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Dr. MacMillan’s Lecture.
['o the Editor of The Gazefte:
Sir—Dr. MacMillan & aurnoritative
ecture given on Tuesday morning
efore the Women's Art Society
brought out strongly the fundamen
tals of the spir of the early peopld
who started the literature of Calad.&l
There was not time enough for hi
to say more, There was not tim
énough for him to speak of the varie
nature of the land which has so not
ably moulded the characters of its
people. No other  country in the
world ‘has a similar range of natural
beauties, tender or austere; and no
other country, I believe, has produced
a nation so definitely grouped into
splendid ‘ypes as has Canada. Her
types are produced by the forees of
Nature, or the face of the land; the
fisherfo'k, the trappers and hunters,
the farmers, the Ilumbermen, ihe
iners; and the deeply poetic French-
i so unforgettably revealed
by Dr. Drummond, who struck a note
for Canada. which no one will ey
J again. He may have imitator
t he was the discoverer of that
*m of Canadian spirit of which' the

WEDNESDAY, JANUARY 25, 1922

The artist, unilike the prophet, some-
times finds honor in his—and her—
owm wcountry. The Women's Art So-
v of Montreal has ghown its appre-
on of the work of Miss Katharine
Wallig, Cans iecf woman sculp=
tor, by purchasing a piece of her work,
to be presented to the permanent cols
lection of the Montreal ‘Art (Galleries.
‘he purchase, a marble bust of & ¢hild
round, bhaby curves, was on eX-
ibition at the meeting of the Society
vesterday morning in Stevenson Hall.
3 Wallis, who was bern in Peter-
borough, Ont,, and has been -at her
home for some time caring for an in-
valid sister, has her studio in Parig

wda's ol

a talk
yes-

H,. Drummond
the Women's Art Soclety
morning  on what called
‘hth Art,” meaning photo-
or, "as popularly termed, motion

erary world was unaware, Cotubeis | e Drummond, who while
One coming into Canada with pe towvine in California visited the scene
leeptions  and ~with imagination 18 W motion ‘pleture! “industry,” de-
deeply impressed by the great rich- 0 ‘ £ l i
ness of themie and by the strensth A TN e
of the types from Acadia  to the in cinemia, pw»:lul:tim'.s
River and the Yukon, or irom RS g Y R,

.¢ to the far outposts of fiudson bl . e TR

or Labrador. Thus, listening 10 “1"5”’_'“4-’““‘ Xpt -'-h“‘ m‘-_'
MacMillan’s very impressive lec- ; 1‘\7“.”'." :}‘“ ::L ',;’\--1: *--11‘» £

ture, one zlso thought-of thi other tures Wi dliaginis v Jiag
side, and of the poetic or tragic OF nuch n;\».'l'[» .‘Hb‘r-‘\v]\w:._ 1,; “_(,‘_,
romantic issues of the 'lives of these In conclusion, Mrs I d advo
: cated = encou Canadian

gnadians who have made and are
g an unconscious appeal to the
writers of today and of toIOrrow,
who have the vision antd the power
to bring this great -wedlth in’ tuller
easure to the wide world ot lite

fiimsg, a
ered by the Ca
ciation,

[SABEL ASHCROI,
November 9, 1821

'BALLADS OF THE HEBRIDES |
: f(_&é' / é BT / V‘Z/
"Examplles Weére Sung by Ma-
] i ¢ DY Kilpatrick

, v

inging of th goen, an
ballads

Major

the

e

Sociely -at

comment
author's
MAJOr ALY

Lho

he song had be
with additic moditi-
and even an change
>, Thus the ballad, like
became &a pant of
fund  of toibal
*h . history has
the simple
love and:so sprang
wWere treasured anong
ywwis and the women spin-

12 al

around

and

their work
the heavti,
mantic songs of romandc

ro-

rdvel

| courts and

, Major Kilpatrick guoted some ex-
trac from the municipal accounts
of Bdinburgh to show the import-
ance attached to these minsirels
and the part they played in public.
functions, “Ttem, to | Wallace the
Tale-Tel 9  ghillings,
) vigar ©of
the king;

the

In the course of his lecture, Major

8 the lark singing.

Major Kilpatric
well received by a v
'—ﬁ”‘ r,umting_:. and, at the cloge
President  announced that .‘L" the
nf-_\'t_ meating, the same 11“7..1\1 ol
l:n»‘l_u,l."f)\\'orl in aniaddress on \"‘";: 3
Spivt ‘of the Norntly n  Poetrt i
tea. Tollowed the lecture T 0

lecitire  wi

7

Kilpatrick read the famous “Sir |
Patrie Spens,” ' “The Wife of Ush- |
3 Well,” and several other weil- |
known ballads, and sang two of the |
songs of the Western ' isles, with |
their haunting minor melo telling
of “old unhappy far-off things ;,m‘ll
battles long ago.” 3 5 '
The speaker’s account of +

music of the Hebrides was p {
larly intervesting, and he took _»;m.;:
eral instan within his own \\1
to show thalt the old love |

of wthe music and rhythm of !
western ‘ocdan. remi ins‘dw‘}i : 2|
ed in everyone who 18 bor ‘
f;oun-rl of it, and that follx song |
inherent in' 'these people., eve n '1‘.
the present day, *“Work 1,,‘»;\ 1,’ "
death, the very life of . the ';lu-\‘f;“}.i"
f.mu.s; voibe in »sm'.;;' as the LL('.\AIE
1

|

|

1
Ty well-attend-







ORR
USE OF WINDOWS HERE

Windows dressed up in ‘“‘under-
clothes and overskirts'’ came in for
&;i‘\lsl%!g b)’lrg’emlc‘)wll Nobbs in an ad-

S se of Windows,"" de-
1{\'12refi to the Women's Art Society
vesterday afternoon:
do'}.}-‘: ‘::}lz]l }]n]:i :;udmnce all about win-
% ihé e uge':lI in a gentle fling
bt o't ontreal practice of

g expensive windows and then

-
Permanently shutting off one-third of
the light with heavy clothes which
“‘turned the room i a camera' and
made its eontents invi H

_"\\ e go to expense to make
window he said, ''with all they im
ply in heat-losses and draughts and
replacements to sun blinds, double
sashes and rollers, and then keep hall
of their area permanently shuttered or
sunblinded. To complete the idyll wa

':t_hem up in underclothes andi

rskirts. The object, if object there

in something so absurdly instine-
tive a relic, perhaps of our cave life
not so very long ago—may or may not
be to conceal our apparatus of life on
account of its inherent ugliness or its
inberent dustiness. At least the ef-
fect is to render invisible whatever w
have that may be worth looking at.''

Mr. Nobbs dealt in an easily com-
prehensive way with the technicali-
ties of aspect planning, giving sound
advice as to where windows should be
placed in houses and the reasons for
these positions, and illustrating with
lantern slides.

F'rom the movement of the sun in
our latitude,'' he said, ‘‘it follows that
streets with houses in them should
run due north and south so that every
window might get east or west sun-
light, morning or afternoon, while the
bleak north and blistering south are
avolded as exposures. The compass
bearing of all the residential terraced
streets of Montreal and most of the
similar streets of Westmount {s unfor-
tunate In this respect for the houses
on one side of these streets have the

t of the bargain in the south-west
front exposure, while those on the
other mope in the shade and on both
sldes the Individual houses have an
over-sunned and an over-shaded side.”
APARTMENT PLANNING.

Mr. Nobbs condemnea certaln re-
cent developments of Montreal apuart-
ment planning. Tha davice amployed
to appropriate light for the rooms bac
from the streets by means of
trant bays in party walls matc
low cunning the worst that was known
of the art of breaking the rules of pro-
fessional sport, siunce such a building
ruined a number of homes in its
neighborhoood by the shadow. It pro-
vided, as a rule, a few over-sunned
and a number of under-sunned homes
in exchange and these were lighted
only for so long as the re-entrant
remained unobstructed by future
building; When these were built up
a first c

rreat
grea

ass slum was created.

He told of correct methods of light-
ing, showing the beauties that could
be obtained through properly: diffused
light. Effects admired in a Velasquez
or a Rembrandt plcture could be
achieved in the parlors of ordinary
homes, he said, but strangely enough
the people who were the first to ap

jate this thing «n a plcture were

last to apply it in their daily lives.

{llustrated this portien of his ad-
dress with views of about forty inte
jors of the Duteh 17th century an
examples of the work of three gre
architects, Hoffman, Messel, whom he
described as the greatest master of
internal lighting since the Middle
Ages and Sir Robert Lorimar,

gart production,

All Can Take Pan/¥ors
In Dramatic Art, F’ro#.l

Lloyd Tells W.A.S.]

What we 1 to do to make life

more ple: nt is to take ¢z in
dramatic

was

anced by

who began
cetious
gazine article
the point of view of American criti-
elsm, which spoke of the vein of pes-
Bimism. runn through modern Am- |
erican literatui ‘““Main
Street,'”” I call this pessimism aus-
picious because criticism is directed
not against the pelitical and economic
framework of society, but aguinst the |
kind of personality produced w
The life we ebrate Is not bea
not 3 ) e are going
wolt from
“Life at t

marked the lec
fost y
can

such as

8 preser time,'

turer, ''is one of the
human being
The cost of
at a low ebb.

ting, trying

purchas-

with

©On the whole we were dr
o get satisfaction out of life,
ing oblivion for the moment
warious forms of entertainment,

The answer to the criticism of pre-
gent day life, Prof. Lloyd held, lies in
the propagation of community art, and
¥his he defined as ‘‘an appreaiation of |
the things which paint the walls of the |
house of society and hide the bare|
framework, Dramatic art, he said,
has the advantage over other forms i
that we could all be In the
Bvery o had the instinet to do
tain amount o eting, to e

n a
dramatic
£ eal.

1oV whether
good or bad mora than t
‘whether music or painting

People,
acting is

" |
Prof. Lloyd enumerated the wvarious
kinds of abllity needed in community
decoration, lighting,
costume making, poster drawing,
ing, secretarial work, ete,
showed post d photograpk
cating the passihilities of produe
lavs with the n Is to hand. Lan-
tern views 3 - v of the produc-
tion of th /Ens 1t Car-
mel, a m in C fornia, Iin|
rhose open alr theatire everyone was |
erested ‘‘from the plumber to the
rofessor.”
Mrs. W, H. Drumn
fug than to the spe r, sald h
eople in Montr N too Juctant
do things fo 1
+

soue a

1, In express- |
RN

he
She he i the Commur

be well supported

-
t

-
’23-_

1 held the latter part of

of the Wo-

in the Coronation

ng eresting, showing a
1 aedvance | the work of the

members. Workers in the Btudio now
njoy the advantage of critical visits

well-known artlsts,—G. Horné
aurlce Cullen, Q. W, Simp-
John Johnstone lowing
interest {in this way. Thae oppo
ea afforded by the Btudio hav

ted In more and better work, and

s81

AL,

nellow

1a

exhiblted show in many
considerable merit, They are
undred in number, eighty
and the remaind in* water
with one or two pastsis.
work in practically e
t

novelty for novelty's
alm to achieve something
is evidenced, rather than
tion to venture along new
i3 pleasing paths, or to experi-
with wuncertain methods, To
r a few of the plctures briefly:
Grant has four
done with vigor
““The Newsaboy,''
has succeeded in 1
g, independent nature of the
ven when in a position of |
Miss V., H sket
studio model, in te blouse
over her
and the
arly in the
Harold ha ome boat scenes
ly colore Mrs P'ringle's
and EBcenes are well r‘mnuu.\’wi'
little low in tone. Mrs. D. Mec- |
‘Street in Malbaie shows the
coloring of > old houses
Horne Russell's ‘‘Low Tide,
a pleasing 1ittle
the shallow |
11 has

depic

on, part

oom, MIiSE
rne's  *'C} gue Island"
and freely hed In. Miss
ms ha two marine sket
I h'' and “‘Near P
3. Sweeny's
ar in its
Iluminosity
lIimpid and
“tior

1 “Na-
olors, a quiet bit
satisfactory tree, |
Thesc¢ e
that -are

itorious

ketches

in oil in
Miss A. D.
Mrs. Dela-|
Mme Ger-
Harold

L pla - of
N, ¥ 1 Zoms yutiful
e Justre yware and design.|

|
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B‘BBUSS PlBNE R George Bernard Shaw e
LY | Topic of Lecture at Women's Art Society
BF GANADIAN
/q

Women's Art Society Hear Possibilities ,
Of Canadian Design

Some of the pecularities and idioss

Y \F‘ﬂ_f - crasies of the author and playwright How 'prehistorle Canadian art
\)m‘_n S Art SO lel\' Hears about whom such differing opinions i made of value In Canadian
&Are held were dealt with by \\ £ ures todsy wWas exp

of Centribution to Tremayne, in a paper entitled
Bernard Shaw, an enigmatic Mc
b(,ulpturﬁ before the Women's Art Soc
1 e are' still in our be-| Stevenson Hall, this evenin

n 3 s of the !piloneers of could not he denied, Mr

wnad m art whose names history will sald at th outset, that ‘'G. B. S. :

nor are still _with us,”" 8 w’ Mrs, Al- an enigma. ‘‘Anyone who is so thor-
se of her oughly liked by some people, so thor-|
v s @ o‘*'uunlon to oughly hated by others—who

lm\u " read nt the meeting of the claimed on the one hand by many

men's \rt Society in. Stevenson a phllosopher, a philanthropist, and &

Tall !hm morning. Mrs, Grafton be- genius, and on the other hand deq| 'oU A&
gan with some remarks on the awak- nounced by full as many as a quucln‘ try, - For example, in the Paclfic
ening of a national consciousness in a'mountebank, and a charlatan, must| coast regions, the motif was usually
art, and the development which must be something of a puzzle." || taken from fish, birds, or heasts, not
necessarily be’ slow and gradual in a Mr. Trem_u_vne prjocl:mnml )mns_ﬁ‘;(‘ any| from flowers, which apparently were
new country. ardent admirer of Shaw's brilliant| never used by the Indians, in their

Individual Canadian sculptors were work. He thought there was a good| designs.
then referred to, their characteristics c of misconception with regurd to It -was the lecturer’s idea to make
touched upon, and some of their chief ]7}5""\“"84 Most of his eccentricities| Canadian prehistoric designs avail-
works enumerated. The first was were due to the :1hn_o‘:'m:zl (}ft\'el.czpv- 'able for use In printing and weaving,
IL.ouls Philippe Hebert, ‘‘whose monu- .’“"’{“1““ ];‘m f’f h‘f""" ““’df pusnacity, yn silk and other fabrics, wall-paper,
ment of Maisonneuve in Place d’Armes ',if;‘e!?(“"\f:‘ most ‘?}“1_%a‘k }f’  FEVETENnce: linoleum, etc., and bring them to the
has been called the finest of its kind humor\r’z;eq:kl'r’;l\f‘s\\';‘tlm}?ln‘l.\ Sense oL iotice of manufacturing firms. In
on ' the continent. Others of his With regard to }11<lr)ug1]1.aclt\' Shaw TYegard to anclent pottery work of On-
works were the Bourget monument, was. like the Irishman who said he| tario, Mr. Smith mentioned that a
Jeanne Mance, King Edward VIL. S}l was . EIwaVSt Sasin the z:ovor.xllment | woman, a stenographer in the Gov-
Phillip's Square, Madeleine dr_,‘ Ver- A ‘thing had only got to be conven-| ernment employ, had done some pot-
cheres, *‘‘The Last I'w,dmn WA sz,— tionally-established and believed in, to tery work designed from prehistoric
sidered by some to II‘L‘W-h maﬁ"br“fle%i awaken in Shaw a desire to pull it to remains. Just as now we recognized
because of the feeling in th“ ‘L g s pieces and show that its Inside work- & Dutch tile, an Arabian vase, or
the Indiun gazing :urthe‘ S;‘.(ov]!fl‘llld' ings are entirely unsatisfactory. other foreign works of the potter's
s Ollu 1 the Shav pugnacity once satisfied, the art, the lecturer said he “=ned the

febert had immortallzed lecturer said, he s exceptionally fair- e

tory of earl Canada. a minded, and willing to see the other—

Geo. W. Hill portrayed in stone “l“] fellow's side of the question. On the
bronze some of Canada’s great build- other hand, no matter how much he is
X “mI:'L“lf"‘n 5 C Jé‘:’":{:‘g?; -‘th;"-‘t attached to a  cause, or person, or
yeorge Ktienne Car v als d 3 r r . g &
¥ Lora Strathcona, and the Hod. | Piafie of vdlonle ot  its Tolbles ang sign. The lecture was fllustrate
Thomas d'Arcy McGee. His ‘*Strath- follies " © 7" with many ]{qm;‘rlﬂ i\l“(j\\'?z')x ywved the
ona's rse'” on Dominlon Square =i o ; Dr. W. D. Lighthall, who moy t
U(J‘}{;xno'l;?)ln Alfred Laliberte's work HIS PLACE IN LETTERS. vote of thanks to (I lecturer ,I’ e
was described as preserving the tradi- ‘With regard to Shaw's place in mo-'{joned that Hochelag potter)
jon and characters of our early na- dern literature, the speaker said, he is'y.on found between where

