. -0 Peter Douet. (Ruth Dingle)
Opera, New York and a youn i g Tt
artist in recital

~Members Day
will be served

-Women at work
d ; - |Margaret Barnard Pickel. Dean
27—11 A.M.—Art for Canadian You B rd, n ol dy " Jomen, Columbia University,
Professor John Hughes 1 niversity, 9 p.m | York
Chairman of Department of ?7’ n at Wo HLBE Sl . y
Education, McGill University, ! o T i 8 s ?\I{.—S—TI};?I Riddle of Boswell.
- 2 D f Engll et i . S. kiles.
c. 4—3 P.M —The Art and Craft of €|, of the Department of English,
Stame?ﬂﬁlsa;zted) ill University

Charles W. Kelsey urini, pian ; —Recital

.. 11—11 A.M.—Astronomy in English N 0 ST neeting at '3|: Watson, S(l)pr'a‘nn
¥ i sture p.m itd Turini, Pianist

Dean Henry F. Hall, Sir Geo f ident. of He LOLIEW, s S —Annual Meeting
Williams College on to be held in|Will be served

All meetings except the l;”. ....-’;;—7‘)&)7:{ “in the lecture hall of the
Museum of Fine Arts — Sherbrooke St., West
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Women's Art Soriety
of Montreal

Lecture Hall — Museum of Fine Arts,

Sherbrooke St. West 1

Fifty-Einhth Season
1951-14952

OFFICERS AND EXECUTIVE COMMITTEE

President
Mrs. Laurance Bentick Fuller
16 Severn Avenue, Westmount, Montreal.
Telephone Fltzroy 2057
1st Vice-Pres.: Mrs. J. Henry Palmer—WE. 9108
2nd Vice-Pres.: Mrs. W. Maxwell Ford—
Boucherville 439
Hon. Rec.-Sec.: Mrs. E. T. Armitage—EL. 0912
Hon. Cor.-Sec.: Mrs. F. W. Benn—AT. 5987
4300 Cedar Crescent Montreal 6
Hon. Treas.: Mrs. Ethel Sharpley — FI1. 4047
1176 St. Mark St., Montreal, 25.

Executive Committee

Miss I. Archibald—WE. 3319
Mrs. Peter Sinclair—YO. 7570
Mrs. W, Boyd Campbell—DE. 4184
Mrs. C. P. Liebich—WI. 4020
Mrs. John Narsted—EL.
Mrs. P. L. Walker—FI1. 2984
Mrs. Perry Preising—St. Eustache 4241
Mrs. R. M. Whitmore—DE. 1939

3089
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CALENDAR, 1951-52
| e :
16—=3 P.M.—~Here and There in \ Jan. 15—3 P.M.—Recital
Hashamite Jordan Israel Libman Violinist
(IMustrated) ‘ I'ea will be served
Professor R.B.Y. Scott, Ph.D,, D.D, I o {
Faculty of Divinity, McGill l Jan. 22—11 AM i'l-}“‘;_l:‘_‘v"t“‘l‘)‘ ¢
University, Tea will be served { : stratec
> g ’ ¥ oyl | Norton A. Fellowes
2311 A.M.—Art in the Theater y ,
Mr. Louis Mulhgan Jan. 29—No Meeting
30—No Meeting Feb. 53 P.M.—Tudor Singers of Ottawa
6—3 P.M.—Recital I In Costume—Recital Under the
Mimi Jutras SOprano ‘ Direction of Robert Van Dine
Renford Gaines, Bass ' Feb. 12—11 A.M.—The Story of Robert Louis
1311 A.M.—The Population of the Soviet Stevenson g
Union f Rev. A, Lloyd Smith, M.A., D.D,,
Dr. Bogdan Zaborski ! Dominion Douglas Church
deps yeograpl MeGill : ?
T e s i Feb. 19—3 P.M.—Members Day
; Iea will be served
201 P.M.—Annual Luncheon . : E _
Mount Royal Hotel Feb. 26—11 A.M.—Practical Demonstration ot
“My thirty-three years at the Met.” Painting T '
Dr. Wilirid Pelletier, Metropolitan Mrs. Peter Douet. (Ruth Dingle)
Yoer r 3 P y y ~ 2
:,\(‘:\lld;l|\l({_‘:”:lmk And a young Mar. 4—=3 P.M.—Women at work
. . Dr. Margaret Barnard Pickel. Dean
2711 A M.—Art for Canadian Youth of Women, Columbia University,
Professor John Hughes New York
Chairman of Department ol e : :
Education, McGill University MAR. 11—11 AM.—The Riddle of Boswell
1P\ . " Dr. H. S. Files.
43 P.M —The Art and Crait of Dean of the Department of English,
Stained Glass McGill University
(IMustrated) M i
Charles W, Kelsey Mar. 183 P.M.—Recital
11—11 A.M.~Astronomy in English Anne Watson, Soprano
Literature ; Ronald Turini, Pianist
Dean Henry F. Hall, Sir George Mar. 253 P.M.—Annual Meeting

Williams College

Fea will be served

All meetings except the luncheon twill be beld in the lecture ball of the
Museum of Fine Arts — Sherbrooke St., West
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| VISITORS to the Holy Land last
summer could not fail to notice
the tension that exists between
Israel and her Arab neighbours
who are not yet at peace, Dr. R.
B. Y. Scott, of the Faculty of Di-
[vinity, McGill University, told a
recent meeting of the Women's
Art Society in the Montreal
[Museum of Fine
Apart from rest
and frequent securi g
|ever, the archeological research of
the American School of Oriental
| Research in Hashemite Jordon, to
which he was attached proceeded
{without serious interference, he
said.
Dr. Scott illustrated his lecturer,
(on “Here and There in Hashemite

ctions on photos
checks, how-

|Jordan,” with colored pictures- of
| I i

[the Jerusalem area, the hill coun-
'y of Palestine, the Jordan Valley,
ericho and Pe
The American School, the insti-
1tion i brought the famed
Dead Sea Scr to public notice
in 1948, each vear engage in one
or two excavations or other re-
searches, he said. Last summer ex-
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men's Art Society |

rch In*Middle East,

cavation work was carried on at
Jericho and Dhiban. At Jericho the
foundations were uncovered of the|
| largest palace yvet found in Pales-
tine dating originally from the|
| Herodian period. At Dhiban in
[ Transjordan the walls of an Im-~
 mense fortress of the ancient Moa- |
bites came to light. [

