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(UNDER THE DIRECTION OF MR H H COOLIDGE)

The Members of this Assocxatmn, (at the earmest request of a number of Friends,)
propose givi

CCICERT OF SACRED MUSIC,
ON THURSDAY:_ EVENING, AUGUST 18th, 1831,

IN THE

Presbyterian Church, S&- James’s street,

WHEN"—A COLLECTION WILL BE MADE IN ATD OF THE FUNDS OF THE

MONTREAL ORPHAN ASYLUM,

AND
MMONTREAL INFANT SCHOOL INSTITUTION.
3 —,-“@“_;k v»
ORDER OF PERFQ)RMAN CE.
Pavt ¥, , an Part .
Chant. . « O come Joud Anthems,” Duett » . “ There is a Stream,”

Chorus . ¢ Salvation belongeth unte the Lor d "1 Ductt & Chorus * The fall of Babylon,”
Sentence T will arise and go to my Father,” |dnthem ¢ Mortals awake, with Angels J()lns
Chorus . « Hallelujah to the God of Israel,”  [Solo . 4 . * Must 1 leave thee, Paradise ?’

8olo ... ¢ Father of Mercies,” Authem “ Strike the Cymbal,”
Anthem ¢ Blessed be thou Lord God of Israel,”’|Sofo - fé; “ Jeptha's Daughter,”
Sentence “ The Lorq will comfort Zion,” Aniliem  * Awake, put on thy strength, O Zion,’

Anthem <« T’I} wash my hands in innocence,” |Siorm .. “ When the north wind, &e.”
NATIONAL ANTHEM—-“ GOD sgvn THE KING,”

TICKETS ready for delivery (cra11S) at the Bririsn American Horer, Excusxce Corree
Housk, Rasco’s Horkex, in St. Paul’s Sireet, and‘éﬂ Luckins, Notoe Dame Street,
And of the di jerent Bomcsg:unns.

Doors opened a¢ Six o'clock and Singing to uommimce precisely at half=past Seven s
At which hour the Doors will be closed (o rm cnt n disc during’the Performance.

‘ 'N TREAL, 16HL August, 1831, E 5

T, A, STARKE, PRINTER, ?‘\'OTRE DAME STREET-



FAREWELL

MONTREAL,
FRIDAY EVENING. 9th N OV, 1855.