1, Dominion
1 lecture before the
Soziety In Stevenson
day afternoen. During
Smlth sald, when sources
f, he had
ooking up old
Canadian m ocean (o
| an, arrangir 3 in groups.
Different forms of deslgn were
i!’v'vnml in d:f!'rrwﬂ parts of the coun-

formed tha

ac-
ac

O I e -

time would come wien pec
oue would recognise ce

as of Canadian w «)rl\mdr\‘- 1ip ar

tional life, as in the monument of again somewhat of an enigma. It Was (; i ersity I8 ot ‘and
Dollard on Lafontaine Park. Boucher, perhaps as an essaylst, controversialist Place.  Specimens were to be in
1 Sir Wilfrid Laurjer for the ceme- | and propagandist, that his name will the Redpath Museum, the Day id i OBS

teau de

in Ottawa Henri Hebert was | g? downt to pos_tulv;itty. ({f he jwere llf\&s
Soprre) e 5C re in color as | of a controversialist and propagandist, | " 4
% d(wmthn.:lkl:r]\‘z-tn\tx:wntq Ref- his standing in other branches of lit- ‘““““-’“‘»;- J. Louson preside
f Ham- erature might be much higher. ‘'He Is Mrs, J. J. L R
a brilliant playwright, but/ his plays|meeting. Tea was SETVET.
are not nearly so brilllant as the pre- } Samuel and Miss Gert
face to them, and he often spoils = afpresiding at the table.
play from a technical point of view in
his desire to drive home his propa-

McCord Mugeum, and the (

well as busts
ernce was made to the work o
| {iton McCarthy, and of his son, Coeur
de Lion McCarthy, who did the C.P. R.
war. m(\mm ﬂ that is in the concourse
sor station. |
Su ,0,. Cote was preserving
nadian characters of the country
atuettes, a number of which h
been exhibited in the Art Gallery, ar .I
was also dolng portrait busts. Among
his statuettés were some of Y,he ‘‘Maria i
(“m.wdnml,m" family immortallzed in S of SHEWS ole
Hemon's story. done, Mr. Tremay
Among women sculptors were Kath- yvears when he w
rine B,, Wallls Ofm F&oterborouleh he London Saturday
b —eaw g1t JOU 1
quirfes that in art :2\nt;:(:}];.|,?”,};{‘ & onesdisagreec drequentl:
ousies and envies, racial nnﬁ 7‘“, 4 W ith h!\-. (»"'.l:m-.m,\ there
differences, dis appe I poli doubt of their Irw-nl-nuH‘
' sappear as lt)'xm is keen insight into dramatic
to genius, 2 urged 3 4
interest in art and the w : As to ]n‘( S ml\‘_. Mr.
“When we ar sidering. the bes: ‘}HL:\‘]!' 54 ; Jusion,
of hc SS Inay not foi .
holine f )
The B ' of the T‘«J]wm(" was
made oLt a 3 number ()fl
statuettés lent.by 3 sh ine
ing Henri Hebert's |
Laliber s replica. of young
hunting, sketchey of *"The Woo
ind ‘‘The Sower,'' and Suzor
‘““Ploneer Mother ' and
bron and the Chapdels
l and mother and Ifgancois Pt )
guide, ' A lagge humb er of he [ them wi
'."'Lr'h" of st I)iur" wWere also shown, not perhe as among the £
- playwrights and mnovelists, but as a |
man of exceptional talent and versa- |
tility, who, might probably have heemn|
greater if he had not heen so versatile, |
for this is the 3 | neclalist.'”
Mr, Tremayne number of ex
tracts from Sh at ess
other works to illustrate the views
Mrs. H. W

ntr

lud- |

pressed in I.w lecty

yduced ti ®






Edith Whahia,
Of Address Before
Women's Art Society

Before a Jarge and interesied
audience, Miss Jean 8. Foley lectured
yesterday the ‘Women's Ant
So ‘‘Edith Wharton,”* The
pointed out that in many

at

slety on
e

or

Mrs, Wharton is uniike our
ary present, but drew attention
to the faot that it did not greatly

matter whether she 18 & modernist of

vesterday or mot, since her books are
such a potent and unassailable vin-

of. the preserving quality of

v first considered the point
mucy as an artist, and
the technical quality of

upon
work, particulanly her superb gift

]
I

of

telling, which, she said, was
{ source of her popularity.
ing how Edith Wharton
purely artistic ‘and in-
dition eof prose-fiction,
next made clear how
Lradition she had so wall
drunk from her owan cup. She glalm-

d thet, if not an Innovator, she
vas at least an Jnfluence In two
irections; in reducing the short-

vy to the sinzle scene, and in the
revity movament of the novel,
‘Hthan Frome'' Miss Foley pros
ounced epoch-making, singe it was
he first triumphant expansion of the
wrt-story technique,

Mrs. Wharton's greatest conptribue
n to the intellectual tradition of
tion, =ald the speaker, is her satirio
medy.  In this respeet she stands
one in her Kingdom of cool, clear
mpapsonal satire, as Jane Austin
tands alone in her kingdem of more
omanly and more playful satire. In
onciusion, Miss Woley claimed that
1 her latest novel, ““GMmpses of the
foon;"" Mrs, Wharton showed mere
umanness (han ever before, and
hat there were decided evidences of
er departure from satire inte the
tmore humanistie field of sympathetic
epietion, Before, the picture had
lways dominated the idea in Edith
WVharton's work:  now  there ‘were
s of the jdea becoming more
reminent.  Migs Foley held her au-
ence ¢losely ' interested as she
iticized  point ter point in the
orks ¢f the c.mlqem prose writer.
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fred W. Martin, in an address before
the Women's
afternoon.
with surface differenc
were reflected
poets, who had never cons
selves as rivals,
Tennyson
Browning
Tennyson was educatec
Browning had
der
| father,
| taught all that had gone before, which
| is one reason why
Uwith
| and an encyclopaed

|
1

members

5 Dba he year's
JTOE of the Women's Art Societs
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: : hich
contrib original short

now

|

Two EnglislT Poets 7.
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Fhat

th

Tenn

and economi
{ cluse;
Browning,

son had
timid la

but

| heart

obsery

pe cient At 3
ing-was indifferent to them. Tenny- Consirusted h;r";,:.e‘-.::f.l-,{fcl?w' as ’_-:-,-
son was a dramatist at the end; | Btists, particularly l"?r“i'w‘f{ 17: «;1\1 f’f_.u‘—
Browning at the beginning. ; | B Whistler, D, ¥. Camero ke Meryon,

Mr. Martin went on to deal with the | | son. Vle\v;;'we}(» s "S‘U'-(IH‘, 'd.nd \‘y:l(,-
deeper erences shown in  their | ¥ jigh and ,,l,_or“h’(‘fuf;’:”i"y‘n of limah i
philos. interpretation of life 1 .he'»m’tvl drals of r_;.(_-:ut[
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sStories,

This fo »
the program at the meeting of Trh(l‘“&' d
ciety this morning at eleven o' elock 2]
Stevenson B M }’i loc}
ud presid s

; .T(\§<\J_ .»;._ % ibbon, Mrs
o v cochirane was the author of a
seeten ““While the Heroine Waits,"*
I Louson contributed a prose
A Visit to Margaret " The
al (":ut. 1ts 3 the work of
J._ \K.. C. Taylor, Mrs. Bladon and
Spicer, a life member of the

Society, now resident in Chicago -

A Let

interestin
Drogram

#
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Art
Mr, M:

Society yesterday
dealt chigfly
s, all of which
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English; |
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ion of ‘an _ecceéntric
t he should be
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at one
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yson wrote on political, social

sub Browning, on |

{ personal themes; ySon was a re- |
Browning a man of the world

| Tennyson favored the middle ages; |

the Rena 2. Tenny- |

e mark refined and i

ly; Brow masculine,

with pow ting the

n strictly

ry : Brown-

conclusi Browning's
ith **Crossing the Bar.”

Louson presided, and
large attendance.

n
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sketches, etc,

1 B
: and |

Browning were different in every way
but greatness was maintained by Al

read Browning |
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Architecture and
Literature Coupled
In Imaginative Art|

= i it
The way in which poet ry and imag- j
inative Jit

844

erature can assist in an ap- |
breciation of architecture was illus-
trated by Prof. Wm. Carless, O.B.E
I:,I{.I.B.;\.. before the
Society
afternoon.
: Ifoc:rry and architecture,
u.:r said, are “‘two great conquerors
of forgetfulness in man," sefving to
"‘us\ other times from oblivion. The
1.,-11.) to a true understanding of great
21.11 was arrived at in different wayvs
j.V different individuals. One way to
an appreciation of architecture

I Women's Art |
in Stevenson Hall yesterday

the lec-

.

n 0 was

through imaginative literature. 'l‘he‘
lage of imagination was univer-
in art, Ruins to which the mig

e voadire P T ¥
ere reduced appealed to the

1 of the poet, the historian,
H i1st, who endeavored to res-
them to thelr ancient glories,

a
ore

by

means of their art o

Mr. Ca show ‘
r. Ca showed on the secree

views of a of hit.

itectural wonders of an-

Coupled
€ r

from bot

ern writers and poets ing

L 1ot - 2iep R S 5
:{x\lrlt. of differant styles of architec-
ure. i

In conclusion he spoke

ubSI,T:L(’F quality of pure &ﬂ“t;f‘v!ho
S'e:w‘scg Ly certain structures, Y
like Shelly's “‘Sky-lark,"” spring from |
the ground but soar upward - [
the imagination and .
spirit with it.

A vote of thanks to'the lecturer was |
m::wed by Mrs. A 'R, Grafton, Mrs
W. D, Lighthall presjded. * T

stir
JStirT

carrying

* 5

Li‘/_“‘f_”,’t . \'OMEI\F
ART SOCIETY HAD
UCCESSFUL YEAR

Numbers Incrc;}scd
New Studio Showed
Good Results

R
ana

L

The outl g ad B the
Women's oty during the past
year ed at the aur meeting
h ernoon in Stevea-
9 ihe securing of a per-

io where those who desire
v
as president, Mrs.

manent stuc

1o do serious work may paint ever

r. ' In her ad Iross

D. Lig orved that the
studio was already showing € ent
and promised to become. st

results, and promised 10
art life of

important element in the X
the clty. Soclety had grown Il
numbers
jdeals.

personal
son who he
her

son

tion to the effect that
clety had reached ils nnume
t 350 and there were oth

‘I'A‘

ment she
disburs
hand,

)0.64.

Z\Irs.'(}. Horne Russell r
activities of the studio m?[‘ T,
There were twenty-six memt in

the studio class, m'.'i_;zn
held in November had indi
penefit from the stud 7
tion. Nine members exil
spring exhibition in the Ar
and five pictures had

-

having been pur hased for N
tional Gallery 1 i Va. u-
dents were o Maurice Cul-
len, G. {, and J. John
stone for )
C. W. B

red etching.

Mrs. John Plow reported in connec-
tion with the soldiers fund, that seven
visits were made to the ho. '
8t. Anne's since last Novembs

8 and U g |
Magazines
Some

ts

| time taking out magazin
| co and sometimes flowe
| were also sent to St. Agathe.
money had been glven to assist
cial case.
Miss M. S

| watercolor sketch
there had been tw
spring and the

a spe-
| the outdoor
s, repor
¢ member
number

Sanbo for

s
£

€ 16

| autumn class. Twenty-one ¥
ors were hung at the Won
Exhibit. - There was a membership of

twenty-six in the spring and twelve
in the fall sketch classes under
direction of John Johnstone, A.R.C.A.

Mrs. C. T. Shaw, convener of the
Music Committee, reported four musi-
cal programs given; Mrs, Louson nnd
Mrs. H. Walluce Stroud gave the re-

u

ports of the morning courses, Mrs.
Godfrey Burr gave the Library re-
| port; Miss M. Samuel, the report of

and

Press

| the House and Tea committee;
| Migs Jesste G. MacVicar,
| committee,

| Mrs, W, D, Lighthall was re-electes
| president, and the other officers elect

he
n

1

led for the ensuing year arc: First
;’n‘cmpmsidem. Mrs. J. J. Lous«

i second vice-president, Mrs. A.

i Cochrane; recording secretary

| Hay Browne; corresponding ] -
tary, Mrs, R. W, Ashcroft; treasurer,
I'Mrs. C. L, S8cofield; executive com-
| mittea: Miss Armitage, Mrs. W. 1.
Bishop, Mrs. Godfrey Burr, Mrs.
Dalrymple, Miss Mary Samuel, Mrs,
| Arnold Stevenson, Mrs., G. Horne

| Russell, Mrs. W. H. Trenholme
|  Tea was served at the close of
| meeting, Mrs.' J. J. McGill and Mrxs.
7. N. Warminton presiding at the

table. During the tea hour, Miss I,
| Seymour Barnes sang, accompanied

by Mrs, Percy Ross, and Miss Gruce
| Shearwood played piano selections.

the

|







OCTOBER 17,

PYRENEES PICTURED
FOR ART SOCIETY

An impression of the wild and lonely
grandeur of the Pyrenees mountain
range, ‘‘unspoiled by tourists,’’ was
given to the Women's Art Bogclety in
an address by Rev. Dr.-W. Harvey-
Jellie yesterday afternoon in Stevenson
Hall, "Theé hddress was illustrated by
f lantern  slides, made from photo-
graphs, many of which were taken by
the lecturer himself.

Starting at the western end of the
range, Dr. Harvey-Jellie took his au-
dience through the Pyrenees by dif-
ferent routes, calling attention to geo-
graphically and historically interesting
features by the way. Old Spanish
fowns with streets so narrow that the
inhabitants of houses on opposite sides
could almost shake hands from their
upstalrs windows were seen on the
rond leading up from Spain. Shepherds
ruarded their flocks in the valleys or
hove them for the summer into the
‘ountain uplands, where pgoats and
jite. cattle alse pastured. Donkey
ers, muleteers and ox-drawn carts

sented travel on the narrow

On the French side of the
types of Basque and Bayonne
peoples' were shown. Along some. of
the routes pictured the lofty moun-
laing ‘were covered almost to the top
with forests of pine, bheech and blreh
trees, and many waterfalls cascaded
down the precipitous sides; while tor-
rents rushed through the: ravines.
ong narrow valleys defiled among the
ountains, and in other places a wild
chaox of enormous: boulders dominated
the scene. Thé traveller in Europe
who wanted to get away from ' the
beaten track of the tourist, Dr.
Harvey-Jellle 'remarked, would fing
the Pyrenees unspoiled. In the course
of' his address he spoke of a tiny re
public, ‘Andorra, - in--the heart of the
Pyrenees, independent, tradition says
since the time of Charlemagne, ang
living today very much to itself,
Mrs. W. D. Lighthall presided
the meeting, which had a large atten-!
Phe president spoke -of the

"4
roads.
range,

work of the studio group, and als
2 g 80/

réferred to the comdng Parkman cele-
bra.t!on,' and sald she was sure the
Zgglrgertlsl;x;'t Bociety would do all it
o help in promoti -
ol p ng the cen
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POKE ON MEDIAEVAL ART,

Mr}s, J. J. Louson presided at {he
oe‘tm,«: ofithe Women’'s Art Society
Stevenson Hall yesterday mornin;;;.
When Prof. Ramsay Traquair, A. R

5 B. A., gave an Interesting address
by ‘‘Mediaeval Art.’” In opening his
d«_lrt“:«s:i Prof. Traguair explained
pome of the respects in which the

h iqu of the English and the French
ationals “differ, and the influence
Which that difference exercises upon
he art of the two nations. Prof.
Lraqnair spoke of the art of the
welfth and thirteenth centuries, and
fiowed  many illustrations of the
nes' examples of carving in stone as
vell as some figures wrought in metal
‘ﬂ‘(-l:i belonged to the art of that
pliod.

s 244 %
Sca inavian

of folk-songs, as was demonstrated in
the

and

POk Sotly

Interpreted Before
Women's Art Society

inheritance

ia. has a large

Scandina

v

program of Scandinavian music
rivén at the meeting of the Women's
rt Society in Stevenson Hall yester-
vy afternoon. Several groups of
folk-songs were sung by Madame
Beckman, who first touched on the
national music of the Scandinavian
countries,

Madame Beckman, both in voice
method, interpreted the songs in
manner which won the admiration
of the audiente She sa the songs
in Swedish, prefacing each one with
an explanation of the theme and a free

¥

a

translation into English. One group | 17 ; >
of songs, adapted to childhood, -were |‘ rds helping to be x $
such as are sung in the schools of | of the future, by W. A. Tremayne in
Sweden. Some of the play-time songs | an address before the Women's Art
bore a close resemblance to those of | Society in Stevenson Hall yesterday
‘““Mother Goose.”” The many num- morning. The subject of the address
bers rendered by Madame Beckman ‘\x'as' ‘“The English drama, & record
covered a wide range of sentiments | of these and other times.'’
and ideas from the patriotic and Beginning with the Elizabethan
grave to the humorm},f: and gay. In- dramatists, Shakespeare and his con-
chuded | WeESl 4 SOUE, yuXprosaLis ithe temporaries, who -were both play-
(\Txiht‘illllnoh:s of the human sonl'”m its | wrights and actors, Mr. Tremaynae |
search for peace and beauty”, an | outlined different perieds eof the
idealistic love song, a rhythmic peas- | 3 5 Sla i
P % S drama in England, touching on con-
ant dance number, a spring song, | - R R e T la of the
“‘tragedies of the barn yard" as seen | ditions under swhich L1o p iysx e
through childish eyes, and so on. One | me ‘wers produced, and pointing o

| ts of political and social

or two numbers were typical of the

sombre note in Norwegian coloring.
Miss Aagot Hasel played the accom-

paniments in a most sympathetic and

| £

|
|
|

each parish or township in Sweden
has its own special style of embroid-
ery, and that girls from adjoining
parishes never copy each other's pat-
terns. Mrs. Alex. Murray was con-
vener of the program., Tea was serv-
ed after the recital, Mrs. J. J. Louson
and Miss Mary Samuel presiding at
the table.