Pictures of Petra showed the
astonishing temples carved out of |
(the native rock of the “rose-red
city half as old as time.” |

:Robewr; 7Keysi;arlin;k |
To Address Club

Robert W, Keyserlingk, publisher
and author, will be guest speaker|
at the opening meeting of the
Montreal Women’s Club on Mon-
day at 230 pm. in the Mount
Royal Hotel. His book “Unfin shed
History” has been widely acclaimed
across Canada.

The subject of his address
be the #*Challenge of Peace.’
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Korea Held

Communist
Smoke-screen

OREA and other points on|

which the Communists like IOj
direct the Western spotlight serve |
the purpose of a smoke screen, Dr.
Bogdan Zorborski, of the depart-|
ment of geography MeGill Uni-
versity, said yesterday at a meet-
ing of the Women's Art Society
heid at the Museum of Fine Arts.

“There are more strategic places
closer to home than these blinds.'
he said. He mentioned particu-
larly the South Ukraine and Cau-
casus as being the most vulnerable
areas “where the real strategic
possibilities are concentrated.”

The element of time is working
in favor of the Soviet Union, he
went on. As time goes by the
youth of the country is becoming
so imbued with Communist doc-
trine that their minds are being
completely reshaped.

In the beginning, a mixed popu-
lation, where origins differed
vastly, created a groblem. Even
today Dr. Zorborski thought that
the persons of many races who are
now over 40 years of age and liv-
ing in the Soviet, have maintained
many of the traditions and relig-
ious beliefs of their ancestors, |

“This means the majority of the |
population is still against the Com-
munist regime,” he said. _He|
pointed out that of the population |
of the Soviet Union, the Russians
represent only 49 per cent. Accur-
ate figures on the total population
were - not available, he said, but
were estimated at some 207,000,-
600, roughly equal to the com-
bined populations of Canada, the
J.S. and Mexico.

However, Dr. Zorborski thought
in 20 or 30 years the young people
who are peing ‘“‘isolated, terrorized
and saturated with Communist
doctrine” will represent the bulk
of the population.

Strongpoints of dislike of the
Russians could be found in Turkes-
tan and the Cauecasus in particu-
lar, he noted. «There the people
were very different, he explained
not only in origin, but in religion.
and background, to the Russians.
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Voeal Group at Museum;
Violinist at Loyola

<@

By Eric McLean

mMHE musical program organized
X this week by the Women's Arts
Society at the Museum of Fine
Arts was a radical but most wel-
come departure from the usual
run of recitals. The Tudor Singers,
a group of eight voices (three male, |
five female) from Ottawa, per-
formed a variety of Madrigals,
carols, folksongs, and motets from
what is sometimes referred to as
the “Golden Period” of English
music — the sixteenth century.

The group was decked out in the
ruffs, stomachers, slashed sleeves,
|long hose, and furbelows of the
Tudor age, and, reading from part-
books, they sang seated around a
long candle-lighted table in the
manner later described by Pepys.
All this 'did much to recreate the|
Elizabethan atmosphere, but it was|j
sometimes a temptation to think ¢
of them as a rather exotic Trapp|I
family. I

The resemblance, however, was
purely visual, since the music they
sang was more consistently worthy
than that offered by the Austrian
group, |4

With the possible exception of |
Robert Van Dine, the Tudor Sing-|
ers’ director, and the leading|
soprano, there were no remarkable‘.‘
voices in the group, but all sangiji
with enthusiasm and an under-
standing for the music. [
| The items I remember most on
|the program are Byrd’'s incredibly |
beautiful Ave Verum Corpus the
two Madrigals by John Bennet
(Come Shepherds, and All Crea-
tures Now) and another by
Thomas Morley called April is in
My Mistress Face,

Of the more familiar folksongs
perhaps the most effective were|
The Seven Joys of Mary, Green
Grow the Rushes O, and a fine ar-
|rangement of song from the Isle ofl
Man arranged by VaugAnh Wil-
liams. The settintzs by ArnoioF 0S-
|ter and Granvi'ile Bantock seeid|
|very much out. of character in comi- |
parison: with Vaughan Williams’
cautis .1s handling, [

1t g gratifying to learn that a;
Canadian group exists which con-
|cer ns itself with the great English
| ma.drigal repertoire, and it should
|be hoped that the Tudor Singers|
‘.\\'1]1 soon have the opportunity of|'
being heard by a more widely rep- |
resentative audience of Montreal!
concert-goers.




More Opportunity
‘EFor Music Urged

| M™Montrealers were called upon

| yesterday to develop more pride
| their city by Dr. Wilfrid Pelle-
|tier, conductor of the Metropolitan |
| Opera and founder of Les Concerts |
| Symphoniques, yesterday, at _a|
meeting of the Women's Art, So-|
‘ciety of Montreal. |
‘ “It is a wonderful thing to find
in this country a city with lots
of pride,” Dr. Pelletier gafds “3
wish we had more of it here . . .
but it will come. If a city is worth
living in, it is worth fighting for
to make it a better place.”

Dr. Pelletier referred specifically
to the development of music. He |
cited San Francisco, which in 1922 |
srganized its own opera, built an |
spera house as a memorial to its
war dead, and since then has taken
an intense civic pride in the pres-
sntations offered.