PROGR AN,

1.—*The Hardy Horseman,” (Chorus,) PrARSALL.
Mgs. Scorr, Mgs. Lovery, Miss Preppy, Messgs. J. S. Marrry, Lawrorp axp RoAcHE.
2.—“ Sleep Gentle Lady,” (Glee,) o0 oM - BIRHOP.
Mgs. Scort, Mrs. Loverr, ANp Mg, J. S. MARTIN,
38— We come to thee, Savoy,” (DUet,). .« sscuieeni'is saesnsinnnn s JGLOVER,
Mgs. Scorr anp Mg, J. S. MARTIN.
4.—* Fair stars, shed your pale light,” (Bong.). e . R S SCHUBERT,
Mgs. LoveLL.
65— Home again,” (Quartette,) A
Mgs. Loverr, Mes. 8corr, Mg. J. 8, Magrriy, Mg, C. Lawrogp.
6.—The Erl King,” (Glee,) .+ .CALcoTT.
Mgs. Scort, Miss Scorr, ANp Mg. J. S, MARTIN.
7.—* When the swallows homeward fly,” (Duett,)............
Mgs. Lovert axp Mg, J. S. MarmIx.
8.—* Sally in our alley,” (Song,) . .CAREY.
Mg. Lawrorp.
9.— The Indian Drum,” (Round,)......... 3 : Bismor.
Mgrs. Lovers, Mgs. Soort, ANp Mr. J. 8. MarmIN,
10.—* My sighs shall on the balmy breeze,” (Duett,)... Doxizery,
Mgs. LoveLL axp Mgs. Scorr.
11.—“ Beautiful England,” (Song,) «++ .« RIMBAULT.
Mgr. J. 8. Marmrx.
12.—* Hail Smiling Morn,” (Glee,) SporrortrH.
Mgs. Loverr, Mrs. Scorr, Mg. J. 8. MarriN, ANp M. LAWFORD.
18.—* There's a sigh in the heart,” (Duett,).. .. WarLAck.
Miss Scorr Axp Mg. J. 8. MArTIN.
14.—* Think, think of me,” (Song,)..... AR 3 LarLEY.
Mgzs. Scorr.
15— Rest, Spirit, rest,” (Quartette,) Rooxe.
Mgs. LoveLy, Mrs. Scorr, Mg. LaAwrorp, Axp Mr. J. 8. MAr1IN,
16.—“ Non Piu Mesta,” (Duett,) BArngrT,
Mgs, Scorr ANp Mg. J. 8. MArux,
17.—* The last greeting,” (Song,)ice i cvis’ s cansnans « + s 4 « « SCHUBERT.
' Mgzs. LoveLw.
18—% Ohl Liady fair 2 (Glee,) s hasu. s vl i et i Moogk.
Mzssrs. J. 8. Marriy, LAwrorp, Axp RocHE.
19.—“ Holy Mother,” (Duett,) S e s ats Ty OV ATUA OX
Mes. axp Miss Scorr.
20.—* The red and the blue,” (Song,) et SHAW.
Mg. J. S. MArTIN.
21.—*The Wreath,” (Glee,).. «osss oo MAZZINGHT,
Mgr. Rocug, Mg. LAwrorp, AND Mg, J, 8. MARTIN,
22.—“1 would that my love,” (Duett,) i b Mex pELSORN,
Mgzs. Scorr ANp MRr. J. S. MArTIN,
23.—“0O! tell me not that early love,” (Song) S i CoNVERSE.
Mgs. Scorr.
24— Hazel Dell,” (Glee) : « . WURZEL,
Mgs. Scorr, Miss Scorr, Mg. J. 8. Marmx. :
25.—*The Swallows,” (Duett)....... £ ++ oo Miss GeLLIE,
Mgs, Scorr axp Mrs. LoverL.
26,—“ The Treasures of the Deep,” (Song) «ivevenassss Mrs. HEMANS,
Mr. J. S. Magrmx.
27.—“The Sea Flowers,” (Trio) Sy e+ e BARNETT.
Mgzs. Lovern, Mrs. Scorr, Mg. J. S. MAgrmx.
28.—*Sleeping I dreamed, love,” (Sor}g)... SRR S otmie e dalsla oo e WY ALLAGR,
MEg. Lawrorp,
20.—Lady of Beauty,” (Glee) Kxyverr.
Mgs. Scorr, Mgs. Lovery, axp Mg. J. 8. MArmxN.
30.—* Now is the month of maying,” (Madrigal) MogvEgy.
Mgs. Scorr, Mrs, Lovery, Mz, J. 8. MArtN, Mg. Roone, Axp Mg. LAwror.
81.—* The Flag that braved,” (Song)........ o s %a oS INELEON,
Mg. J. 8. MARTIN,
32.—* Partant pour la Syrie,” (Glee)............. MurLEN.
Mgs. Scorr, Mgs. LoveLs, axp Mgr. MARTIN,
33.—*The Vesper Hymn,” (QUAItEtte).sc . v vussvruersresenssssss fSTEVENSON.
Mgs. Scorr, Mgs, Lovery, Mg. J. 8, Marriv, Axp Mg. RoonE.
84— doxealmor . A(Dustt) & o RGEE R R LoxgFELLOW.
Mgrs. Scorr, Mzr. J. S. MArmx~.
35— The sad hour of parting,” (Duett)........ « + « BELLINI.
Mgs. Scorr, ANp Mg. J, S. MARTIN.
36.—*" God save the Queen,” ........ ... NovEeLLO.
(Solo) Mgs. Loverr.
(Duett) Mgs. Scorr, Axp Mg. J. 8, MARTIN,
(Trio) Mgs. Soorr, Miss Scorr, Axp Mr. MARTIN,
(Quartette) Mrs. Scorr, Mgs. Lovery, Mg, 200HE, AND Mr. J. 8. MArTIN.

Montreal, 0th November, 1855,
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BIOGRAPHICAL SKETCH OF THE LIFE OF
JOSEPH HAYDN.

Joseph Haydn, by whom modern instrumental music may
be said to have been created, was born at Rorhau, a small vil-
lage not many leagues distant from Vienna, on the 31st of
March, 1732. His father was a wheelwright, and also sexton
of his parish : he had a good tenor voice, and could play suffi-
ciently well on the harp to accompany his wife, who, on Sun-
days, amused her family and neighbours by singing Hunga-
rian and other national airs. At the age of five, the young
Haydn exhibited, at these little concerts, so fine an ear for
music, that the schoolmaster of a neighbouring town
gratuitously took him under his care, and at Haimbourg
he received his first instructions in reading, writing, and
Latin, and on the violin and other instruments. After
two years, M. Reiter, imperial kapellmeister, entered him
as a chorister of St. Stephen’s, at Vienna, where he
remained eight years, when his voice changed. He was
now left to provide for himself, and just contrived to subsist
by giving a few lessons, and occasionally playing at inferior
concerts. Not having the means to enjoy society, he
devoted himself wholly to his musical studies, and to the
Gradus of Fux, and the first Six Sonatas of H. Bach,
considered himself indebted for his early knowledge and
taste. About this time he was introduced to IMetastasio,
the poet, through whom he became acquainted with Porpora,




4 LIFE OF HAYDN.

then at the height of his celebrity, and from this composer
gained much valuable instruction, not only in harmony and
singing, but in the Italian language. At theage of eighteen,
he produced his first quartet, which met with general
applause, though the old musicians criticised it severely.
The following year, he composed an opera, on the subject
of Le Diable Boiteux, the performance of which was
forbidden after the third representation. His increasing
reputation now induced the Prince Esterhazy to engage
him as his maitre de chapelle, in which capacity he pro-
duced many of his early symphonies and other works,
enjoying the singular advantage of having the Prince’s
band daily at his command, to try the effect of his compo-
sitions, as he proceeded in them. In 1785, he was com-
missioned by a Spanish ecclesiastic to compose instrumental
music for a religious ceremony, in which the seven last
words of our Saviour were introduced in a very peculiar
manner, a work which is annually performed in the Cathe-
dral of Cadiz.