&44:?;;4#;;5 ¥
hﬂg\/ééﬁlé? Folk Songs
Sung to the Women's

Art. Club

|

R S

o

|
!

{ ehanges,

musical manner, and also played a | period was fatal to the drama, and
piano number, ‘‘Mericanto,”” a com- | the prosr of the previous century
position from Finland, and a selection was With the Restoration
from Grieg. | of Charle 11., came a reaction

Both entertainers .were in Scan- f;»,gag,,;—,y Puritanism, with a corres=
dinavian village costume, one cos- ‘;»‘ondim: laxity and artificlality in the |
tume  quite different from the | arama phase which, in turn, had |
other. Madame Beckman sald that : &

| nothing about the E
| cared :
| reign the theéatre assumed

| ceed, because

| of "Liyons’”

j Q

resulting Iin reactions re-

lected in the drama.
The Civil War in

the early Stuart

\d George, 1I. ‘‘knew |
nglish drama Emd]

the following |
a more |

Tremaynse |

but in

prominent ~place. Mrc, 3
touched on the work of Goldsmith,
Sheridan, and others, among them
Byron whose tragedies dld not suc-
‘*he had not that sense
Bulwer Lytton’s '‘Lady |
and * ‘‘Richelieu’’ werci
pointed to.as productions which lived

of theatre.,"’

.
Whils the early Victorian era
duced a number of great el
dramatists were 1
ground. 7

At the Stevenson Hall yesterday i
afternoon the Women's Art Club
heard folk songs and play-time. songs
of Sweden sung and described by Mrs.

Brita Beckman, a resident of Cali-
fornia. Before singing, Mrs. Beck-

man gave, not a lecture but a short,
conversational, account of the nature
of the songs and of some-matters of

it et

m%l‘]’:m;’:’; a‘r:;ilgol:in:::[:]\o(if::wtl:& and dra.mati:‘ats,t;lwelgpr;gerolon‘gg/gx‘; %r;
g -h o the S thur Pi "
folk songs, in others children’s: songs, ! :)lldt rr()}ft bllleLclA;ut received 'the credit
ch:»mhlle oo 6 Ewo seerried 1o BAYD 8 S | k :mcllaese;"ved Shaw, Galswerthy, Sir
posed’ with rather more.art thhzu‘m E! .;?xrxle; Barr{a, e g o werg
is found in most folk-songs. There. | £ Rl et
were song$ of all kinds,' from d"mcel3??220?8&:1!);61;“:\;}' great."
Zckge guleve sonee, A0S R provee Thé war had affected the drams,

not only highly interesting but very|
melodious and attractive. ’ :
The songs, or others of their kind,
are to be given again by Mrs. Beck-
man, under the auspices of the \-_Vo-
men's Alliance at the Channing Hall,
Simpson street, this Wednesday after-

touch with the drama 85

BT i . While there

in Shakespeare’s time ;
was stagnation in the English drama, ‘
there was progress abroad, and the|
influence of the French schoal bega{x
to be felt, although at first regarded
with some suspicien. The lecturer
touched on the work of noted actors

the
revues and light opera taking
place of more serious plays, 83 p&o-
ple went to the theatre for relief {rortn
| strain. Now, the 1ectu‘x~'er thousll:lé
; 1 S
:‘{1‘8 t?saﬁrﬁ-v?ﬁndurgmenﬂd woric may

ck

oped for

noon at 3.30.

‘theatre in Ameri-

e

of ti

ca Tremayne sald Lha!,,_ while
a 'munher of clever plays had been
the theatre B

juced,
hecome l?rg%\ytda
nmerelal speculation, to the detri-
(x;?:nt of real art, For one orlg&x::;
play that was produced, hack wrmma
turned out a deluse of lmu&thtle
lacking in eriginality. The SN
Theatrs and Community Players N
good movements, but handlcapped

want of expeglence.
Suggesting lessons

tory of the drs,md m:;& % .
id that the €

sv?llnch most quickly respends to pub-

e,
5| inion. He advised his audience,
i;?c t(;l%y would help the  drams. tuol
take an interest in it, and lfegp i
toueh with the best things being P

d, 3
du'c'eReaA the published plays and tﬁ
to judge for youm%vea., Don't

‘high brow.’
tggy be‘gca,use it is not the kind of
vou like. 'Try to judge whether
an honest piece of

good of its kind,
workmanship, Beware of thinking &

written and Pro
recent times has

play Is ioold slmply becaus
ood moral, or ¢

ga.rd to understand. Let your
cisms be constructlve. Avold‘ o
cheap and trashy, separate the ¢ eved\
and original from the hackneyed z;r;d
banal, and when you find a &
play, patronize it. In this way you
will be helping to bring abqut the e:;
tablishment of the drama in Cana
on a firm and lasting basis, .

Mrs. A, W. Cochrane presided z(;

<he meeting, which was well atfende |
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wer touched on the musical
tions of different cities, an
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he tomb of Bach in St.
Church wreath from some s
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1d Chinese showed
lecturer poir
1 woven in O
i explained their
hn showed examples of pr:
and larger pieces, drawing
'?uﬂun to differences between those
woven in fferent parts of the East.
The signi nce of color was pointed
out, and it 1/TuA that the use
of red, as a note of joy, happir 3
| vitality, ete., frequent in
ian will weave

yer

WwWas
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signifi- {

|
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I home near LI Assumption

out, to order,
**If you take
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red left
own volition,
rug out of its
the lecturer
““yvou will lose a lot.’
Mr. Thomas gave some pravﬁcul
i hints in u"urd to the care of Orien-
tal rugs, warning against having the
| rug beaten to clean it. A good way
in winter was to lay the rug on the
dry snow, face down, sweep it off |
with an ordinary broom, then turn it
over, brush off the surface, and fin-
| ally cover it with clean snow

with the

5 Lighthall presided. Tea
served, Mrs.
Samuel

| 'Was
Miss M.
table,

presiding at the

but

commented, |

l

and |
|

Griffith Jones and |

|

Flad Lecture on Old ,
Canadian Architecture|

A large attendance at the Women's
5\11 Soclety yesterday morning, en-
joyed an interesting and instructive
lecture by Huntly W, Davis, B.
on “‘Old French-Canadian Architec-
ture(." Mr. Davis showed many illus-
trations of types of architecture in|
churches and old French- 4‘LL1‘L14]J 0
houses in and near Montre and
noted the change from the earliest,
which were of the severe classical and
Louls Quatorze style, and which were
later abandoned for the Gothic style
of ‘architecture. In many of the ear-
lier types both styles were used with
good effect in one building, and
greater elaboration was employed, as
in the beautiful church at Ste. Rase
which shows the effect of the period.
The Church of 8t. Vincent de Paul,
with its triple arches for entrance and
arched windows showing Louis |
quatorze and Louls quinze style, was
shown and described. A gentleman’s
(sald to be
120 yedars old) with a beautiful door
way, six upper front windows and an
elaborate cormnice about the roof was
one of the many old-fashioned
French-Canadian houses near Mont- |
real, which were {llustrated and des-
cribed -in an interesting manner.
Gateways were included in the sub-
ject, and the one at the entrance to
the Cathedral in Quebec was especlal-
ly commended for its simplicity and

| symmetry.
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: OJIE Y SHOWN Indian Poet’s Views “TT:DNESDAY,J,APBIL 16,
NOTABLE SCULPTURE On East and Westa Women's Art Society

Seulpture'’ dad

"Tl;'e appreciation of . Y { = T L
nteresting ad- Wl 71 aq, "/:Desimc VRN ea Einds Thirtieth Year

as the subject of t‘m\‘:' 7 P,

ess glven by Prol. 7il iam Carless 182 = e !
sfore the Woman's Art Sociely in ,“4\;{ B aBthdranath o \Q lth GOOd OUthOki
tevenson Hall yesterday. afternoon. e i 5 e 5 Win. 3 irtieth an : I

he lecturer, who showed views of no-
ble seulpture of different periods,
rst pointed to the beginnings of the
rt i the times of prehistoric man, : reports
‘ho seratched rude figures on stone, |l » in, - leader of t} i St} N e e
an &ttempt to express what awas i N £yt ) 1d year as one remarkable for
3 * emar ]e or steady
is thbughts. egrowth in members R ;
Professor Carless spoke of the sculp- of the various d; lr{rr.i.x\}»’;r|IQIL”".U”"N‘HC
ure of the early Greeks with spe attendance at each ,,[, : 'uul“!,'z‘r;e
cference to the works of Phid'as and t were 1ed to m y year there had be x‘l - J ok
>raxiteles, and compared with it the § had attempt solution ¢ DT executive meetings, iwli-\".f'n.“\..;v);
culpteire of the Italian the apparently ir | fiv nusto dave e o |
taly,ghe pointed out, was the home § reconcilable. S A b) m
bt the equestrian statue. Coming My, Martin dealt with fa: e hiond I
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WOMEN'S ART SOCIETY

Tuesday, January 27th.

J’ 77 Z«.,(w at 8.15 P.M.
Matinata

(A Morning Song.)
Comedy in One Act

BY
LAWRENCE LANGNER.

Miss Ruth Simonds
Stuart Armour

Harlequin.... Gerald Fels

Scene—Home of Pierrot and Columbine. A small room in a big city.

The Cost of a Hat

Play in,One Act
BY —
BOSWORTH CROCKER

Columbine

S A Dt o e e e DA e 2 8 P B R

Agnes O'Connor ciiMrs. J. J. Flynn
Sheila O’Connor (her daughter) Myrs. T. H. Forlong
Patrick O'Connor (her husband)....

Tim Donahue

Scene—The O’Connor flat, in a tenement house, New York.

The Open Door

Duologue in One Act
BY
ALFRED SUTRO

Scene—Drawing-room in Lord Torminster’s cottage by the sea

Plays produced under the stage direction of W. A. Tremayne
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gift of imagination, lient ch n I 5 12 old oks printed
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assed by the claims of wifely
devotion and npqnw with her
| daughter. Dorothy Davis-Stein nlnml
the part of the daughter effectively,
with the right degree of emphasis on
her changing mood Gerald Fels
threw himself into the role of Robert
Blanchard, the fearless, manly young
Imrr, in a convincing way. Wil- |
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Mrs. A. W. Cochrane presided,
| there was a good attendance. Co
| was served after the prograr

EXHIBITION OF'

Modern Russian|

€l

. Paintings

Y WOMEN’S ART SOCIETY

In Gallery on 5th Yloor

| MORGAN’S BUILDING
Opening Wednesday

April 22nd, and continuing for limifed
period. ¥ree to Visitors.
Private view, annual meeting of W.A.S,
and tea to wmembers, Tuesday, April

21st, at 3 p.m.
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i Y i song the effect that ‘‘the eream
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and are exiles from their ! 00 P|CTgR . o ing agains e happiness ove

. OVER 1 ] " the yvoung generation. In this ¢

But they are still expressing, I L : ; e, |
selves in thelr art, and thro the lovers are, respectively, the daugh-
l edium they have given theé: : ————EAR e [ ter of a Devonshire farmer and the
Il revelati of the I of Russia & o A —-supposed—nephew of & man against
| mr:n’(lvﬂ.on Th’e ex}?!oh‘o?tio: ' i 18 Many Exa mples -‘Eﬁve"winjty! whom he had borne the ;.:rud);;o ‘m' a
; e A L o | ifa_time. The scene is in the barn
isgrnznp:ﬁrtl%%ze:r;eo?‘ﬁm 1n Subjcct and-Tne&tment) 4 E:?L‘ogr]x‘:ho Farm on the silver wedding |
D ds ny sales T ‘ 2 YuRR day of Elias Widecombe, the farmer,
gllg 13(;'?;“. cgeeadyol thege rtists, With PrOdum o.t can and his wife, and the comedy, W hich |
whoge only means of existence sincoll adian Artists is plentiful in situations and lines, is
they have been compelled to flee rom g ’ | given relfef by touches of genuine feel-
" o ' ing evoked by the anniversary.

their homes and leave all behind them )
is the product of their brushes: b 7 / / The interest of the audience Wwas
# ¥ | In the. cxhibition OERENOS

ern Ruse sustained by the capable acting of the |
1 ‘ ‘tedd uti- performers. As the farmer, opinion-
The exhibitjon is in many Wways sian palntdnes: oM ERRE T o ated, prejudiced, quick to anger at |
thoroughly representative one. der the auspices Ok the Women s any opposition to his will, J. B. Brown |
contalns  examples : Ant ' Sodiety, in the 'galicry (on the did excellent work, while Beatrice
of most of the et - 'f o Morgran Building, Lawrence Barry gave an attractive in-
contemporaty: Russian ifth *floor o e Ke' " terpretation of Mrs, Widecombe, har-
both men and women, It covers there is much that will make, assed by the rival claims of wifely
an amazingly wide range as to school 1| eal to Montreal pioture devetion and sympathy with her
upd genre, and it is comprehensive in ror A very few examples, tie paint- daughter. Dorothy Davis-Stein played
[an exceptional sense, for it reveals not (§f =~ . " edulity, being well the part of the daughter effectively,
only the soul of Russia under passing in do not. tax, creduliiy, IR | with the right degree of emphasis on
eclipse, the effect of angulsh endured, drawn; soundly painted and: satiely l her changing moods. Gerald Fels
::fi “}g;otge eligssianos.pi%ﬁniitt: lf:s: | observed. There’ are over one thun\; ;illrow] hix;]setllf ‘nlm 1llw role n]f Robert
ressl Sy 2 Adew, Wn charge 0 anchard, the fearless, manly young j

of elemental humor and its peculiar- dred pictures On.‘.d\ iew -\:ho A lover, in a convincing way. As Wil-
MeBride, g : liarn Blee, the farmer’s head man, W.