Dr. Pelletier, who also founded
the Conservatoires of Monireal and
Quebec, said there was plenty of
talent in Canada, There is also
plenty of money here, he added.
In spite of all this, however, talent
| here lacks opportunity.

“I hope to see some day when
the opera, the symphony and the
| orchestra are part of our way of
| life,” he said.
| Dr. Pelletier described his years
|with the Metropolitan Opera, from
the time he first landed in New
York from Paris with very little
| money and even less prospects. One
of the best things developed at the
Met during that time has been the

_|opera’s audition of the air, he said.
1“Many promising young singers who
3| might fail an ordinary audition . . .
| which he described as “inhuman”
‘|. . . have made the grade through
V‘this type of auditioning and have
.|made great contributions to their
‘lart. Even such a seasoned singer |
|as Raoul Jobin of Paris found the|
| audition of the air the best way
,|of breaking into his own field in|
|a new land. |
;| M™Mrs. Laurence Fuller, president |

l\c»f the society, presided.

WILFRID PELLETIER, conductor
of the Metropolitan Opera, who
will address the annual luncheon of
the Women’s Art Society at 1 p.m.
today in the Mount Royal Hotel.

founder of Les Contervo-wimage

luncheon meeting of the Women's @

Art Society in the Mount Royal
Hotel, mentioned specifically
) | Montreal “as a city where some-
: | thing equally fine could have been
| accomplished.” |
| During the first 10 years exist- |
|ence of the San Francisco Opera |:

Company, when Dr. Pelletier help- [

|ed guide its destiny, he said a beau-
! | tiful opera house was built “which
- | became the glory of the city.”
s| The chorus, young artists and\
?\orvhestm came from .the city. “It
rlis wonderful to discover such tal-|
| ent in a city,” he said “and some-
s|thing the entire city is proud of.”
-|  The speaker thought the day
- | was coming when similar develop-
ments would happen in Canada.

“Music should be a part of
everyone’s life and 1 shall be happy
to see the day when. the symphony,
opera and concert become a part
of Canadian culture,” he said.

Dr. Pelletier said there was no
dearth of artists in Canada. There
s|is money here too, he said—espe-
cially in Montreal and ‘it's just a
question of finding enthusiasm for
| that sort of thing.” What is need-
| ed today is “pride in what we are, |
| pride in what we have, and pride |
1|in what we can do,” he told the
8 | meeting.

'l Radio auditions such as are held
|at the Metropolitan Opera “is one
| of the best things that ever hap-
pened for young artists, in Dr. Pel-
letier’s opinion.

| The human qualities of singers |
are not overlooked. Dr. Pelletier

|
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1
1

said during the auditions an at- |

tempt is made to discover the

weaknesses and special abilities of
h singer. After three weeks'
ling, he is ready for a general

rehearsal with the orchestra and

is really at his

afternoon broadcast.

| If it hadn’t been for these audi-

tions, Dr. Pelletier said such artists

as Jobin might not be famous to-

best for the Sunday |
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‘More Opportunity
'For Music Urged

T ¥ s
Montrealers were called upon
1)’?3101‘(1:!}' to develop more pride
|in their city by Dr. Wilirid Pelle~
tier. conductor of the Metropolitan |
Opera and founder of Les Concerts
Symphoniques, yesterday, at a
meeting of the Women's Art So-|
ciety of Montreal. |

“I¢ is a wonderful thing to find |
in this country a city with lots
of pride,” Dr. Pelletier said. *I
wish we had more of it here ... .
but it will come. If a city is worth
living in, it is worth fighting for
to make it a better place.” ‘

Dr. Pelletier referred specifically |
to the development of music. He|
cited San Francisco, which in 1922 |
srganized its own opera, built an‘
ppera house as a memorial to its
war dead, and since then has taken
an intense civic pride in the pres-|
sntations offered. 3

Dr. Pelletier, who also founded
the Conservatoires of Monfreal and
Quebec, said there was plenty of
talent in Canada. There is also
plenty of money here, he added.
In spite of all this, however, talent
here lacks opportunity.

“1 hope to see some day when |
the opera, the symphony and the
orchestra are part of our way of |
life,” he said.
| Dr. Pelletier described his years

with the Metropolitan Opera, from

the time he first landed in New

York from Paris with very little |

money and even less prospects. One

of the best things developed at the |

Met during that time has been the |
_|opera’s audition of the air, he said.
1|Many promising young singers who
3| might fail an ordinary audition . ..

which he described as “inhuman”
‘|., . have made the grade through |
t|this type of auditioning and have |
|made great contributions to their |
:lart. Even such a seasoned singer |

as Raoul Jobin of Paris found the|

1| audition of the air the best way
,|of breaking into his own field in|

a new land. |
3| Mrs. Laurence Fuller, president\
*|of the society, presided. ‘
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HE opening of the San prafcisco Opera Company in 1922 and its £
‘ of time was something the entire |t

' city is proud of “and something that could easily be emulated in oether |
J

* | parts of Canada and the U.S.A.”

! Dr. Wilfrid Pelletier, condurt
founder of Les Concerts Symphon
luncheon meeting of the Women's
Art Society in the Mount Royal
Hotel, mentioned specifically

y | Montreal “as a city where some-

| thing equally fine could have been

accomplished.”
During the first 10 years exist-

or of the Metropolitan Opera and |¢
iques, in an address yesterday at a 1
e— T

—L

lence of the San Francisco Opera |

Company, when Dr, Pelletier help-
|ed guide its destiny, he said a beau-
!l tiful opera house was built “which
- | became the glory of the city.”

orchestra came from .the city., “It

s| ‘The chorus, young artists and |
o
r

is wonderful to discover such tal-
ent in a city,” he said “and some-
s|thing the entire city is proud of.”
'l The speaker thought the day
- | was coming when similar develop-
» | ments would happen in Canada,
“Musiec should be a part of
everyone’s life and I shall be happy
to see the day when. the symphony,
opera and concert become a part
of Canadian culture,” he said.
v Dr. Pelletier said there was no
| dearth of artists in Canada. There
is money here too, he said—espe-
cially in Montreal and ‘it’s just a
question of finding enthusiasm for
that sort of thing.” What is need-
ed today is “pride in what we are,
pride in what we have, and pride
in what we can do,” he told the
meeting.
2adio auditions such as are held
at the Metropolitan Opera “is one
‘01' the best things that ever hap-
pened for young artists, in Dr, Pel-
letier's opinion.
The human gqualities of singers
| are not overlooked. Dr. Pelletier
said during the auditions an at-
tempt is made to discover the
weaknesses and special abilities of
each singer. After three weeks'
training, he is ready for a general
| rehearsal with the orchestra and
|is really at his best for the Sunday
| afternoon broadcast.
| If it hadn't been for these audi-

tions, Dr. Pelletier said such artists
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STAINED GLASS ART

Women's Art Society Hears, . o,
Talk On Window Painting | Balss e

Stevens in Recital
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Planets |
Influenced
Early Writers

I.\Y EARLY TIMES the stars and

planets were an immediate part
of men’'s environment, and were
petter known than they are today,
Dean Henry Hall, of Sir George
| Williams College said in an add-
| ress to the Women'’s Art Society.
| Speaking on the subject “Astro-
| nomy in Literature”, the speaker
| recalled the days when the earth

| was regarded as the centre of the
universe. But towards the end of
the 16th century Copernicus re-
vived the ancient Greek idea that
pechaps the sun was the centre of
| creation “and the world has never
| been the same since,” he declared.
| In early times, along with earth
ranked the moon and five “wan-
derers.”—the planets Venus, Mars,
Mercury, Jupiter and Saturn—to
| compose the classical “group of
| seven, so prominent in our cul-
| tural heritage that even the names
| of the days of the week arve de-
rived from them.” The scientist
Ptolemy produced the book “The
| Almagest” based on this earth-
| centred theory, which was_ ac-
| cepted as an authoritive text book
up to the 17th century.

Dean Hall dealt with master-
pieces of English literature in
which he included the King James
version of the Bible. He divided
his subject into three phases or
levels, beginning with “those mul-
titudes of literary allusions to
heavenly bodies” thaf refer to
them simply as things of beauty |
or wonder in the environment and |
do not involve any real astrono-|
mical knowledge. The speaker
read extracts from the work of
two Montreal poets, Richard Cal-
lan and Christine Henderson.
| On the second level, he placed
| writers with some knowledge and
| appreciation of the stars them-
| selves.
| " In the third place the speaker
| placed the great metaphysical poet,
John Donne, essayist Francis
Bacon, John Milton and Jonathan

| Swift of Gulliver’s Travels fame.

{In the record of his “Travels”
|'Swift tells of scientists who had
tmade most advanced discoveries

about the satellites of Mars.

\‘ Mrs. S. B. Earle and Mrs. A ‘“"-

————

Music Notes_...

Some Hazards to Be Faced'
By the Fledgling Pianist

By Eric McLean

T\VO INCIDENTS in _the course of the heavy round of concerts this
week were forceful reminders of some of the hazards which|
musicians pursuing concert careers must face. Both took place in piano
recitals, neither of which, incidentally, was reviewed in this paper
for reasons which will become clear.

In the first instance, the pianist was working with a poor piano
in a hall that did nothing to improve the sound. This in itself \\’ou]d1
have been enough to cancel out the recital as a dead loss. But this|
unhappy pianist was to encounter even greater trials.

Midway through a particularly boisterous passage, the rod of the
suspension pedal slipped out of its socket rendering the instrument

) v useless for anything but the most|
| controlled playing of barogue)
musie. |

The pianist with great aplomb

suggested he complete the pro-
gram by telling jokes. Then some
malevolent spirit directed his eye|
towards me, prompted recognition, |
and led him to ask me if I knew
1 anything about fixing pedals. Tak-
f |ing this as a challenge to the pro-
¢ {fession—~and one which should be
£ I | met—I scrambled onto the stage
| cale one Tuesday afternoon. and, on all fours, crawled under
| o'clock, in the Museum of Fine Arts.|¢ || the piano to look over the damage.
| ER) 1 e | |1t was my most undignified public
| appearance, with the possible ex-
]ception of the time I poured a jug
of water over the green baize of
la lecture table uunder the impres-
| sion that I was aiming at a tum-

| bler.
{ I am happy to report that I was
|able to make the repairs. 1 took
my seat to the accompaniment of
hearty applause, with the warm
feeling that the critics had been
vindicated. The recital was re-
sumed—but only for a few meas-
ures. The pedal rod again went