Iy plquant appeal to the spirit of child- | § Mr. Tsaad LGl
hood  that lies dormant in the hearts| § m#de several drips @0 Russia and A. Tremayne had a large share of the

of all men, seen  the paintens at work, . #ome- e i S NagA eTES 9 £ th
One finds an dndividtial technique in| ff times under Very haragsing and dis- gy h;‘“in‘g}-‘ f:lll(l m};: ]({f(l ndl; xp}ﬁ;t to w hich
wany of these pictures. It Is a diffi- couraging conditions, Us in a:Ltend- el ! i \1 i”‘“lff‘g(ﬂff\‘?
cult thing to grasp at first sight, for | Jance o give fthe interested any in- imbuing the part Wi lpf. el
it is composed of complex factors,— | Jformation nesded. - Incidentally, tic g ot the faithfulness of the family Te
new angles of vision, new methods'of present, show ambraces some of .txhe tainer. ;\h.':’f_:_l.,mx' _15_|-” l:;.‘{n.\ yn made
utilizing pigment to represent light [#housand odd works wihileh - were first a qmmy d,i iry maid, 4:nu Al
and shadow, a mnew. assessment of placed on view fn the Grand Central “won x;nmhf as the .nl\'\" ,,1‘:1}
comparative light and shade values Vdlace, New York, wihere they. ats Fortune as f11f~ u,m'\f»nF smv hel
. #racted wide attention fhom the pub- l“"’n“‘d'-‘l‘{“‘l.\ to convey the atmospi
‘m‘ the time and place.
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defiant elimination of ans’c;fve,ftl{gﬁ: lie and cvifies alike, and then waere gt ¢ e
that might hamper the artist in his ‘divided dnto. four sections which) Mrs. A. W. Cochrane Dresicec
endeaveor to utilize both his imagina- have Been dravelling . to the lareer there was a g00d attendance.
tion and his technical equipment as a centres ‘of the United . States, Las| was served after the program.
means of adequate expression. Angeles, San Francisco, Denvel
The landscapes are remarkable for Philadelphie, Baltimore,  New. G

their vividness, for the handling of Jeans amnd - Boston :&L_lmoni: iﬂlt%
ere will Ja

gﬁ?;;&'irmar&‘nher \ég!)ﬁnown to west. places,  The pictures N
Lers, e result is no x0 to Toronto. " M d R -
realistic in the sense in w)ﬂcht;lewszf 3 Barring in some instances the 9 O ern USSEIH ‘
derstand that word as applied to paint- tumes and architecture, Montre: P = w
:?g. but it certainly s arresting, and will decide tihat Canada and Ru alntlng s
in iz ungquestionably effective in strik+ T v o muoh dn common uig taNXhe 9 g A 3
an% aatm:‘t!e that compels both interest ter season, and there are some WOMEN’S REISCRIRE
“emeng ed attention. There is a paintings of this period of the VOMEN’S ART SOCIETY
§ esa modern has a canvag which might Well © y N (5
ﬁgsia'ga :&ndle masses of tree fol- Been painted in any country dis MORGAN’S BUILDING
soithb o ﬁth. they strike the ban- | in. Canada—a woman With shg Opening Wednesday
el EBBga.inat o sky that is a icovered head, heavy-beoted, bl 2pak et a : ay
pall. But you realize that you carrying am  infant (n 4§ g e R L S
[Tandscape, with houses = and L By G Free to Visitors.
 shadows on the pidge in the b s el annual meeting of W.A.S.
ground and two bovis with a sl AN Sou | To, STIEIBerS: LAUREERI AR
in the middle distance. “Wintor 1 T
by Nikolai Krymov, with houses
blue shadows, is fn the same
4s 15 (haming the ‘quaint archite
ture and the copper dom ex) "Monf
Il astery of St Sergius in ‘Winter," by
l Petr Petrovichev. “Moscow: Yard. in
b Winter,” by Appolinaii Vasnetsov,
might well be @ peep. at snow-eov-
ered ‘buildings in seme older section
of - Montreal. Winter landseapes ware
also contributed by Alexal Lisenko,
Alexel Yassinskl, Stanistayv = Juko-
yski. and Nickolai Bogdanov-Biel-
LSk, the. ﬂa%t;g%ne_d arblst. hayi
e et R oh Theater who al
receiving, & visit from a. Tts  boy
ax she reciines on a couch near Al
open window. “Tablian Gity," with
figures, bulldings and wocks,  hy
Grigori Bobrowvski, is fine in ouality
and tone, amng Fsaac Brodgki it “Old
Boate" has truthfully rendered the
effoot of rotting and discarded craft
on grass under delicate sunlight,
“iire in @ the Villege" by Abraim,
Arkhipov, s dramatic in treatmenty
the gense of panic wmong the honse-
men  and pedesirians striving Lo
| save their offects belng  well don=|
 veyed. The dramatie also enters|
into “The Battle of Poltava” by |
Oimitri Kardovskl, and “Rai
Country Seat,” by Appolinari
netsov. Alexel Stepanov shows
excellent canvases, @ frealy-brushed
group ‘'of barns with man and waqman
on horseback, and & spirited winter
scene entitled. “‘Drotiing Races in
Moscow,” which might be @ Cana-|
dian sotene.

“On the Volga,” which is reminis-
cent of o wide stretch of the .t
Lawrence, with rafts, barges,
relg, honses feeding and ¢
of peasants seated on Ul
bank,  is an outstanding pel
ance by Sregsi Vinogradov,
also thas a well-painted
gcape entitled “A Monaste
a  hint of coming 8p
the muddy mpath and fres
color in iwhe trees, and an affoctive
painted finterior with standing girl|
reading. |

There is a note of fumor in the \
work' of Boris Kustodiev, who, !
gldes ehowing wn ‘origing
of Chaliapin, the damous
ginger, shows “Coachman,”
coated, and green-gloved, fnvitis
fare to his yellow sledgh, 1
Go-Round" is 'also  decoralive

3 treatment, and there are solid qu
| ties-in his portrait of & mun. Alexci
Isupov has a strongly-treated pastel
in “Peasant Boy.” :

Alll the works are worthy of
inspection, for pictures by Ru
painters do niot come 1o Mor
often, and Gt is interes €
gerve that in ithe treatmen )
subjecls they work aflong
similar 1o our native artists
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Before Art Society
wpeyonshire Cream,'' as the title
| of the three-act comedy by fden Phill-
potts, presented by amateur players
under the ausplces of the Womens
| Art Society, in Stevenson Hall,
night, is from the theme of
lsnug to the effect that ‘‘the
of conquest is the strife,”” and
| is the cream of life.!" The plot is one
ithat has been much used since ‘‘Romeo
| and Juliet'’ was W a long-
| standing feud between f
| ing against the happiness of love
!mp yvoung generation In this case, |
the lovers are, respectively, the daugh
ter of a Devonshire farmer and the
-~-.-:upposed—~nephe\v of a man against
whom he had borne the grudge of a
life-time. The scene ijis in the barn
,él{ Coombe Farm on the silver wedding
\duy of Elias Widecombe, the farmer,
|

, react-

and his wife; and the comedy, which
is plentiful in situations and lines, is
given relfef by touches of genuine feel-
ing evoked by the anniversary.

The interest of the aundience was
sustained by the capable acting of the
performers Ag the farmer, opinion-
ated, prejudiced, quick to anger at
any opposition to his will, J. B. Brown
did excellent work, while Beatrice
Lawrence Barry gave an attractive in-
terpretation of Mrs, Widecombe, har-
assed by the rival claims of wifely
devotion and sympathy with her
daughter. Dorothy Davis-Stein played
the part of the daughter effectively,
| with the right degree of emphasis on
her changing moods. Gerald ¥els
threw himself into the role of Robert
Blanchard, the fearless, manly young
lover, in a convincing way. As Wil-
liam Blee, the farmer's head man, W.
A. Tremayne had a large share of the
comedy element in his part, to which
he did full jpstice, at.the same time
imbuing the part with a suggesuou
of the faithfulness of the family re-
tainer. Lorraine Higg inson made
a dainty dairy maid, and A. Foresters

vwon laughs'' as the cow man. W.
| Fortune as the ancient laborer, hely
| considerably to convey the atmospl
.m' the time and place.

|  Mrs., A. W. Cochrane presided

| there was a good attendance.

| was served after the program
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6 ﬁ‘afl.«.c_ O \ s Three One-Act Plays|
2‘ e | ‘Three one-act plays Were presented |
A v T \\mder the auspices of the Women's |4
L 5 Art' Soclety in  Stevenson Hall last

Mrs. Macnaughto’n 1 EBcciires | | night, before & large audience. The|
h s was well

P ’ . resentation ih each ¢z
lefore Women's Art Society [ ?eceived. In ‘‘The Snow Man," by
A vi sketen of the American Laurence Housman, semi-allegoric
fama Eugene Gladsto O'Neill in theme and written p':)[‘ﬂ}' in blank
B man and so R verse, the rather difficult role of Joan,
N and soms of his writings the peasant woman, W hose devotion
| IS given by Mrs. W. G. Macuau { to those she loves s strong enougzh
i for the Womens' Art Society [
i itself,

to hold her back almost from death
rning in Stevenson Hall was gustained by Mrs. J. J.

yumber of the members be Flynn, while the children's parts we
. played by Master Lionel and Miss

@

son of an Irish father an
3 her and of Joan.

i er - ‘alll 2
ar;xtgr'l. J(')lf-”if;:o()si'-i”:““fl The scene of ‘‘The Giants' Stair,"
born in Nen: Yvo'rk( ':“ by W ;Ibur l’ap\e\ btg*o‘.u, is laid in &
but' accustomed fron baby 2 room in the Weatherburn farm house,
Brel o gheat l" 1 babyhood where Mrs. Weatherburn and her
%1 latar o) {ff' VELLIE, o gister, Tilly, a demented girl, _are
. husih SRR BRI count. alone. The former's husband, John
Yte ;ng ‘n:;;?:L‘EN “f"‘}{“i‘il"t'?‘l Weatherburn, has disappeared some
e i t.‘{"‘f"‘_“-“ej‘_ and time hefore. The sheriff enters out
- T QLA CRROHICT V= of the storm and. in circultous fash-
haracter and human emo- ion, seeks to lay the crime of murder

5

on Tilly. But the clairvoyant ravings
of the mad girl 50 act on his con-
sciousness of crime that he betrays
himself as its perpetrator. Miss Wini-
fred Goodchild, as Mrs. Weatherburn,
haunted by 2a secret dread for the
sister who has peen her life-long
charge, brought out the psychology
of the role forcefully and, at the same

to0 obviously marked in all of
§ Many of these were
fealt with by the Jecturer
“Where the Cross ‘
“Emperor Jones,” “The Hairy
nd “Desire under the 1Sims,"
last-named being crit
and selections Tead

O'Neill's convi ,
his writings that “emo- time with restraint, while Mrs. T. H.
Forlong was an arrestings figure asd

the greatest motive force i 3 T e gav 1
& r i - A
; AR e Tilly, and N. A. remayne gave an |

fe, wWag | tc asted wit
3 Shaw's C}'nlx;-fa‘]][;h;tz‘,h“l,l,lz adequate presentation of Bane, thel
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love''' than ‘‘on with the new,''
N. C. S. Ingram gave able 'support!
The plays were under the direction

of Mr. Tremayne.
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SPOKE ON KEATS

Mrs. Walter Vaughan Ad~l‘
dressed Women's Art Society\1

Tor over 4 hundred years -~ Keats |
} been an insplration to write |
poets and critics; and ranks \\'!rhI
Shakespeare 1in the field of English ||
| literature, 1d Mrs. Walter. Vaugi :nnl ]
in an address be

ore members of th
Women's Art Socl entitied “Kea
and His Interpreter
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IN POETRY OF LIF

Lecture by Arthur Guiterman |
Women's Art Sociéty Luncheon

The Women's Art Soolety |
happy in its choice of a speaker
the annual luncheon, in the Pringe
Wales Salon, Mount Royal Hotel,
terday aftefnoon, when Arthur Guiter-
man gave & lecture on ‘‘Song and
Laughter,”” Mr, Guiterman, who has |
written mueh hymorous verse, gave)
an entertaining lecture, in the course
ot which he quoted from & number of
his own and other poems, in Vﬂl‘yiﬁg‘
moods. The luncheon was  attended.
by a large number of membeérs of the ‘
Socie and friends. Mrs. A. W
Cochrane presided, andiintroduced thel
speaker, { . e

“In olden times,”” “Mr. Guitefman
began, “‘the poets referred to ;tbgf
poetry as ‘song,” and poetry in'its
finest manifestations is song.'"” Men's
earliest literary expression was: in
song, although not in rhythm, but a|
barbaric chant, |

I'ree verse, the lecturer considered,|
is a revival of an ancient form of oo«
position. The origin of ‘‘free Verse''
could be found in the King James ver-{
sion of the Bible. The translators did
not make the mistake of putting it}
into metric verse. They adopted &
simple, crude e¢hant, which in théa
later part of the Bible becomes
smoother and smoother. Mr. Guiters
man quoted the twenty-third Psalm,
to show this tendéncy, and also the
spring song from the Song of Songs,
which, he pointed out, falls into 4
rhythm almost perfect.

The impulse to sing begins early,
and the child naturally falls into free
verse, said Mr. Guiterman, who quot-
ed some juvenile productions both in
free verge (and in grhyme. The con-
n of some folle songs with poetry
was also ghown.

Mr. Guiterman guoted from some of
his own poems, with comments on
their origin. To the writer, one of
the charms of composition was the
mood in which a lyric comes to him
wedded to song. Sometimes the poéem
springs from a single word, as did
‘“The Bat,”” from the name ‘‘airy
mouse’’ given to it In the north ot
England. Another lyric was written
while on a tramp through the woods.

Referring to the quality of humer,
the lecturer said that, like poetry,
humor depends to some extent on the
power of appreciation of the hearer. A
distinction between Ywit'”’ and
““humor’’ was that the latter was
more a matter of the spirit. ‘‘The
humorist loves what he laughs at. The
wit looks down on what he laughs at.
There is always something essentially
human in humpor. it Is not mere fun.
The humorist is not like Puck. He
does not say ‘“What fools these mor-
tals be’'" but” ‘‘what fools we mortals
be,’”” which, remarked the lecturer, ‘'is
more likely to make for good feeling',
humor sometimes becoming a peace]
maker. Humor and pathos were|
allled, because both appealed to
humanity.

Mr. Guiterman read séveral humor:
ous poems suggested by phases of
every-day life. One was a depart-
ment store ballad, *'‘The Quest of the
Ribbon,”’ in mock heroie strain after
the old ballad style. Another ‘‘Strictly
Germproof'' dealt with the over-em-
phasis placed on sterilization whén the
idea was first urged of sterilizing
everything with which the baby could
possibly come into contact. In more
serlous vein was a poem on education, |
written 6n the discovery in later years
that some teachers had meant more
to the writer than he had recognized
at the time,—'‘not all your books on
all your shelves, but what the téachers
are themselves, for education is mak-
ing men.” My, Guiterman closed
with an out-door lyrie, a hill man’s
iribute to the hills.

The president called on Frank L.
Packard, the novelist, to move the
vote of thanks to the speaker. In re-
cognition  of Book Week, a brief re-
view of Martha Ostenso's prize win-
ning novel, “‘Wild Geese,”’ was given
by Francis Hankin.

At the head table were Mrs. Coch-
rane, Arthur Guiterman,: G. Horne
Russel,i P/ R, C. A., Mra. Russell,
Archibald Brown, R. C. A,, Mrs. Ar-
thiur Legers, Arthur Browning, Mrs.
David Seath, Mrs. Alex. Murray, Mrs. |
Richard Kerry, Frank li. Packard, C.
W. Lindsay, Miss Hay Browne, Mrs.

nex

Miss Josephine White, of London,
Miss HKsther Bottmg, J. A. MeNeil
Mrs. J. B. Waddell, Mrs. P, B. Mot
ley, A. R. Grafton, Francis Hankin
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Keeping to the spirit of the oc-
casion, the paper read by Mrs.James
MeDougall before the Weomen's Art
Society yesterday dealt with the|
study of music and its effects, and
formed the introduction to a de-
lightful programme rendered by able
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not understand and feel its deep re-
ligious imiport; it was symbeotlical of

the

!
appear revolting to anyone who di‘]]
i
{

the. present, the past, and fu-
ture, " the ‘constant motion of time,
and finally of impotence of time
to vanguish r vtion,

To illus the influence on
of ithe love of man for woman, the |
speaker outlined the story of the |
building of the Taj Mahal, certainly
the mo beautiful in the

Y

i

ant |

s monument
, world ever erected by a man to the
s Mk memory of a woman,
s Xl g “Great love, elther gious or of
a man for a woman, the mother
of all art.”

|ter gave M. Saucker the opportunity
|to express s fine dramatic ability.
3“LL-.< Yeux'' (Rabey) with wviolin ob-
ligato by Laucien Martin, was much
appreciated. Mme, Saucier at the

plano proved a sympathetic and cap-

able accompanist. Lucien Martin,
violinist, gave great pleasure by his
i rendition of ‘‘Concerto’ and ‘‘Scher-

|Zo-Tarantelle'” (Wieniawski) and *‘On
{'Wings of
| Yvonne Martin was an artistic accom-
{ panist for the wiolin selections. This
was the closing musicale of this sea-
son, and Mrs, Alexander Murray and
Miss Muriel Gurd, conveners, received
the congratulations of the society for
the programs which they have pro-

{from the lyrical ™76 f, Aime”  (Ld-
jward Grieg) to he ‘‘Serenade de
| Don Juan'' (Ischaikowski), The lat-

ong'’ (Mendelssohn), Miss |

fvided. Teu was served in the ladies' ?j',
Iparlor affer the concert, under the | be
convenership of Mrs, Hugh CGriffith
Jones, assisted by Mrs, I'. B, Motley,
Mrs 'L . Hardie,. Mrs: J. H. Brace, |
Miss Muriel Gurd, M [. B. Little,

Mrs, Godfrey Burr, Mrs, James Hutch- |
ison and Mrs, S. Cohen,
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| (4 the “greatest e
mands for encores made by the au-

dience which almost filled Steven-
son Hall, The accompanists were

Mrs. McDougall and Mr. Brewer
Mrs. Ale Murray presided. Tea |}

was afterwards served by Mrs, Grif-
fith Jones and her tea commit-
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Keeping to the spirit of the oe-
casgion; the paper read by Mrs. James
MecDougall before the Women's Art
Society yesterday dealt with the
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i
{
l

n¢

formed the introduction to a de
lightful programme rendered by able
ists.

fadame Olga Lieber, g‘l ye a bril-'|
nt interpretation of 'the Bach-
bst Toccata and Fugue, to which
o added Moskowski’s Barcarolle
f an encore which proved a fine
hievement, Miss Ruth Mace sang
armingly a group of three soprano

8, Air from La Joheme,
rahms’ “Nightingale’s Song,” and
A Birthday,” by Cosven.