AWK,

I

tea tat

Sch will preside at
o T ' Art S
t Women's Art

|

ITHEQE incidents are much mnrel; BOT}I the soloist and I crawled
serious than they would ap-hl. under the piano, he mutter-
pear to the casual listener. They | |ing vague threals ox my life
are exaggerated examples of some | should 1 dare to comment on the
of the obstacles with which per-|¢ recital. This time, however, the
formers must often contend, and | situation called for a skilled tech-
which, if the listener is not aware |r{nician, and an in}ermissmn was de-
of them, may be resp&\sx‘nled(m- a\ \;ldlqd (;tp_(}:l\ unillltlég ;'dcpagrt man
poor impression on e audience |, |arrived. Though uld not wait
and the critics, \' for the rest of the performance, 1
The saddest aspect of this sort of || Lf’]do’iSla"‘_i the 'p'xaréisfl': _r};}ade A
thing is that the siluation'is'geyys: E)‘;g;p:rlne ;:Cgl\le;y\;‘? la]:“‘\f::}ﬁto’}ﬁ
| erally avoidable. If the pianist is TT‘ 1 { dp y 1as : < 1
an established figure in the con- he second incident was less
lcert world, he gn;erally checks on sr:Pct:r\cular, lhut no less unf'ortun;
the piano he is to use and refuses| ate from. the pianist’s point o
tit if unsatisfactory. }'iew, Again .tho hall was far from |,
The young artist at the begin- ideal, acoustically, but it is useless

ning of his career is not offen in
a position to be so selective, and
must accept whatever conditions
are imposed on him for-a recital—
it he is Jucky enough to arrange
| for one. The resulting impression
| on his audience is often very mis-
leading, and even if the more dis-
cerning ears are capable of trac-
line the trouble to the instrument,
it is most difficult to appraise the
soloist’s talents.

The local clubs and societies —
generall; women’'s organizations—
have been particularly generous in
hiring fledgling musicians for their

to complain about halls in a city
where the orchestra is obliged tol
.play in a high-school auditorium. |}
Here again the piano was ,tzra\‘p-‘

ly at fault. Though it was one |
of the most famous makes, the |
mechanism was very uneven, and |
« part way through the performanuol'
¢ one of the notes, a B flat, sudden- |(
1 ly refused to sound, and another.\]
a D, refused to stop sounding. 7
This recital was being given by |«
an. accomplished pianist who is|
new to Montreal, and it probably |t
meant more to him than it would |l
to most. Even more emphasis was |{

A

musicales. It seems to me, how-|'

ever, that they should see to it
that the soloist is provided with
the best possible instrument within
their budget, or if the piano is a
permanent installation, make sure|
that it is in the best possible con-
dition. If anything, the fledgling |
deserves it more than the star,

given to the shortcomings of the|;
instrument by the fact that the
program included many items|;
calling for great technical display.E‘
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Tudor Singers:

Odnoposoff

Vocal Group at Museum;
Violinist at Loyola

By Eric McLean

HE musical program organized

this week by the Women's Arts
Society at the Museum of Fine|
Arts was a radical but most wel- |
come departure from the usual
run of recitals, The Tudor Singers,
a group of eight voices (three male,
| five female) from Ottawa, per-!
formed a variety of Madrigals,
carols, folksongs, and motets from
what is sometimes referred to as|
the “Golden Period” of English |
music — the sixteenth century.

The group was decked out in the
ruffs, stomachers, slashed sleeves,
long hose, and furbelows of the
Tudor age, and, reading from part-
books, they sang seated around a
long candle-lighted table in the
manner later described by Pepys.
All this did much to recreate the
Elizabethan atmosphere, but it was
sometimes a temptation to think
of them as a rather exotic Trapp|
family. |

The resemblance, however, was/|
purely visual, since the music they
sang was more consistently worthy |
than that offered by the Austrian |
group.

With the possible exception of
Robert Van Dine, the Tudor Sing-
ers’ director, and the leading
| soprano, there were no remarkable
| voices in the group, but all sang
with enthusiasm and an under-|

standing for the musiec. [

The items I remember most on |

| the program are Byrd’s incredibly
beautiful Ave Verum Corpus the
two Madrigals by John Bennet
(Come Shepherds, and All Crea-
tures Now) and another by
| Thomas Morley called April is in
| My Mistress Face.
t Of the more familiar folksongs
perhaps the most effective were
The Seven Joys of Mary, Green
Gr'ow the Rushes O, and a fine ar-
rangement of song from the Isle of
Man arranged by Vaughan Wil-
liams. The settings by Arnold Fos-
ter and Granville Bantock seemed
very much out of character in com-
parison with Vaughan Williams’
cautious handling.

It is gratifying to learn that a
Canadian group exists which con-
cerns itself with the great English
madrigal repertoire, and it should
be hoped that the Tudor Singers
will soon have the opportunity of
i being heard by a more widely rep-
| resentative audience of Montreal
concert-goers.

ON Tuesday at 3 p.m. in the Mu-

seum of Fine Arts, the Women's
Arts Society will present the Tudor
Singers, a popular musical organi-
|zation from Ottawa in a costumre
(recital of Elizabethan music, These
1
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SQCIF*}*'S Exhibition of
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_ eel sty I

R. Bri
and Miss /

Wil atiive ¢

dian Handicrafts Guild, Peel Street,

y|by the Women's Art Society, the|s

hostesses will be Miss Margaret V.
Cousins, Mrs, E. T. Armitage, Mrs.
J. W. Fairfield, Mrs. Thomas Fer-
guson, Mrs. E. A, Gerth and Miss
Maude Hewton. AN 28

iimen's Art
{| Paintings, at the Canadian Handi-
i|craft
$| Mus.

The hostesses tomorrow for the
f;nal day of the week-long exhibi-
tion of pamtlngs being held at the
Canadian Han icrafts Guild, Peel‘
Street, by the Women’s Art Society|
will be Mrs. S. B. Earle, Mrs. W,
H. Coates, Mrs. Audrey McCann,
Mrs. L. R. Howard, Miss Lilian
Montgomery, Mrs. E. K. Robinson
and Mrs. E, A. Stanway,

PAINTING EXHIBIT

The annual exhibition of paint-i
ings by the studio group of the Wo-
men’s Art Society will be held in|
the hall of the Canadian Handi-
eraft Guild, 2025 Peel street, today
until January 26. Tea will be served
this afternoon when visitors will|
be received by the chairman, Mrs. |
John Narsted, 1

The society will meet at 11 am.
Jan. 22 in the Museum of Fine
Arts, when Norton A. Fellowes will
speak on “How To Be Your
Architectural Critic.”

TO ADDRESS ZONTA
A, C. Wilkinson, advertising man- |
ager of Electrolux (Canada), Lid.|
will be guest speaker af

meeting of the Zonta Club on Tues-
day. Jan, 22, in the Mount Royal Ho- |
1, 6.30 p.m. His topic will be “The|

Fitly Spoken Werd”

Wo-
ion of

The hostesses today at ti
Society’s Exhib

Guild, Peel street, will be
Alexander Keiller, Mrs
Dakers Cameron, Miss 1
chard, Mrs. Gerald Campb
David Glen, Mrs. D. Wal

and Miss Frances B. Sweeny.

Tomorrow at the exhibition of |,
paintings being held at the Cana-

‘Women’s Art
Hostesses

The president ,Mrs. L. B. Fuller,
and, the executive committee of
the Women’s Art Society enter-
tained at tea and later at a buffet
supper at the residence of the
| president on Severn Avenue, on
| Tuesday afternoom. The occasion
[was in honor of the Tudor Sing-
ers, of Ottawa, who appeared at
the Museum of Fine Arts earlier
in the afternoon.
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Readers Told to Turn

To Known Authors

. : Ppople who today rush madly to
E;‘DA\, FEBRUARY 26, 19 by w books by new authors
s g‘n: ell pause for a moment to
”W = | look at the established writers of
| hl -~ k > I h oAl 100 years standing or more, Rev. A
Orf eSS BOO S B\/ N@W Auf OrS Lloyd-Smith said at a meeting of

the Women's Art Society of Mont

Leadmg B c!< to Established Writers seal it fho  Misieodl B of

Fine Arts
mODA b ; . : . . >
‘. bool ) ne ) carrying 1 Dr. Lloyd-Smith referred to Rob-
I ert Louis Stevenson, wh work
reflected his constant s for
and gaiety and
mind. Stevenson had
habit of always carrying two boo 1(”
one to vead and one to write
i, He found it “an arresting para-
dox” that out of the inglorious
battle with invalidism, Stevenson
could still produce st-vies of stir-
ring adventure.

Stained Glass Art
Seen Losing Ground

"Worthless” Books By New Authors
Laadmg Back To Es’rabhshed er‘rers

Assembly Line

1(?
window
ferent
noted.
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Women's Art Society Hears'

Talk On Window Paintfing

‘THE history of stained glass windows in England and on the con- |
| tinent of Europe was traced by Charles W. Kelsey in an address|
| before the Women's Art Society last week. 1
| It is generally held that the church of Saint Sophia, built by
!I::\:‘.m:u‘., started the eraft, he said. The Venetians, famous for their |
| zlass and mosaics in enamel, located their craft in Limoges and thereb}
stablished enamelling as a Frenchg i
art.  showing marked Byzantine \
| n more artistic effeets. The '!I‘.H'l‘»‘!
It seems probable that the Egyp- dl"”ion of FT!‘\(I(‘YUV'F\I' ronwork in-|
ians were among the first to blow (‘:H‘H.Sf\d ?_hP interest in r'-:l\:ﬂ:"."lﬂ;z»‘,
ss and to color if. Tombs of the tion; foliage andy grotesque figures|
rth dynasty show evidence of its f‘PI“’?I“‘d as ‘\'Dl_r as an attempt to|
; : |portray occupations of the period.|
| ¢ Vitality and life became fused into|
| From the "»_\'p\ﬁt\. [ ! Ol prilliant and harmonious oo
| vard there 1s a_definite g[ﬂnu;\‘vn‘_“a\.en today's best windows adhm‘el
[of style and period, :fuch as eayh-;“\ old traditions and t«’:(‘hniquos.l
niddle and late Go!‘mq. often (W}?r.—aipel'haps because no better means
lapping and displaylng markec |can be devised for expressing man's
similarty between English and|thoughts than by handicraft,
French examples, notably the cath-|wrought in Sominant and simple
odrals of Chartres and Canterbury.|manner in harmony S ohr
Mr. Kelsey classified windows intC|ratural surroundings. ]
four groups: The Jesse windows,| In conclusion he demonstrated|
| nortraying the life of Our '[,m*d:’u;;: theoty by illuminated ook
Medallion. windows, USInS Scrip-lings of some of his own windows, |
‘ i-|lnotably that of the Canadian Le-
ous instruction; Canopy windc ~'l;iun Memeorial Hall and of Caugh-|
and the well-known Rose windows.|nawaga Church. |
He noted that the early crafl;mpn‘l - AN SR
knew their craft and tolerated
nothing out of harmony with .1i8
setting
To develop his thesis that :l:a\\
nainting is one of the most noble
forms of art the speaker outlined
a detailed explanation of the man-|
ner of blowing and coloring glass,
particularly what is known as
“ruby glass” which by certain im-
- of production results|

1fluence.

cenfury oOn-




'Group Watches
Artist Work

of painting,
said in an
Women’s Art S
In her opinions
one is trying to pr
personality in a n
Normally one starts with ide
then a design is created and the
mood of the moment is projecte
She thought painting, e pecially
oils, was an absorbing medium’ for
uninhibited self-expression. Miss
Dingle blended paint as she talked
and worked.
“Get action into your worl
over-dramatize it,”” she advi
£ Y and 'y
its own into
{ £, T of the
| creative urg I ies  with
every human soul arned at
the same time Strive in all
humility “to as
merely the producing i ument
| of this creative urge” s h eould
|equally well find ession  in
Ilr:omposing symj signing
{ @& machine, making or plan-
{ning a garden.