Magill Tait won applavse by -his
inging of “Bols Epals” and “Love.
Have Won You, while the “Vol-
ga Boat Song for which George
Jrewer played the accompaniment,
was received with especially gread
appreciation. The last number on the
programme was a piano solo played
by Madame Lieber,

All the performers responded with
the greatest generosity to the de-
mands for encores made by the au-
dience which almost filled Steven-
son ‘Hall The &ccompanists werte
Mrs. McDougall and Mr. Brewer.
Mrs. Alex. Murray presided. Tea
was afterwards served by Mrs, Grif-
fith Jones and her tea commit-
tes, .
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HOUSE FURNITURE AND &L
‘gmm in three’ groupsy nngmnmppm
| ““Le Manoirde I{r»spmmh]f"' (Duparce
ithen a group of songs sung in Eng
| "'Oh Give' Me This One Day’' (B {
| rinosski), ‘At Dawning'' (Wakefiel
|Cadman), and “*Mother O’'Mine'
| (Tours). The third group ranged
|fr0m the lyrical “‘Je t, Aime" (1d-
{ward Giieg) 1o the *‘Serenade de
{Don Juan'' (Ischaikowski), The lat-
<ter gave M. Sauckr the opportunity
fto express his fine dramatic ability.
{ ‘‘Les Yeux'' (Rabey) with violin ob-
|ligato by Lucien Martin, was much
appreciated. Mme. Saucier at the
plano proved a sympathetic and cap- |
able accompanist. Lucien Martin, |
violinist, gave great pleasure by his |
irendition of ‘‘Concerto’’ and ‘‘Scher- |
Zo-Tarantelle'' (Wieniawski) and *'On |
Wings of Song'' (Mendelssohn). ’\Tms
Yvonne Martin was an artistic accom-
panist for the violin selections. This |
was the cloging musicale of this sea-
son, and Mrs. Alexander Murray and
Miss Muriel Gurd, conveners, received | :
the congratulations of the society for
the programs which they have pro—l

acenic
h was

sworth.
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startling Statements at | et i
Cathedral = Mss

people’s Forum B cien gave a paver, “Bormb

. Tmpressions,” and Mrs:

| g’ | inger, “An Essay: The

I | Golden Lilles,” a stu
| |TALY WORLD MISTRESS |JEBESCERRE o on
| the last speaker on the
with ‘five short poems
ywill o the Wisp,” “Iv

Some of Fascists Would Even | 3 > and “A Fadey.”
Annex Britain—Indian :
Decried Civilization rﬁﬂlew g
Th jection ‘Morgan's store, and
rough Subje | by a private view
‘ of modern Russian
will be on free exhibition
Jeries' for a ghort time
auspices of the o
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ART SOCIETY
PROGRAM OF M

_Members of the Women's
ciety and sthelr guests filled B
;{:}lé yest.‘exidag afternoon,

Tam o nglish chambs
under ,t(se_ direction of F.w
£he pifogram opened with

‘Quintet in A Minor, Opus
pianoforte and strings, in three m
ments, played by Miss Florence F
first violin: E. Sherard, second ¥
Miss Mary Izard, viola; Miss ¥
Lamontagne, ‘cello; and F. H
piano. A group of old English
arranged by Lane Wilson, were
by Miss Audrey Hutcheson, the nu

o g ey UET e bers being ‘“The Slighted 8
St ¢ e ‘The Happy Lover,"” and ’'‘The
B e il Creature.”’ What was, in the

‘ ' : ‘ ] L the SyRCir | jon of many of the audience, the b
| A ' nell o . ;)'art of an excellent program Was
| ' el T ‘. Lo : Phantasie in. A Minor" (John

land) for violin, Miss Hood; ‘ce
Miss Lamontagne; and plano, M
Mrs. Alex Murray voiced f

in Russia.

quently their
when thé auth
a! them.

Then caime tias- greadl NASS ot ddrer
Spanjsh people. who did not know
whether they want a réavolution or
nat. But into thelr heads was being
instilled theé idea that they =ars a.
SUPeYT 180, amnd that they must bring
eulture to the barbaviens. As [ roof,
the speaker told of an interview with
|a powertul Soantsh politician. who
| expressed the opinion that Spain was
‘lv.he nost cultivated country in the!

r India—and that ner i
as ito clvillze the Riffians. This, |
10»'an:nued the Speakes Was any oplum
Ndream which was bheing epread
|'.'n~,.u;hout gpain today. '\

Mr. Mukerdi atiributed even more
grandiose ambitions to Ttaly. Jvery-
where in that country, he sald, was
the desire that Ttaly should bezome
mistress of the world. Jtalian cul-
tyre should be extended to e less
| forfunate races; on the Meditersadean
| ¢irst, and then #the boundaries were
|to be pushed to the Danube. Fin‘ally
she weuld take back what rightially
| pelonged to her 2,000 years AZo—
| Great Britain, with the "exception ot
scotland. A
|7 The speaker, after the ripple of
| merriment which this statement
created, amilingly remarked that |
these ambitions were probably super-
¢heial, but he pointed out that —no
denial had been made by the FYas-
cimti.

CONDITIONS IN FRANCE.

In France, -proceeded Mr. Mukerii,
he had been told that there would
be no peace until France Lock Noerth
Atrica. yrenchmen pointed ocut that
years 4o Francs had congusrad
Algeria and ~Morocco, ang had
brought cjvilization to the ‘peoples of
these countries.

There Wés a gregt deal of chaetic
thinking among the ruling classes of
these Burepean coyntries, gffirmed
the ipeakef. They were went on

ging cjvilization and culture to

peeples who do mot want it -

Riff, the Damascan, the Chinaman,
the Hindu, are not willing to be chus
oivilized, and those who believe the
contrary are living in & paradise
which does not exist.

The reaction against this kind of
sivilization in Asia had come 1O stay,
gaid Mr. Mukerii. While a few
monarchies wtil] existed in the last,
republican institutions were grising,
and this republicanism Wwas a cry for
equality. wWwith a mentality like
that, how can Yyou impose  your
supermrity?" asked the> lesturer, ‘

Such solutions of wonld problems, |
through conquest and subjugation, |

), were merely mechanical. They could |
wot succeed pecause they had not |
pekind them the moral quality which
copld alone pring about the brothier-
hood of mMan. The body c¢ould not
be d'.sarmgd unless the soul was dis-
armed.

Mr. Mulkerji thew deseribed nmany
phages of easiern” MYsS cigm, the
movement leall BY Gandhi in India,

and winning of equality by the

Parlahs nder hiis spiritual guidance.

The spiritual ment in the 8seu-
{:0on of world problems must precede
the purely mechanical. Culture was

\ not to be achieved through the coh-
‘f('.wst and mutilation of peoples.

“Real culture is of the soul; when |

ou develop the gpiritual Jife, you

not need to conquer ug; we will |
| come and n all humility ask for it,”
sald the lecturer in <conclusion.
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,( THE HUMOR OF IT. 7.@ i-‘“.?«‘-'
In his address before the Montreal Womdn's
Professor Woodhead” hit' ofé the
mor very happily when he mé it

balance betwixt emotioﬂ and

*— s ——*l
WOMEN’ S \Y'OR}\ |
PR U et

LAUGHTER AS INDEX
[0 NATION'S QUALITY

““How a nation iz
ring index to the greatne

3 is an ur

v}
s and vital- |

ity the nation,’”” said Dr. W. D
W ad, head of the Classical de- |
pa of MecGill University, lec-|
g on ‘“‘English Humor,' b(t‘nve a |
audience of the Wome Art
Stevenson Hall yesterday

It is an index,’’ he con-
1ich, happily, was not la
dark days of the war.
thing about English |
» noble cantribution that |
pngland has made to|
giving as in-|
1 h".-.-\fr, w l\usl‘ K ,11l'1\'>1"u

ck-

v of
Smith and

and Laure
“Tristram

St

Richarde Bartram wers so noted for |
their wit in the m'lr-rnh cen- |
u And to complete¢ the gallery Jf:
'. \n en Dy ‘,\.'umlhr-ad y added thel
rson, better known as r

M)w“ ?nupx f
i \\I.u h E a’is particularly rich, {
{ for there 3 r of these |
writers for
equally a del
Carroll's bool r n, H laire
and A. A.f
W ‘Were Very |
lity.

of immorta
( ) € possesses
lity of sy

umor,

in such al
pathy so

Woodhead  said, reate
lsnvh Irresistible ¢ S as staff, |
He, indeed, hea the truth that |

the line between «
humor

and tragedy,
between :
DArTOwW
an mwmpuud le

resent
pmtx alts,

of

which mirror a y with human |
beings and an standing of their|
nobility and of their sakness that |
nene but a complete man could pos- |
5ess, |

Passing -on to Charles L !
Woodhead said that Lamp

at its best one of
fields of English literature, 3
vein of humor, he added,
may be discovered in the essays of Ad-
dison, notably, Sir Roger de Coverley.

Contrasting these early days with
the . present, Dy Woodhe said,
literature is a profes
rather than a religion, and the author,
in order to make a living, forces him-
self to over-produce, and writes to
please the public rather than himself,
ve only to read the popular |
to knos that means. |

the most

the

a

Sion

favorite

to |
|

sensationa

unhealth

which e

than dow { coarseness.”” |
Going on from Oliver Goldsmith to

‘‘the greate of them, with all hig

faunlts, Charles Dickens,’' Dr. Wood-

héad quoted fréom some of the well

known middle class characters. “But

we have our humorists
too,’”" he added, and,
George Meredith as One
the manner born, he said that no
novelist had shown such an under-
of women and no apprecia-
Knglish humor would be com-
ithout him.

lecturer smentioned number
whose place in literature
as assured, others whose work
of high technical quality; but whose
hllHinnu:- dazzles sober critical

of high life,
referring to
who wrote to

of

tion
plete
The

writers

a
of
W and
is
very

sald,
this

Woodhead

In
F it to call

.m‘.fiu.\*.nn Dr.
is an dxaggeration

ré ‘age of bluff,’ can hardly be |
leni at it is an ‘age of efficiency.’
ind efficiency is an enemy both to
1timent and to lelsure. The brain
everything today, Our young au-
ilsplay a perfection of tech-

ch is nothing short of marvel-
ey write with astonishing
e about. the more unpleas
" human life and character, as
ey despalred of human nature and
t mothing but a happy hunting
for the psycho-dnalyst. There
abundance of wit, but wit,
to Nietzsche, is an epitaph
ath of an emotion, and true
thing of which we seem
shamed or afraid."’
Mrs. A. W. Cochrane, who presided
at the meeting, introduced the speaker

ion is a

ind ext

1 et e ey

. combination 6f heart and bram, and

1at the study of how a nation laughs 18 the
tru dex of its spirit and greatness, Laughter
£ lay what blossom is to stem, #nd grows
from joy a fresh leaf is woven frem vitul
" Laughter is  inspiviting, medieinal, a
I healthful tonic the optimist might bid the pessi-

ist use with great advantage, " And geod

the fontal source of laughter. ,Let
‘mber that merriment iz closely allied |
There is a difference between |
and humor. One’is a surprising flash of
nd. The other s a laugh-proveking
tuation that shakes us out of our soggy meods.
lies in the blood and is a flavet chér-
whilst wit i8 the rapier stroke of the
hed intellect. Dounglas Jerrold wags witty
) when in reply %o a hore who stopped him ‘and
enquired—" What is going on?” simply said—
“Tam.” But the logk of puzzlement or chagrin
on the countenance of the poor felloW¥so clever:
ly left lamenting would be humorous to 2 group

em

tenderness.
mi

{umor

118

of bystanders. They could cackle with glec o
their heart’s content.
Wit strikes once and sjrikes one o'eloek;

and cannot go on like"an alarm without spoils
ing the trick. ~But humor keeps up its pay
and bizarre antics, the lohger the better, and
we never tire of the eompany or the “turn”

of a sprightly humorist who weally ut’E ry us
the bubbling wine of life. Humior is ivi=
dual and also racial. Bvery count)'y 1as 1‘
owp special brand of this comimodity, and in

any crowd you will find a majority suscéptible
to a comic interlude and a few who for Some
reason or other c¢annot respond, 'Tis ihe height
of folly to try humor upon folk made of Spanizh
leather,  But flint will spark on being deftly
struck, which caused Montaigne to that
some of the gravest of souls are rveally ihe
most humorous,

Americans have  a high repute the
humorous. Irishmen are consciously witty and
unconsciously humorous. The Scotch guality is
‘ pawky,” whatever that means. Laughter
jumps off at the last word. The French posscss
a fine flavor of delicate and tickling vivacious-
ness betimes irresistible. ' "Tis an impish whiff
of the wind amongst the leaves, and up they
in a merry; mad scamper—a whirlwind,
The Germans chuekle in gutterals. Their
humor has the wagging rumble of an ill-ftting
wagon wheel. As for the Britisher, he
reputed to be appreciative, but slow. The joke
hatches out for him the day after tomorrow,
it is said, although prebably there is as much

ray

fot

o
g0

is

Partington and Mrs. Malaprop, the latter tell-
ing us that her son:is as stupid asz an. alle-
“gory by the Nile.”'  Very likely. Maygbe
have all stupidities otrselyes to some oxtent
hese exacting and gradgrind days, waen srj-
hce has dried up the livelier huynmors of the
od and drollery, like a frightened bear, has
bled oﬁ’ <omqwherc into the backwoods.
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yded the vote of thanks. Tea
under the con-
Hugh

served afterwards,
of Mrs.
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humor in Sammy Weller as in Sam Slick; and | vellous mosgues Wero t'rl_t(:“d Colonel
. G 3y 8 e i Yoa g ictures,

if ““ Tom Sawyer” is funny, so also is Mus, Jesides g\hlbule‘d specimens

ANCIENT ARCH;_ECTURE i

75077 20e Ll Lo s ,i
Ea.rly Examples of Art in |
Egypt Discussed /§;

Saracenfec #rt in Egypt was dxc ]
cussed before the Women's Art Sos
ciety yesterday in Stevenson Hall by !
Col. R. R. Yhompcnn The lecturs
wak illustrated by lantern slide views
80me: showing remains of }\m.bla.n
architecture still to he foynd in
parts of Egzypt, showing the &radual
devclopmen( of certain effects which
were known’ and practised by earty
builders centuries before they ap-
peared in Burope,

Views were shown of early Eayp-
tian buildings in ornatel/ carved de-
tafl. An ancieat mosque in Cairo was

of special interest,” having almost
every known form of arch, doines

ornamented with intricate arabesques
and itstwindows with lace-like frot-
work carved in stoné, The beauty ot

)thl‘ mihorets, from witich were sound-y,
1¢d morning and evenlhg ealls 1 Loy
prayer, was emphasized in the e~
talled deseriptions given. Interiors of
(Il Some of the mosques formed an in-
I teresting collection of slides, showiuk
the ‘“mirab,y or holy of holied, ig
lWhich art was lavished on pillag
arch and jewel encrusted carvings.

The lecturer alsd. showed a lew
choice specimens of Saracenic brasé- |
ware. bowls and vases set with sil-
ver and copper designs on the l--rux«.
and surrounded with inseriptions.