Art Demonstration

Tuesday, Feb. 26, at 11 a.m.
Museum of Fine Arts, Mrs.
Douet will give a practical
demonstration of painting before
the Women's Art Society. Mrs.
illwmx, the former Ruth Dingle,
ved w the Air Force as an oc-
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Artist Work

() 1ould strive for a new
vision in approaching the art

of painting, Ruth Dingle Dcuet
said in an address before the
Women's Art Society

In her opinions, while painting,
one is trying to project one's own
personality in a new dimension.
Normally one starts with an idea,
then a design is created and the
mood of the moment is projected.
She thought painting, especially in
oils, was an absorbing medium for
uninhibited self-expression. Miss
Dingle blended paint as she talked
and worked

“Get action into your work,
over-dramatize it,” she _advised.
“Make a vit oroach and your
| paintine g on its own into a
living thin expression of the
creative Ire that lies within
every human soul.” She warned at
the same time to strive in all
humility “to recognize vourself as
merely the producing instrument
of this creative urge” which could
equally well find expression in
composing a symphony, designing
a machine, making a cake or plan-
ning a garden. :
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Dean Says Few Women
On Top Employment Levels

“7().\HC.\' today are at a difficult stage in their working history, Dr.
Margaret Pickel, Dean of Women at Columbia University, yes-
terday told the Women’s Art Society at a meeting in the Museum of

Fine Arts.

The well-known writer of magazine articles on “Career Women”
pointed out that every sort of training is open to women on the North

American continent today. “The beginning jobs that warm up their|
{

ambition are open to.them. The®

sky seems to be the limit; but
there are not very many women at
the top,” she said. !
Dr. Pickel, who 1is the first
woman to be appointed Dean of|
Women at Columbia University, |
said as far as admission to the|
professions goes — “the strife is|
o’er. The battle won.” The inven- |
tion of the typewriter, “that great |
liberator of women,” opened a|
whole new world in which women |
worked with men, a world that|
could not now revolve without |
them. |
“But what troubles me,” the|
speaker went on, “is that women,
who have for so long had all sorts
of jobs open to them, are still
found, most of them, on the lower|
levels of whatever employment |
they are in.”
_The speaker had no explaina-|
tion for this “for there are many
factors involved in the labor mar-|
ket in the call for professional ser-
vices, in the advancement of all
sorts that depend on our ticklish
economic system.”

I

Barnard Pickel,
mbia Uni-
to Mont-

J )”ﬂ"‘r".‘: A‘I
ill be the guest
Mrs., Martin
during her

Constant Factor

Dr. Pickel thought there was one
factor constant in woman’s work, |
“the fact that she is a woman, and
as such, susceptible to the changes
and chances of matrimony, to her
traditional weakness for the per-|
sonal, to the traditional claims|
that are made upon her and to an
out-of-date chivalry that has glori-
fieq young women and.made them
feel that they have somie inborn
right to be perfectly suecessful
and perfectly happy.”

The notion that women have,
often unconsciously, that they may
marry, the eye that wanders from
the ledger to the male bookkeeper,
the ear at the switchboard listen-
ing for a masculine voice asking
for a date are factors affecting
|the woman worker.

“These things add up, not just
|to the natural wish to marry and

{have children,” she said, “but to|

{all the personal claims of women.”
These claims and interests mean
women workers have a “kind of
double barrelled job. They add up
to a life in two worlds that men
don’t live in. There are two Kinds
of successes and two kinds of
failures for them to work for and
to bear.” |
“It is perhaps because of per-
sonal instincts and claims that
women, when " e
often keep star
the road, ins

|
|
|

|straight ahead,

that long road
to the advanc
that they h¢

DR. MARGARET PICKEL, dean of
women at Columbia University,
who will address the Women’'s Art
| Society of Montreal at 3 pm

| Tuesday in the Museum of Fine |

| Arts. Dr. Pickel, a graduate of

| McGill, will speak on “Women At
Work."”

often unwittin
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/
“The worl /women must live in two werlds|into an executive job and the girl

|man’s world /dqay and they must realize the who accepts a scholarship and
| standards S§ /qyantages and accept the limita-|drops it in a matter of months be-
|women ent€ i.ng if they are to get along injcause she decides to get married.
that ¢are D/ /aither of them, Dr. Margaret Pic-| The first type, Dr. Pickel admit-
|meet the st/ o] dean of women at Columbia |ted. often got some.of her grand-
|that men s/|ypiversity said yesterday at a|jose ideas handed down to Ror it
“}? WOrk | |meeting of the Women's Art Soc-|college. The second type, she noted,
:yale[\lfesuoqr?(f |iety at the Museum of Fine Arts.|should realize that in some cases
e =) The personal interests that are she makes it doubly hard for the
The bes |natural with women will always|next woman to get a scholarship
\‘partlcular |claim them, said Dr. Pickel. This| Dr. Pickel advocated women get-
| a personal !g o tor with the general run of wo-|ting the best out of the two worlds
| makes the ‘men could not be ignored in the |they lived in, but she cautioned,
—— |pusiness world. there are few who manage to do it.
| Women often lack the single Otherwise, she indicated that more
lrmndedness of men toward a ca-|singlemindedness of purpose and
|reer and they also tend to let male ruthlessness” would be an
|their emotional side interfere with asset to the woman in business.
|their business 1 fe, said Dr. Pickel.| Questioned from the floor as to
|1here are exceptions to be found alleged increase of neurosis since
(but they are few. more women went to business, Dr.
Pickel replied that she firmly be-
Two Types Scored |lieved there was as much neuros-
Dr. Pickel ticked off two types|is caused by the chaise lounge and
of college girl: the young graduate | chocolate box as by the typewrit-
of 21 ar 22 who expected to step
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Dean Says Few Women
On Top Employment Levels

w*()MFJ.\’ today are at a difficult stage in their working history, Dr.
Margaret Pickel, Dean of Women at Columbia University, yes-
terday told the Women’s Art Society at a meeting in the Museum of

Fine Arts.