The chair was taken af the meet-
ing by Mrs. Wardleworth, who
thanked Col. Thompson on behall ol
the muelh‘

' ity
|lrt of Saracens Was=

f Shown in Lecture toNg.|
Women’s Art Socxety

No  other people have developed
reometrical design to the degree of
eauty achieved by the Saracens,
v 3. R. R, Thompson said, 1'1'1 the
¢ urse of an address on Some
Av¥bects of Saracenic Art,'' at the
mebting of the W omen's Art Society
in Stevenson Ha!ll this morning.
Saracenic art, the lecturer explal nu?
a,m.wd to the art of the Arabs gu']m-
ally and was not confined to Mohtuu-
medanism, although the influences of
that religion' could be seen through-

i out,
i The
tern Views

\

P

lecture was illustrated with lan-
of unusual interest from
the point of view of art. The lavish §
tracery of flowers and foliage
lized in Egyptian architec-|
ture was pointed out, this form of
design having been emphasizcd I:NE-t
cause of the religious prohibition o
the use of animal forms. A series of
views showed the development of the
architecture of mosques from early
centuries to the standard of the prz
sent day. The golden age of § %a.racorl‘l .
urt ﬂw lectdrer said, was just prio

’ use of
| conventions

|

|
l

e Elizabethan period,

when ma

\ver, [.‘;Old. |

Thompson ' b
yottery and mets
:K\?nl :'1;]}rv(| in characte 1;1.
designs as P¥ soduced 8.3,
(n.h.nfn The last view :
he & manuscript with
i and SY mbolic desi

work in si
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xuacemc
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the rich
gn of an |
the

>

coloring > Bty
rients rpet. The B¢
: glcl{t?r‘flx[ (1lu]p had contrlbuugmt;zhg};
8 5 ;
! renaissance of art In
Enm}m. 1. Cochrane presided ,ﬁt
it t n‘* and the ]ccmrer was .
the e s, T H. Wwardlewort

troduced by M
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Women’s Art Society Heard
Interesting Programme on
‘Magazine Day’ )"

e

Amons - the ‘members pre-| Byirjeq Glories of Leptis Mag-|
: na Revealed by Recent
Excavations

Alexander

was held yesterday |
Women's Art So-
attendance of |
Hall, with |
chair. [
ix'c~1
-ibutions both in |
well car- |
ing readers |
R’R. E. McDougall
short poems en-
Jacauet’, ‘Little|
‘Spanish Dane- |
added as an en-
he was followed
s v Heneker with an
William m Iple 5 ' of 1€ ories i orica : HA‘”m U\l? IIJ'.rengh Can-
ser Gurd, Mrs. J, H. . 8 i i A L 3 . «callec elgnoria a
M. Bayli i G a le devoi of stone
and Mrs. ¢ 1 t be ¢ar-
m dtaly,
ted temples, palaces, ernc 1 witne I rst being |
magnificent build- 1 S, r ‘he sacredi
with pillars, sfatuary iver mn {aSCr g the cere-
like of which hard- nonis te by faithful
existed even in “Romeg, the 1ag- ongz the banks o e river at/the
cent,” lared Dr. Roselli. The \ f su and the snd, the
was doomed from the first to be 1 : : G ¢
of the desert,\he
adually
two

mmrigings in
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over the .cit whi has a IR S & Im;l"
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o 2 ; ', and then

tion, have made | y Wy L o
| he I T.is

| been attack
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1orthlands, after
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! RECITAL FOR ART SOCIETY. \,
A large audience of the Women's {‘)
Art Society was present at the recital
In Stevenson Hall yesterday afternoon ||
by Miss Florence Hood, violinist, and |
Rex Battle, pianist, and the finis I
i rendition of the varlous numbers rrn'
the program evoked enth ) \[1\\’
Hood and Mr. Battle opened the pro- |
gram with a duet, the Son:
minor, in three movements, -
Miss Hood played a group of selec- |

tions, ‘‘Londonderry Air,”" (arranged
by O'Connor Morris); '‘Humoresque'
(Tor Aulin), and ‘‘Viennese Waltz"'
(Kreisler); also *‘‘Andante’’ (Lalo).
Mr, Battle's piano numbers were ‘‘P0=
lonaise in A flat’' (Chopin); ‘‘Rhap-
Bodie in G minor'’ (Brahms); *‘Clair
de lune’’ (Debussy), and ‘‘Rhapsodie
in F sharp minor' (Dohnanyi). This
was the second musicale for the season
of the Society, and the audience show-
ed a keen appreciation of its merits.
Mrs. Alexander Murray was in charge
of the program. Tea was served in the |
ladies' parlor, under the direction of |
Mrs. Hugh Griffith Jones.

i) Women’s Art—Society v
9 Members Contrbuted -
% To Original Magazme{

“Magsazine Day" proved one of the |
most interesting of the meetings held | §
this season by the Women's Art So- |
clety, when a large audience gathered |
in Stevenson Hall to listen to a. pro- |
gram contributed by members of the |
soclety. Poems, short storles, his- |
torical essays and trayel talks were |
presented in an Interesting way. '

Mrs. R. E. MacDougall read three.|
short poems, “To Mme. Jacquette,” ‘
“Little House of Death,” and “Span- ||
{sh Dance,” and an encore hrunght'
a pathetic little poem entitled *‘Old |
Age.” Miss Dorothy Heneker's paper ‘
on “Selgnorial Days” was entertain-
ing in its histdrical reminlscences, |
and descriptiop of the old Seignorial
system, which ceased to exist after
1854.

Mrs, R. A. E. Greenshields gave a.
graphic description of two sunrises
witnessed In India—one at the baths<
ing ghats In Benares, where thou-
sands of worshippers came to bathe
at sunrise in the Ganges; and the
other at Darjeeling, in the Himalyas,
| from which there was glimpsed at |

sunrise the peak of Mount Everest,
and the Kinchinjunga range. o'

Mlle. Steiger read French transla-
tions of Mrs, R. E, MacDougall's
poem, “From a Traln Window,"
“White Lilac,” by Beatrice Redpath,
and her original impressions of
“Whits Lilac’® Mrs, Perclval Woolf
read three original poems, “The Shep-
herd of the Stars,’ ‘“The Hourglass”
{and “Sweeping.” Mrs, R. O. Sweezy,
in her paper on “The Canadian North
Land,” took her hearers on a delight-
ful trip up the Peribonka River, and
through the Maria Chapdelaine coun-
[try. Mrs. W. H. Barry's story of the
“‘Huhhle Bubble House,” with its de-
| seription of an Assyrian wedding,
| completed an entertalning program.
| Mrs. Ira Mackay presided at the

| meeting. 6‘ e a
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presentation of
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Women
The play
trivial affair,

the of the

I‘Snl‘;l_'t‘\'

auspices
last night.
is rather

| s
self with |

a family feud standing

a

between the |

\‘“” e

play,

lover and his lass;

path of true love proves a thorny

it unites them happily in the
end. Slightness of plot, however, |
was amply compensated by apt and
| amusing character delineation, and
the amateur company took full ad-
vantage of the opportunities pro-

|
i
|
vided. f
|
i
|

one,

Dorothy Davis-Stein as tl
heroine, Beth W
farmer’'s daug
and poise

iddecombe
rhter,
that

local

displa;
her prev
little thea-
audience {t«
wins

to-do
the talent
ious appearance
productions
Her
and 1

m r

in
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3eth

the

is a omae
» has she charm
wealth
A. Tremayne,
Montreal for h
Community Player
phlegn

tre
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she

is

deep emotion. W.
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lugubrious,
tried handy
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known
| wo with
| made the
and sorely
ciously amusing

The hard-headed old
very well portrayed by

W

man a «I:‘-lx-l

father was
J. B. Brown,

parlh*umrl}' effective In
unreasonable, hot-tempered |
passages, while the part of his wife
was most sympathetically interpreted |
| by Beatrice Lawrence Barry. Gerald |
Fels, as Robert Blanchard, proved zi
very dashing young hero, and suc
cessfully avoided the melodram
pitfalls laid by the playwright, The |
of the cast, A. Forester as
n(m'»m: u, Lorraine Higginson as
(s aid and W. P. Fortune |

dod.d:.rmo lahorer, -exjracted |

rest
the
the

but though thea ‘ =g

apprec
retire
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JAPANESE WOMAN'S
LIFE WAS DESCRIBED

Sociely Entertained

VWolnen's
Ongawa

An artistic entertainment was the
portrayal of ‘‘A Japanese Worhan and
Her Day,”’ On-
v, at the tea held by the Women's
Art Society in the ball-room of the |

by Mrs. Michitaro

Ritz-Carlton yesterday afternoon, at-

number of members
and: thegir gue Mrs. Ongawa,
wheve  Haglish diction 18 excellent,
-'i-.wjml‘ st the various scenes in graphie¢
: . and with the grs 1 littie |
gestures of her native and, KEach |
scene was made the occ sion of giv= |
ing interesting details of Japanese life
and customs. Japanese:- Jantems, |
sereens and a few cushions gave stage |
atmosphere. !
Beginning with a formal call, Mrs.
Ongawa Sshowed her audience in
imagination typical Japanese |
house, calling attention 1o what |
to the ‘‘honorable foreigner'' was most |
striking, the ‘‘absence of things,” ‘
no furniture to polish, no curtains to
drape, no bric-a-brac 1o dust. ~Mats |
of uniform size on the floor constitute|
the chief furnishings, and there is
always the to-ko-no-mo, or decorated |
alcove, for ‘‘the Japanese must have |
one touch of beauty in the
The simplicity of house hold
arrangement. affords the Japanese |
woman more leisure than her western
sister enjoys. |
Mrs, Ongawa took advantage of an |
imaginary ‘‘visit to a bookshop''—and
a wait while the proprietor prepared
the inevitable tea for his customer |
to read selections from Japanese books |
of poetry, pointing out the charac-
teristic art of conveying an idea or
painting a word plcture in a faw
Japanese syllables, Taking up the |
book which every Japanese woman 1S
supposed to. study, ‘‘The Whole Duty |
of Woman,”' Mrs. Ongawa. mentioned
some of these dutie first and fore-
most of which is obedience.
Japanese girl obeys her father.
she marries she mu obey’ her hus- |
band. And if she is left a widow she
Jearns to obey her.eld son. *“‘So, |
vou see, she is never finished with |
obedlence)”’ remarked the daughter of |
Japan, with one of the quaintly
humorous turns of phrase that de- |
lighted her audience. l
While supposed to be waiting for re-
freshments in a tea house, the enter- |
tainer became a geisha girl; sang folk |
songs, playing their simpie accompani-
ments on Japanese guitar, and per-
formed dances, apiong them a pretty
cherry blodsom dance with song .ac- |
companiment
Las A Ongawa showed the
“knack’’ of dressing up in the kimono
for ceremonial occasions. Styles are
the same
ing in form, but individualit
ed by the choice of mate
decoration by rich
sometimes by hand-painting.
obis—or es—are worn,
its own pt pse to serve,
cloth, fourteen feet long
inches wide, are handed down from |
one generation to another. Mrs. On
wa was wearing al this kind,

te.&ed by a (i

over a

itv
eity

f gold

teen

a KkKimono in

ableé were: Mrs, Walter Lyma
¥. J. Shepherd, Mrs. W. N ¢
. hall, Mr. Justice 1. Fabrae Surveyery
Mr. and Mrs. G. Horng Russelly Mr;
and Mrs. A. Ross Grafton, Mrs. Ri
A, E, Greenshields, Mrsi Murray Ei
Willilams, Miss M. M.: Phillips, Mrs:
8heldon Stephens, Miss Hay Browne,
Mrs. C. P. Paton, Mrs. C. L. Hender-
son, Mrs. Marriott, Mrs. W. G. Mac-
Naughton, Mrs. J. J, ‘Louson, Mrs,

Stephenson, Mrs. Hayter Reed, Mis
X, Botting i
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Fred Jacob is Well-Knowy |
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RISE OF CANADIAN |
" DRAMA PREDICTED|

PESEES S

\Development Along  “Little!

| Theatre” Lines Anticipated
by Toronto Critic

il o=

canmél be seen
of formation,

or on look

time"" decls

Fred Jacob, © e /Toronto Mail and |

| Empire, in an address on

of the

“Tendencies

Theatre before
meeting of the Women's Art
yvesterday morning in
Hall, ;
| Between 1910
| changes have
| theatre and
Mr. Jacob. contiviued, none of
| could have been predicted,
of which were the natural
| comes of world-felt happenings
destruction of old ideals and wa
| thought, and the ‘insistence on f
ness which in
later days te rges on 1
|in a playwright's
| depict reality
The younge:s
said the speal
sion.sm 'a
that is,

Modern
Society |
Stevenson

anda

f life; while
plays are based on action alone.
Shakespeare had forseen
} tendency, Mr. Jacob
the great scene in
in the storm on the
endeavoning {0 depict tk
that ps thr tl
has led to changes in dran
tic techmigue, many modern plays
having as many as twenty or mors |
short and vivid scens wstead of |
fewer and longer ones as en in the!
older dramsé |
Speakihg of the modern develop~!
ment of the little theatre, Mr. J L'O"')]\‘
|
|
|

stated,
“King
moors,

The

|
|
|
|
y
|
|

predicted that it would have a mark- |
ed effect upon the drama of the fu-
| ture on account of the great scope
that it offers for the production of
short plays and the mulation of
dramatie talent, Tt was along . this
line that M Jacob foresaw the |
| ultimate success of a Canadian
school of plays and acting., Although
much hag already
| ed in this direction, the lecturer de-
clared that the movement, like the
country, was still young. and

much to learn, He expr

i however, that the time mis
| not be far © hen Canadian ple
| and players would be-as well Known
throughout the theatrical world as|
are the Irish and English  produc-
tions, and companies that ‘come here
8T = Ll

heen accomplish

|

| Heard Illustrated 1926

Toronto Oritic and Author
11 the speak

irs heen the
1cal editor of thy
Lmnmy p
chief objec

ducted *“The

e Canadian ;
for his pen o
i1 appear

of writh o receive attention \\'il‘éh.i
poemn entitled “The Departuro of o
; which won the pil:€ ‘I‘\
competition. In 1909 ae Wwoi
: ical poem pifered

the ize for a histd
in »r € il slll‘jlfct he-

by the Toronto Globe,

O avird. Secords” SR
e ,‘Ir.|’1\\l);,’1'(\fn ‘K\Y" Jacol V.S‘.ch‘.
and ;x;fﬂ.rl ssed the St .L._'J)."\
-?‘:-H';i»'\f on “The l»l‘»}e
The following mnmh three
plays from "Um-—'rhlrd'rt‘vf”_
were used at Hart House nu
Toronto University, ¢ 1d ran Sue
for a week. Fred J.\r‘({h l
y i heen bor

- et il of Blori
and ed i $85S [
Ontario.

Cane

'Women's At Society °
Talk on Cathedrals

The opening meeting of the art sec-
tion of the Women's Art Soclety took
place on Tuesday in Btevenson Hall,
when a large audience listened with
close attention to a delightful lecture
on ‘‘BEnglish Cathedrals,” given by
Miss Emily Warren, A.R.B.A., of
London. Miss Warren has spent
many years In the study of the old

she has painted pictures of the inter-

| Canterbury,
| Westminster and St.
| these were shown on the screen, in
| color, they formed pictures of much

Cathedrals of England and those of
other countries. Herself an artist,
fors of many of the Cathedrals, El¥;
Durham, Salishury,
Paul’s, and a$

beauty.

The lecturer carried her hearers

along through the centurles, describ-

i

ng different cathedrals, and the de-

velopmsent. of style; decoration and ar-

|
|
ttrhlt(\.ctum. and recounting many leg-
1

ends clinging around the ancient piles,
| whose traditions are woven into the

.‘)

ery life of the nation. Iuterestln'g

| pictures were shown of St. Martin’s,"’
$ " " 3 N -
[the first Christian Church in Canter

| bury,

|a

Q

Stoke Poges, and others.
Miss Warren had the honor of being
contributor to the Art Sectlon of

ueen Mary's Doll House, having

been requested to paint a pleture of
the tomb of the *‘Unknown Warrior,

in

Westminster Abbey, this plcture

being reduced to the dimensions of 2%

in

ches.
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Adares

WO

MEN’

YO

Izard i her Jumbers

commictee.

be the result of o
living the life of the
in book or drama.
not an external thing.
dian authors
realizing this.
The noun- professional
Jacob concluded, is ten
us an opportunity to ¢
drama. We are not like
great {maginative work
nor a great

time,
while we are in the chaotic period of
youth, but genre piotures of the real
life of the people may be looked for.
The lecturer said he felt sure the
time was coming when  Canadian
plays would be carried by Canadian
actors to New York and L.ondon.

t the

fmeeting

Mrs. J. B. W

il
ry Zilboorg
~
B POMMUINITY TUERT
| 'R | LUITIIVIUIV AL
J DS ‘ ‘ VU | i
{ |
| Add ’ 1 ] :'-\Mﬂ \ \
| Ac . g { |
# m.ress' by Dr. Zilboorg Before| ! ;‘lﬁgj f{!\‘H‘/E DRAMA
! Women’s Art Society 1 ! s { !
‘ T . {
| _“The soul of the ar | | Address by Dramatie Critic Befo ‘L
PP o v Mg S o d “ Wiknide: Sl
| words. T]]T;ﬂ‘l”-‘;::"r'lw}”: 1‘mr through | ke | Vomen’s Art Society |
‘ direct speech, \x,u-/ o “.f. ‘“ 5 :“7'.; : al gt The l"“i:‘lrz;'l——__ § ‘
| stand without ']‘r:,\‘.f“ Ll 1;‘,‘ 2 | out of t “q " SYOWRE|
| theory of their production .".‘“_“‘] the | gD | . 43 - movement, |
1 duction, sald Dr. ||, | }S the most importa movement in|
| Women’s who addressed the ¢ | regard to the drama C pnting
‘ men's v - i Rfdyeno? ey t he drama Canada has yet
| Hall yesterd aftern " gkt ®| had, in the opinio ot |
Sl At @i g~ il s e S s of Fred Jacob, |
| sought to im"rrm‘zr‘.'l‘.w '\3::1 r!.;(.‘mrf”“ \\"‘1]:‘1"12.‘1.\“‘ :m.d musical. editor of thc:
| point of view of the I'r.w.(w ‘nl mI\‘].”;f'w iy—xm(mv” \.‘f',‘l!‘l and Empire, who lec-
under the term ‘‘art ",m‘]‘,'p“ ‘l AR sneies in the Modern
Conspbbers: ANtk “ri:m}: te ‘ ! .bn‘ro‘ s Women's Art
| The address in part was what Dr 3 y in Stevenson Hall this morn-
| Zilboorg called "'A Plea for ;1:,;l X ‘ el Jacob thinks that the com-
1’81"' who, he held, was appre 2, [ AUy, OF non-professional theatre |
only after he is dead. ‘‘The "u., 1 created =an interest in num-r-'
seldom revered while he is living 20 | Bof Ny W d mot exi
9 | befe
o on the difficulty of de-
an arbist Vith ns. " 3 in the drama, mu-
I'IOW‘ were we to recognize when Q the lecturer re
something is artistlc, he asked ) been expected public favo!
By the quality is possesses of |0 ewd tar to, Tomancs
bringing out something of Ko > dakn | EOREAPO from grim realism. But
reality for all time of what i il 3 s had not been the case, although
presents. ‘‘Hamlet’” goes on Af’ri)w;" { gl 2o ipolien
century to century, not be auses wel faET O compressed realism of
think of Hamlet as an individual hu'i S -hwl" Bcliool, ‘
as symbolic of an eéternal n-nth'tha; H D Mr, Jacob divided tendencies of|
cannot be changed. | _modl-.:'n theatre into the super-
‘Each person perceives something | not likely to bhave any per-
different in the work of the artist be- | { nt effect, and potent tendencies
cause he presents a general, C“'.” ! | in the former was 14
truth, and this truth has so many ‘ what was called ™I ;
facets each of us can draw from it ions on the stage. George
something for himself. The artists | | Bernard Shaw fought for twenty-five
| speak with feeling, emotions, not Wi{hs [ years for to talk in the
words. | theatre of the vita] things of life, and
Mrs. A. W. Cochrane presj the | away from the "COHHZH!‘A{-‘\’ of |
meeting. Tea was served, m the | o t a certain f lay-
direction of Mrs. Alex. Robertson. | had taken advar o
Mrs. Macleay and Mrs. E. B. Luke| of the baxn, d the pendulum
poured the tea and coffee, assisted by | é too far in the othei
Mrs. J. A. C. Heriot, Mrs. ]_4’14‘-,;1[ , helped by relaxation follow-
| Dakin, Mrs. A. Lockerby and Mrs. T. However, the lecturer|
:!13. Little. thought this ultra-sensationalism for
;;15 own sake was a phas 1t wouhl‘
l pass
{ Among the potent tendencles
onism, which began in Ge
nd which h three purposes,

E .
P ) :
finjoyable Concert Given by | 21
Mont Stri ' 5 a5
A real String Quartette | es as well as ¢
. bers y | ¥ L”‘T“ : t
WY x»,{\en'“*, rs of the Women's Art So- | ever ’:,1:111(1]\0 m
ciety en rod a deli >l f the LY
< -I*e'\fL"JU}—(d a. delightful concert by | i oy 2 ]
J A: 2 __‘Ul""’.vr_,:” String Quar ol of these pur 1od |
‘ ;uaj’ Aot SEave | up of the traditional |
'he . e o HE e 4l | compac style aj rrit ort |
‘:..;_I-l a, programnie of ins !‘mm-m:x[i v(‘\i‘”:pﬁ“ 71'\‘(-,“1’ ‘})Lx_v‘ Vi &, hhmt\
music ziven by Misy Pl e scenes being introduced to show men- |
' Hood, Mars S Oteo 1y tal state to express moods, and 80|
» ' A P ] ¥ atr Y 3 " .
| T.amon Gna . Bevan veite | . on. T'he influence of expressionism
| ST AN XS . i WYsol | . " y
: ,,:ll?: quartette played Wl IR technique and new ways of|
Ovite . ' 2% o £ ramatlic interes
Y‘;ﬂ'“”q s, four  moven o ”J”‘.:":mzr-\".t'. )
16 ) 1 &lgo in their 3 ttle theatre'' move-|
Hall A 1t which sprang up in &iffrrrm&
s of Europe, came the commil

) acegmpanied by 1 :
3 lantyre Ilm’ “,,‘..J(" : ﬁ'-fB':?l, S ;
nresidend e % o LHE y o l J
T :hJ(“ nn—-)ILli I]lﬂ:vfhl..-tll presided chose o
under the cony P I, a  was served There had ZIS0™98 .
Luke, assisted ‘l"_;il.ll? of Mrs. 1. B. terest in the mative drama.” 4 :
=S Y L to be truly native to a country mus
bservation, feeling,
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Atmosphere was

and play-wr
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| PLAYED “CRAIG'S WIFE”

|Good Performance by Women’s

1

an excellent pre-
Women's Art So-

nce that filled

capacity last night.

n atmosphere of

seldom achieved In an
luction, while the direc-
by W . Tremayne,

k made to Mrs.

aunt, “People

Harriet, are

8. Har-

selfish

security

with the

inally abandoned
companionship

1
1. Forlong, who plays
vivid and

aunt, is charming and
i ines with de-

I M. Al-
Frazier.

Maizi

Miss Lorraine
irrow, W, A, Tre-
Mitchell and Gerald
indard set by
production w




CFRER, BXPRESSIon | 100 MUCTMITATIE PEA§ d
CLAIMED FOR ART] CRITICISW OF ART | (& & UAEGHOSLOVAKIA
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™~
i T Should Study to Form Own Opinion,

- Ee s payvmn,: Oy ecture on National Crifts|
Painter Should Comprehend e Talls«Women N e e b
3 R ot Said BRI oo iore_intslligent Given Before Women’s

’*: ! C S- L] me of the painter's \‘.'h{‘l;‘ vas > L e
All Nature’s ‘SDG b I,Lm'! o Richmond 3 : Art Society

Leonard Rishmond = SS{R0t: th ey Siemenn | B
| ;r.:\crnunn Ii’z\ArI ‘ the sul
“T.andscapes.”
people judge
likeness “to
\51\1] ; ’1‘]‘:'(.‘1

“Why should a palnter copy n
W omen's ture” the r asked. A poet

an aunthor, ¢ s words to suit his
meanir 1d. E artist 1 have

audience [@the same liberty in the use of his

Stevenson Hall, when

future be mora lenient @medium. >t if, what he 3 to
is not hat is expected, tl s
is not sincere, that he 1is not : u A Xquisite
appreciate. nature.’ As a matter of clent 1stles ountain
“Poets L d= i ac 1 v 1ave something quite )
. If he is Interested in
ces behind nature, 1 h

say So, en ‘if he

tree and a black sky
M| \ eldom a
inspiration, Richmond
.r' e clever F 1Ler did somet
PR - which won miration but was
picture If 3 On' (3K6 forgotten. he inspired
'+ discour he amter il terpreted the essential
mond c nslit ienins iBthe scene. The painter ho
hjec patter 1ty G0 copled nature was commonplace
n he referred anuscar ) L As a musician selected notes to
and also 0 f Iar make up a composition, so the land-
18ed DY T icxcrl £ scape painter selected what he
wanted for the composition of his
t 2 volume, on rhich pic plcture, and in both cases the quality
became quite emphalic ol the finished work depended on
“I have no objection to ti : the mentality of the worker,
= words, but they , 1 Mrs, A, W. Cochrane presided at
onlied by journfilists dthe meeting Miss Hay Browne re-
" Harmony shoul I ported on wh had been dobne
1- =T through the soldiers’ fund of e So-
T . clety for entertainment at Ste. Anne's
Hospital.
¢ Tea was served under the direction
of Mrs. H. G. Jones. Mrs. Archie
Lockerby and Mrs. James H. Brace
i /poured tea and coffee.

Cleverness wa

expres
the
signitied
further into a
as well as technique,
painting, the invisible
ible, "and, as when
sots notes to make ine oM | e ”
yositlon, the quality of fhe piace de- y 3
ends on the mentality of e com- WOMEN S ART SOC'ETY
poser, S0 in painting the solection e
of material makes the f{ine | = E =
adader n‘f\m,,.,t_ e Max Panteleieff and Mme
sents the celprs he sces is m ' Lieber in Joint Recital
of fact, said Mr. Richmond. AR
scapes , can represent
emotion, as well as
(lastles In Spaln as well
ineering marvel

lecturer s¢

mbers Y ®

i mountain of t
plendid material for the art rias
11 themselves modernists hecawse buted a
affords fine examples of geomelri
f He attributed ths present
popularity of pastel work to ti
that all pastel treatments are :
i the hand. He claimed
landscnpe, painter should be high
educated and capable of express-
ne all moods of nature (Conse-
anently, travelling/swas necessar [
the artist who would get =
of nature in all 5 aspects
‘(Cleverness Is a -drawback in
iIs seldom

the

Nea,

| ¥ Mre

clamsy, Imperfed ! e af

the tiner fire behind It is ramember- l,‘ |

el Me spoke of the place that cal-
or holds In the landscape pamting offf

the day It has come to the fore-&:

front “Perhaps the ladie. are re- |

osnsible,” he  suggested.

o /8

eaid
irious
lef <
neet
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paper

lina as eany as 109
- Tsai Lun, Dr. Lo-

The art reached

of the information

Chinese captives at Samars
re freed by the Arabs in
eighth century, and had been

f to tell the secrets of paper
| making. The knowledge travelled
through Africa until it came to Spain
| with the Moors, and SO reached Eu-
{ rope in the twelfth and thirteenth cen-

d who

rags and old fish
made the first Chinese paper,
speaker said. Crude blocks for
yrinting charms were used at first.
here was the invention of the
earthenwarg and iron type
500 years before Guténbers,
were mak-
pooks 1

o bark, hemp,

1
moveable
in China
Fust, Schoeffer and Coster
ing the earliest printed
Europe.
| The palm leaf mant
| Ceylon were deseribed by the speaker,
land also the development of the Mug-
hol and Rajput schools of painting in
| India, Slides illustrating examples of
writing materials and manscripts were
shown and some results of the most
recent research in China and Turkes-
tan made by such scholars as Dr.
Stein Weesner, Pelliott and Carter.

Mrs. H. M, Mackay presided an
introduced Dr. Lomer.
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1seripts used in

—-
i

T ——

\

d

!




| STAINING O BLASS
I3 AN ANGIENT ARI

'« Art Society Hears Illumn

ating Address

BAD.

¢ Describes Early

:lml\m ikuI‘S to
makers

~J ’\-x\«

e books was
, as early as
Dr. Gerhard
of McGill Uni-
., on “‘The Book
to the Women's
. The arts of
manufacturing
rist w o-re ont-

¢ manufacturing of DPapey
n China as early &s 105

the Arabs in

had been

s of paper
edge travelled
came to Spain |

i =0 reached Eu- |
nd thirteenth cen-

yemp, rags and old fish
fz!'»x ( hmnse paper,
3 blocks for

{
|

nware and iroj type |
rs before Guténberg, |

and Coster were mak-

printed books in

im leaf manuseripts used in |

bed by the \'unker.
nt of thl Mug
ols (-‘ painting in

1 3 amples of |
iting materials mx-l \'Tldt\\f‘ll[i’u\ were

\hu\' n uul some results of the most
rese u.h in th'm and Turkes-
d anch scholars as Dr.
IA.' ott and Carter.
Mackay presided and
intx'miuw"l Dr. Lomer.




»

e

A

THTT AL S———

poets and a desire to

! T, preserve them f

| fre

} BRUUGHT .‘-U lJBHT ‘ | i ; — 4 |theless "<n\ltq4"l;111r;)7 om rivalry., Never-
Mi : Jeless, contemporary poets shot

v Wood, Miss ‘ celve "H(‘nuru;‘:l?nu'nt} PockeRbaicEs-

Mrs :
rs. Louise Morey Bowman pres

‘I)xscm‘eries in Ancient City De- (C. M. W s H. M. o s
! - . i : ' iss Agne 8 | ided at the meet
| seribed to Women’s Art Society [Miss  Debrisay, Miss son, it the meeting.
| e i\\'l‘.l;:hg, Mrs., Kie " Janet \ |
sThe New Pompell recently dis- [guin, Mrs. Kirk
| Lunny, Miss Maud

v+ was the subject of
interesting lecture
Art Soclety in

covered in Africa

McGregor, M e
an exceptionally

S i By pOST.WAR IDRAS

before the Women's C
Stevenson Hall yesterday afternoon, ontemn 5

i g cy VLT 2 S % {
when Dr. Bruno Roselll described the n_]i)Okfll) I oclry A
results of excavations being carried TOpl(‘, ()f Ad ] o s
| on to uncover the remains 0{ the V(/ aress (o Modern T j
ancient Roman eity of Leptis Magnal : DA R . wiooer ren

Dr. Roselli, who I8 | Sorias Ol‘”en S r\l’[ S()Clt“t\" d in Verse Was
paring tradition and infovati

in North Africa.
head of the Italian department
return

Analyzed by B. K.c)yf,

|
af]

Vassar College, has recently 47
ed from Africa and he spoke from | [ | gress, B. K. Sandy mng ) ;
’ ure of ndwell applied th Sandwell oV

first hand knowledge, illustrating his | B
| lecture with lantern slides, some of | | temporar to the subject HWLE 7
them shown for the first time, having | tured : “‘_“" 1 4 T
hich § | ciety ves i vy “.“"‘l;':‘ Art So-

A terday in Stevenson Hall

which ;
lec-

| been made from photographs W
{ arrived in America only a few weeks | Tradition. t :
| ago. | sary, but it lecturer sald, is neces-
| “The excavations being carried on by BERGe soas 1 55 inevitable, Ej;;,;
Mhu Bartoceinl expedition in Tripoli, Having ‘;m”’;‘:"”' much danger of ts
| Dr. Roselli said, cover only about S lar to “11-;‘.1“ influence, It :
|17 months in time, put enough had | ground, but not both feet on

| been discovered to show that this IS8 S5 tor not possible to take bot}
| part of Northern Africa was going to (s, for any length of time 4 iy
| be of great importance 10 archaeolo= lllﬁml“-?\»‘*?“: foot that needs to be

gists and all students of the early bo it “__“"“ﬂ nergy and supervisec

days of humanity in “the cradle™of attention. v e S

moving f »;vI".lx\\jvt[:"l %
ian wtion

" glong the Mediterranean.

clvilization { Mr. S
The excavations begun after Tripoll | %l G voted most of
came into the possession of Italy in re,—par V- in- dnaulre
the what use i : inquiry as to || sa
of the exist- ||

1011, were discontinued during
war, and have been actively resumed

within the last two years. It was
observed,

ing freed

was novel

res

er whic
ter which the poet: is seekin o
King to com-

significant, the lecturer
that the native tribes speak of all 'H‘Hniva‘m and the technic
Latins still as ‘‘Romans.”’ To them which he makes the ,,“Iml lue: through
there are only two chapters in  the In poetry, matter and '”1‘1““' tion.
its occupa- | two aspects of “-H“ ~\““” ‘m:l‘n;’. “’)f‘x‘s‘
ame thing, but

history of North Africa,
tion by the Romans and the crushing readily. distineuished. Tl '
v guisned 'he content of

of that civilization by the Moham- a poem—as of any ’
wn invasion. was the ‘_m‘,".““ P < of art
Roselli sketched the history s ception of th “1'1'\ ‘s con-
; € universs 3 3%
oy man

n conception ,but it | ¢
3 B Ol

Magna, 100 miles east south- has his ow
of the present Tripoli, founded | necessity 1
nally by the Phoenicians, and}j il concabtton s
under the emipre of Rome becoming Sa Lt ’m‘“} which prevalls
an important city. The Emperor ception ’M "‘“’»'J country The

of th universe

Septimius Severus, who was born at held tho j
Leptis Magna, returned there from 200 ves ;“\"» rn_mind for the
Rome in 209 A.D., and benutified the | 5 SR, Mr. Sandwell held, is nc
city of 'his pirth, ecausing 10 be '_.Lm‘d’:‘)w“}‘r‘ of being radically and
re Iy altere L and |
gltored, In hich must |

from Italy and Greece ri
marble and materials for erecting greatly affect the Ll
ba ‘arches, palaces, and puildings epoch. Brosent
with wonderful pillars, statuary, and The lecturer illustrated some of ¢
splendid as those in (M tendencles to change Yo i .,n.l","”" the ||
Rome. ages from poets “‘{' the ]:”’::U “t]n\ - 111’
2 chl e

Leptis Magna, one of three cities and classics of the last centu
constituting Tripolitana, Was at the rd to the older 45 ]” ury. In
L B . = P » oo evervone
of the Roman lﬁmpils. was apt to feel a sense of posses \1:.\10]‘
ceased. - S5101 1T ]
- = Alumnae Associatior
FETE S — S w on |

brought

carvings, 4as

outermost edge
beyond  which civilization
The lecturer sketched the invasions of |
the city by nomadic tribes, the decline |
of its commerce, and ' finally its |

|

|

abandonment &s the harber silted up.
| Between the sands of the desert and

from the Mediterranedn shore
deep,

| tho.

Leptis Magna became buried

| and this sandy sepulture, Dr. R(‘solhl
| said, has kept the city in a remark- |
able state:of preser ration, the more |
so that the lack of vegetation has 110t¥l
|

|

|

| tempted native tribes to do any dig-
| ging and the place has peen left un-
| disturbed. The Emperor Justinian
in the fifth century ordered th:\t‘
Leptis Magna be cleared of sand d“di

——SEETTT TR TTU R T A
[ el

restored, but it was found  impossiblc
| cven then, and the sand has deepen-
| ed since.