The well-known writer of magazine articles on “Career Women"
pointed out that every sort of training is open to women on the North

American continent today. “The beginning jobs that warm up their|

ambition are open to.them,
sky seems to be the limit; but
there are not very many women at!
the top,” she said. {

Dr. Pickel, who 1is the first
woman to be appointed Dean of
Women at Columbia University, |
said as far as admission to the|
professions goes — “the strife is|
o’er. The battle won.” The inven- |
tion of the typewriter, “that great |
liberator of women,” opened a|
whole new world in which women |
worked with men, a world that|
could not now revolve without
them. |

“But what troubles me,” the|
speaker went on, “is that women,
who have for so long had all sorts
of jobs open to them, are stilll
found, most of them, on the lower
levels of whatever employment
they are in.”

The speaker had no explaina-
tion for this “for there are many
factors involved in the labor mar-|
ket in the call for professional ser-
vices, in the advancement of all
sorts that depend on our ticklish
economic gystem.”
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Constant Factor

Dr. Pickel thought there was one
factor constant in woman's work,
“the fact that she is a woman, and|
as such, susceptible to the changes|
and chances of matrimony, to her
traditional weakne for the per-
sonal, to the traditional claims
that are made upon her and to an
out-of-date chivalry that has glori-
fied young women and-made them
feel that they have some inborn
right to be perfectly successful
and perfectly happy.”

The notion that women have,
often unconsciously, that they may
marry, the eye that wanders from
the ledger to the male bookkeeper,
the ear at the switchboard listen-
ing for a masculine voice asking
for a date are factors affecting
the woman worker.

“These things add up, not just
to the natural wish to marry and
{have children,” she said, “but to
[all the personal claims of womenf’!

These claims and interests mean|
{women workers have a “kind of
double barrelled job. They add up
to a life in two worlds that men
don’t live in. There are two kinds
of successes and two Kkinds of
failures for them to work for and
to bear.”

“It is perhaps because of per-
[sonal instincts and claims that |
{women, when they go to work, |
|often keep standing at a fork in
the road, instead f- stepping
straight ahead, as men_ do, into
that long road that leads at last
to the advancement and success
that they hope for, but which,|
often unwittingly, ny women
enter with half a heart.” |

“Successful work calls for the
whole heart,” Dr. Pickel went on. |
“It calls for the converging of en-|
ergy and planning and sustained |
long view that is the basis of a
fine career.”

“The world of work for pay is a|
{ man’s world, established by men on
standards set by them. When
{women enter it, even in those jobs
|that ;,are peculiarly women'’s they
meet the standards of performances
that men set long ago. When they
do work and take jobs in which
they compete with men, these
values are the more exacting.”

“The best women workers have a
particular devotion to their work,
| a personal love and zeal for it, that
makes them successful,” she said.

“ Jury

DR. MARGARET PICKEL, dean of
women at Columbia University,
who will address the Women's Art
Society of Montreal at 3 pm.
Tuesday in the Museum of Fine |
Arts. Dr. Pickel, a graduate of
McGill, will speak on “Women At
Work."”

.fo Lea ve::
s Quofe &

urder of .

. of she noted,
“-€R's Bene d for ti
ro,ga_{.ha erday after. iolarship
nal plééc lamen ;-c*,
cha ; wo worlds
cautioned,
ge to do it.
pnade ’hejﬁt,naf more
S00t- yrpose and
uld be an

1lm  business.
: floor as to
urosis since
MI.TJ’:I_I‘{O business, Dr.
to h:a'l»; m" {.rml}' be-
Ve much neuros-
Mmadejse lounge and
the typewrit-

3

age has

told
and
nag
Aand




Boswell Topic| e

| L.ise DesRosiers v
Of Add | |
| ress |
" \
II\ an address before the Women's
‘\I~C‘;\li‘11§l?c-iet}"' Dr. H. S. Files of|
McGill University presented James
xhaustible
ity that, |

Ll

| He sa
| venge” and with t
cation of Boswell's
nissed by Carlyle
ted Scottish laird”
ally‘f‘?nﬂcded by Macau-
done well witl {
mca_n_inz ell,” sgﬁdsxile\c}}\;égmgz
Q\” l‘mrgz‘ag’»hﬁr' “par excell;‘ncc::’J
hqtm marked literary skill Boswell |
C.:(;s(']lﬁ. ned accuracy with)|
and nation with insight|
neerity “to|
] iyed mem- |
e conviction that
d of entertainifig
v I ed fact.” c\
cluded that “it is hard to|
fealios -k one who has given|
so much. Jes may revolve before |
1gain appears.” i

1(

such a mar

Museum Recital
By Young Pianist

¥ ISE DesROSIERS, a young Can-

adian pianist, was the guest
artist at yesterday’ meeting of the
Women's Society in _the
Museum of Fine Miss Des-
Rosiers has been I a number
of times in local rec als, and has
acquired a considerable reputation
for her technical facility and power

_both of which were W ell in evid-
| ence yesterday.

It was not possible to stay for
her entire program at the Museum,
but the Beethoven Sonata in A flat
maijor (the one W hich opens with
variations), and the Chopin Fan-
casy in F minor were enough to
give us 2 reliable indication of
Shat she planned to do with the
rest.

Miss DesRosiers has nof Yyet
grasped the concep! of music as
cound arranged within a given pas-
sage of time. She plays in strict
measure, but the relationship of
each measure to the next or to the
| whole seems to have eluded her.
| She strives for the effect of the
| moment, but rarely seizes the
| subtle tie which runs through all
| the moments of a particular piece.

Her technical lapses yesterday
| were not important for she gave
ample proof of her ability to sur-
mount most technical problems.
The thing which was most dis-
appointing was her approach which
was pedantic or, to use a milder
word, scholarly, rather than musi-
cal or artistic. We must hope that
it will change.

E. D. M.,
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