At various times some colum
statues have been removed - in the |
Cathedral of Valetta, Malta, there|

iWi“ﬂanl.u——'-—_ "

ns and |

are stones from Leptis Magna bur |
it is only recently that serious arch- |
car- |

\tmo\og‘ir:ul investigation has been
il‘i(?d on. About one quarter of the |
| city has been undovered, Dr, Rose i |
said, and it is hoped that work |
pbe completed in another five yb:lrc.‘
The removal of the sand, of which, it ‘
is estimated, there is between one and
two milion tons, mut be 'done in a|
way that permits it to be examined |
for possible treasures. |

Dr. Roselli showed extremely in-
teresting views of some of the dis- |
coveries, among them the quad
frontal arch of Septimius Sevarus,
buildings with .rows of monolithic |
columns, the ancient Justinian door, |
baths, amphitheatres, docks the
only Roman docks in existence to-
day, statues, details of beautiful |
carvings and decorative treatments. |
One of - the views which aroused |
enthusiasm was that of a marine god- |
dess, wonderful for its representation |
in marble of a sense of reverence, |
contemplation, and dignity, as well
as beauty of form and drapery.

Mrs, A. W. Cochrane was chair-
man and voiced the appreciation of
the audience.

<
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ARCHlTECTURE LECTURE’

£ f—éo{g/
Prof. William Carless Ad-|

< <
dresses Women's Art Society
The evolution of architecture in

England from earliest Saxon times

down through the centurles to the

present day was presented before the |

Women's Art Society

morning in Stevenson Hall, by Prof.

William Carles MegGill Univer

sity. The lecture was S

lantern slides, showing

old historic homes and castles

England. The leeture begar

the thatchied huts of the

burners in Yorkshire, which

bled Indian wigwams, and on tmuu“h‘

the middle ages.

yesterday

tion of women of the East and the
West, While the eastern )
had more comfort, they had no free- |
dom, and vice versa, men enjoying |

lack of comfort in the house, but|
the women, in trying to get what|
they wanted, gradually influenced the
plan of the English house. byl

An influential class, which was in- |
strumental in bringing about more
comfortable dwellings was the Monks. |
The monasteries owned large estates,
and theyv built small houses called
“eranges.” he nobles hui!{ the
“manor house'—the home of the
English gentleman, as the grange was |
of the MonkKs. ) 4 ‘

About 1540, representing an I1im-
portant ‘time when the Renaissance |
was influencing « England, great
changes took place in ;11‘(;hite<_"[grn.‘
Henry the Eighth brought Italian |
workmen into England, who intro- |
duced the classic style. [

The Ellzabethan reign was marked |
by a more open and free st,\‘le—hr;:e'
windows—so unusual that Bacon ob-
served that “such windows would kill
a man.”

pertaining to comfort in the home.
Baths, gardens for beauty, etc.

on the screen were—the
Stokesay Castle, in Shropshire

of the first to have glass;

House, Glastonbury, showing a change
in architecture—the necessity for de-
fence having passed; the House of
Ottwells, in Kent—a 15th century ex-
ample surrounded by a wmoat, and
fnhabited until 50 years ago; Had-

in England, owned now by the Duke
of Rutland, built in the 16th century,
showing the old Minstrels’ Gallery.

A. Goethic renewal took place under
Ruskin and William Morris. In 1840
Morris made his own furnlture, which
lwas the beginning of the Influence
of the arts and crafts on the Eng-
lish school.

Mrs. Theo. Wardleworth presided
at the meeting, and thanked the lect-
urer.

1
The speaker contrasted the condi- |

women | |

more out-door life, did not feel the|!

When architecture was mno- longer |
over-ridden by the feudal stem, |
new fashions came with many things |

Among the historic houses shown | |
13th century |

don Hall, the most beautiful house |

\y TR T
|3~ INSPIRATION FOR FICTION.

‘ mind,

CECIL ROBERTS,

English ' author, who will address’the | of

Women’s \rt Soclety on Tuesday
|after 1oon.

NGLIQH AUTHOR ON
“ART OF NOVELIST” |

cm 'ts, English noveli
St and critic, will address
T Art Society on Tuesday
| afternoon, January 18, at 3.30 o’clock
’\m \,_ln\euéon Hall. His subject ‘»\‘1.E
‘ be: ““The Art of the Novelist.’’ Fey
| authors of the younger genera
more varied career t
fter deaving
al corresponde
He was for
Imo rm\ pondent with ths
‘(xumu Fleet, Dowver Patrol, and '.\Asw
‘r}r-’nrwiilf’-(i correspondent " with ‘
Royal Air Force and with the Bri

Armies on the Western Front.

published work includes fi
5 : and three n
is third iring tour
the tiel He
vithout notes or manus cript,
1 is accounted an eloquent lecturer
a finished lit style.
,\hs. A. W, Cochrane will pres
the meeting, at conclusion
tea will be served.

DR. BARNES SPEAKS”
ON ICE FORM; \'I‘IO’\I

Dr. Howard Barnes, D.Sec. F.R.S
M.E.I.C., of McGill Unlversity sy ,ulw
on “The Hidden Beauty of Ice” be- |
fore the Women's Art Soclety yes- |
terday mormiing in Stevenson Hall, |
when an wunusually large ‘
were present. By means of lan-
tern slides he showed some of the |
beautles of ice formation. No *m’
formation was like any other one, he |
pointed out. The sight was a beau- |
tiful one and showed some startling |
effects. i |

Dr. Barnes explained that ice was
germless. The 1 h temperature of |
cold would not tolerate germs. |

Mrs, FI. M. Mackay the president
opened the meetnig,

number |
|

/nu../? ’5

M R. CECIL ROBERTS is a writer of aou-
men, experience and judgment.
> entered the field of fiction he h:

1sual success. His

Since
et with
address to the Women's
Art Society yesterday contained some pithy

comments upon his:® craft, and. incidentally,

| some {lluminating criticism of writing gener: ally.

ge

He very properly po!pled out the debt owing
to the writer of “best sellers” which enable
the publisher to make sufficient profit to per<
mit him to publish books of more import but
less remunerative returns. His most signifi-§
cant remark, however, was concerned with those
who write with one eye on the screen. It must be
¢lear even to the tyro that an author who hopes
to sell his tale to the plcture producers must
concern himsel$ solely with the type of tale they
can utllize in a medium which is deliberately
scaled down to be grasped by the Infantile
That explaing why we have such a tre-

mendous output of rubbish {n our fiction today,

BEETH“VEN SONATA

Tribute to Composer at Wo-

men’s Art Society Musicale

An interesting programme of vocal
gnd piano numbers was given at the
fourth musicale of the “ omen's Art
Bociety in |\ Stevenson Hall yester-
day afternoon, before a capacity au-
alencs, by Mlle. Germaine Malepart)
nianiet, and Mrs. S. Calrns Dalglelsh,
contralto.

Following the precedent set this
year by the 1 g musical so-
cieties and musiclans of all countries,
to include works by Beethoven in
many of their pv'ozummw‘ and thus
commemorate the hundredth anni-

of (he composer’'s death,
I rt opened her perform-
ance with a finished and sympathetic
of the famous Sonata
—opus 31, No. 2. This
sonata in many wa ants the
qualities found in B i s later
compositions, being for f and
to a deeg i -
ith passase
ing and the
often introduced in his
‘\Hln Malepart ayed the
with due. apprecis 1. Later
interpreted groups of lections
Chopin, Borodine a anados.
amme
.-P(\]J(‘

contrasting

execution
1 delighted ‘""!1
v Brahms, Amy
nd Hatton. She

yanied by Mrs

T

Diplock.
In the absence of the
exander Murray
meeting AT the 1
erved by Mrs
committes







RENCH CANADA A5 | ::HELD OR RITERS
 FIBLD FORWRITERS | N FRECH CAODA

” lll\mn.l ed Lecture by Dr, F. O. Call

H:storuo Charm of Legend andi ; R uen's Act Sopiesy

In the

Song Described by French Cannc

literary work, ar

Dr. cal al which had hardly be
£ | qt |ns vet and av €d the wi - of the 3
| higtorical novel, said Dr ank Oliver - =
| ] [(‘uli, of Bishop's College, 3 cville, n T -
| ¥rench Canada offers a field of li- | in.an address before a large audience | \ Nh Ui. GLAS
terary wealth hardly touched as yet | of the Women's Art Soclety yes i

| mornin in Steve

H':i\ 1 451 o b 1  Hi |
| knowle the customs of the p |
‘r\ID. their fm k lore, I and fo

songs, enabled him to pres

for writers of historical novels, Dr. |
Frank Oliver Call, of Bishop's Col- |
lege, Lennoxville, told a gathering of |
the Women's Art Society yesterday | 3 . s X ; =
: . { ject with much interest/t hearers. |4 - t Sooiety Hears Illun

which completely filled Stevenson The lecture | Vomen’s Art Soe iears lllum
Hall. The speaker dealt with the ored slides showi A Mu‘\\
lives and customs of the people of m”l’,‘"”“‘“t‘l*' el , : v i ‘.’",f‘”

. N . wWell as e sScenery 3 ne ori; L the
Prench Canada from the ploneer wiilch ‘the speal said awa rapialy’| 1 | stainine a ceh 4o e
days to the present, touching upon changing throu 4
the charm of anclent legend in folk‘l ll}(ms. The oldest house

H shown an 1'.: jereen,

s and f e - A

| lore .mll olk-song , ‘ 1635 at Sillery, Qui
“Literary Backgrounds of Frenﬂc‘.n teresting spot in Ca
Canada” was the subject chosen for | turer’'s opinion was s ! A= = :
the lecture, which was illustrated by | Farm, built in 1689 and still ot fec SN il SR e e B
lantern slides depicting some ol the| by a few nuns, and us 1 museum | yeople in the day wien VELy 2 ]
handicrafts and other aetivities of | by the Sis C 1e Congregation. At )
the habitant. Pictures of the old the close of his ‘all gave >ne, used for decorati \nd pictorial |
wood-carvers and folk singers and | several readi: f 1 wn 1| 3
of many historic churches were sonnets from S Plas 1
shown on the screen, one of the most Road of St. ¢ - ‘The Ol ood- | L n it, s the
interesting being old St. Gabriel carver,'" *“'The L of ithe : : y igns for
farm, built i 1689, the: time of Mar- Fiddler,"’ and others.
3 1 9y A 3 3 203\

guerite Bourgeoys and now occupied M Louise Morey B¢
by some half dozen nuns and used duced the lzcturer.-The pre
as a museum by the Sisters of the ,\‘, \‘\_ Cochrane, expres:
| Congregation of Notre Dame. of the meeling

Commercial innovation, the speak- TR
er said, was rapidly working changes
in the scenery of the country.

Dr. Call closed his address by giv-
ing readings from his own works,
including several sonnets from
“Blue Homespun”; “The Road of St.| Charles W
Angele,” “The . Old Wood Carver,” \ v Kelsey
and “The Legend of the Magic E'id- »;}_»”‘D’”‘ of unusual interest

| dler.” { Dresentéd to the Wome]
2 ) clety o Mornis y >

Mrs. Bowman introduced Dr. Call, Sy Ii\;l;[n morning in Steven| \“ oy
who was thanked at the close of his > i ul r\J\» an Charle W. Kelse] | ..
address by the presidént, Mrs. AL W, o '11"»1[ \' ‘;’)}‘—”;““b ")]n("l he His :
~+ ory and Art of Stained Glass.”
Cochrane. 3 fine painted wi

a finished |

|
the |

ow was describel |, .

__q g as ‘the most perfect art form exist
A’ / 14 J\ 3 SE/ 37 ! ing, and, when well and harmonious
ly carried out, was likened to thi

NE‘V' ELEMENT SHO\V ; f'v']T“?% of music or the flash of ‘JV',‘\\'.'"!:
<, whe he sun glows througzh thel€%'°
IN MODERN POETH \J  yisn, e, s, elovs throush tne 0y
¢

“YWhere are modern poets going 4 Mr. Kelsey gave an interesti ttled the re
what are they doing'’ were questif b 5 n of the development 5
touched on by Prof. P. . Corbetf £
a talk on ‘‘Some Contemporary E| L
lish poetry, at the meeting of DAeS
| Women's Art Society yesterday afr 3 wera crude in their figure d I r ,.\:nil‘mn
l noon In Stevenson Hall. The spes Y could question n beau 1ry and
referrod to the work of Walter d{ i color which in the p: p AR R
Mare, Masefield, Siegfried Sasy made by the artist, while today it iA it v:‘llwl‘!‘,[ ‘l'\”
Hlizabeth Glbson, the Sitwells, | bought with the color already in ;\“ o .‘1:‘,‘ decorat
other poets of the present time, . The monks made use of colored glass 17\“' < rd, the perpendicul:
quotations from characteristic ve for the education of the people in e N i T
The new element in poetry mediaeval times, he sanid. T _;,'“U ;
| come to stay, Professor ( orh tt The progress from geometrical td | prancols " e Henri de
dicted. We might look for less of i [ decorative and n lex form !,M bethan and Jacobean.
story in poetry, less of the sernm | wns traced by the spe: ., % ’ H. Wurdle
perhaps for a little less morality nurber of examj £ an e k
for much greater liberty m ;\01 were shown. The ¢
form. However, beauty was s oped in the twelfth
found if one looked for it. 1 +hirteenth century left
Mrs. A. W. Cochrane presided, 4 . the cathedrals of
the speaker was thanked by Mrs. 2 In York
Wallace Stroud, \ 5 5} . he remarked
Tea was served under the direction ; i The lecturer showed some inter
of Mrs. Hugh Griffith Jones and her esting examples of glass, which, he
committee Mrs. J, H. Brace and . | said, underwent rrosion from age
Mrs. Hardy presided at the table, as-|,p | and atmosphere ‘\hn h only enhanced
sisted by Mrs. James Hutchison and its beauty. \
Mrs. T. B. Little. /' (4% . . A vote of thanks was tendered to |
P Mr. Kelse t the close of hi 1d= |
dress. Mrs. T. H. Wardleworth pre- |
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FEDNESDAY, APRIL 13, 1927.

OWN PLAYS READ BY |-

CANADIAN AUTHORS |

com-

Group of Poems Was Also|Petition held by tho Canadian Au-
Given Before Women’s : » of the |
Art Society

—————

one-act plays, “The Dre:

Tractor,” by Leslie G. E Y
read by their authors, all members
of the Canadian Authors’ Assoc
tion, In an interesting programme,
which al=o includ |
by Louise Mor 4 4
“Wax W i . . And Poen
men's 7

noon In

Authors Read F

included
Itor

well,” and “Geo
These reading

|
|
b '
|
1
\HCL Nancy Rankin, a
|

introduce
one of the
Shelle
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THE GAZETTE, MONTREAL, WE

WIDE VARIETY OF- |
INTERESTS NOTED;

Members of Women’s Art So- |
ciety Exhibited Work
During Year

o —

SEVERAL CAUSES AIDED |
%
Gifts Taken Fortnightly to|
Military Hospital—Mrs,
Alex, Murray Elected
President

ried out its scheduled |

for the year without
of plans having been|
d, the Women's Art So-
ted a successful year in
departments at the 33rd annual |
eeting held yesterday afternoon in
Stevenson Hall, there being a good
attendance, with Mrs. A. W. Coch-

rane, the president, in the chair.
In her report as recording secre- |
I?. G. Marriott, stated |
vear had been entirely

ng on the societ
and encourag-
indard of workman-
The society had reached
membership of 400, r:?(v-ln-l
life, honorary and out-of-|

town member

The interesting and varied ]'vro-l
gramme lecturers heard during
the year itemized, together
with refer to the dramatic
evening, 3 day and four
musical enjoyed by the |
members. It was noted that a smalll
grant had been made to the Uni-

versity Settlement for its art cla
and that English teachers tem-
porarily at loecal schools had been
given >  privilege of attending |
meetin of the society. A donation
to the fund for Mr. Tremayne had |
been made in token of appreciation |
for his long services to dramatic
art. A donation had also been made
to the Town Planning committee. A
wreath was placed on the cenotaph
on Armistice Day. Mr Marriott |
voiced the society's appreciation of
Mrs. Cochrane’s servic as presi-

|

| Browne f her work
| gifts regularly to the

the soldiers’ fund, stated that the]

patients at the Military Hospit:

Ste.' Anne’s were visit fortnightly, |

receiving from 200 maga-

zines, both Inglish and I'rench,

each wvisit, also 600 wrettes,

bacen, fruit, playing o

plies sent out had ine

yvear, Ice cream and candy

were given. Man generous

from members to ds this work

were recorded eceipts for the sol

t fund were expenditures
Mis Hay
taking out

patien was

expressed by Mrs. Cochrane

president.

the
th

The treasurer's report also pre-
sented by Miss Hay Browne, showed
receipts to have Dbeen
penditures totalling $2,665, 1 2
a balance on hand of $703. Addi-
tional expenditure since the audit-
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