Haydn’s first visit to this country took place in 1790,
when he was engaged by Salomon to compose six sym-
phonies for his concerts, and to conduct them. In 1794,
he returned to London, under a similar engagement from
the same liberal professor, and produced other symphonies,
making up twelve, which now are known by the epithet
Grand, a distinction they richly merit, being, beyond
dispute, his instrumental chefs-d’ccuvre. In England,
Haydn was very honourably received : the university of
Oxford conferred on him the degree of doctor in musie;
he was invited by the King to Buckingham House; and
the nobility treated him with great hospitality. His time
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was also profitably passed, for the independence which he
enjoyed to the end of his life was acquired in this country.
In his sixty-fifth year, he commenced his greatest work,
the oratorio of 7he Creation, which was completed and
performed in the Schwarzenberg Palace, during the Lent
of 1798, at the expens¢ of the Dilettanti Society of Vienna.
The score of the work was received in London on Saturday
the 22nd March, 1800, at nine o’clock in the evening, by
a King’s messenger from Vienna, was copied into parts by
Mr. Thomas Goodwin for 120 performers, and rehearsed
and performed at Covent Garden Theatre on the Friday
following, under the direction of Mr. John Ashley and Sons.
Two years after this he wrote his oratorio, 7he Seasons,
the words imitated in German from Thomson’s poem, by
the same friend who had translated the Creation from
English into German, and back again into English. His
fame Was now at its zenith; the Znstitut National of
France elected him a member, from among many dis-
tinguished competitors for the honour, of whom Richard
Brinsley Sheridan was one; and though the justice of the
choice was at the time disputed by a few captious persons
it is now universally admitted. He died at Vienna, on the
20th of May, 1809, in his 77th year, and the capital of
the Austrian empire then being in the possession of the
French, was privately buried at Gumpendorff. Haydn
married early, but not happily, and was soon separated
from his wife. He left no issue, and his property was
inherited- by a blacksmith ; though he bequeathed about
£500 to two faithful servants. His compositions are almost
incredibly numerous, and include every class of music.
Many are irretrievably lost, the only copies of them having
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been destroyed in the fire which consumed the palace of

- Prince Esterhazy, a few years before the death of the

composer.™

* It is a remarkable fact, that the score of a grand opera, in
Haydn’s own handwriting, composed for the King’s Theatre, but
never performed, is now reposing in the library of a gentleman
in London, totally unknown, except to its possessor!

&
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CHARACTERS INTRODUGED.

PART THE FIRST.

Representation of Chaos.

Recit. & Chorus.—In the beginning God.
Air.—Now vanish before the holy.
Chorus.—Despairing, cursing rage.
Recit.—And God made the firmament.
Solo & Chorus.—The marvellous work.
Recit.—And God said : Let the waters.
Air.—Rolling in foaming billows.
Recit.—And God said: Let the earth.
Air.—With verdure clad.

Recit.—And the Heavenly Host.
Chorus.—Awake the harp.

Recit.—And God said : Let there be lights.
Recit.—In splendour bright.
Chorus.—The heavens are telling.
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THE CREATION.

PART THE SECOND.

Recit.—And God said : Let the waters.
Air.—On mighty pens.

Recit.—And God created great whales.
Recit.—And the Angels.
Terzetto.—Most beautiful appear.

Trio & Chorus.—The Lord is great.
Recit.—And God said : Let the earth.
Recit.—Straight opening her fertile.
Air.—Now heaven in fullest glory shone.
Recit.—And God created man.

Air.—In native worth.

Recit.—And God saw everything.
Chorus.—Achieved is the glorious work.
Trio.—On thee each living soul awaits.
Second Chorus.—Achieved is the glorious work.

PART THE THIRD.

Introduction.—Morning.

Recit.—In rosy mantle appears.

Duet & Chorus.—By thee with bliss.
Duet & Chorus.—Of stars the fairest.
Recit.—Qur duty we have now.
Duet.—Graceful consort.

Recit.—Oh happy pair.
Chorus.—Sing the Lord, ye voices all.




THE CREATION.

PART THE FIRST.

INTRODUCTION.—REPRESENTATION OF CHAOS.

RECIT.—Raphael.

In the beginning, God created the heaven and the earth ;
and the earth was without form and void ; and darkness was
upon the face of the deep.

CHORTUS.

And the Spirit of Giod moved upon the face of the waters;
and God said, Let there be light, and there was light.

Before this fiat of the Creator, the musician has gradually
diminished the chords—the piano still growing softer, as the
suspended cadence approaches. Then, the burst of the whole
orchestra,  prepared by the previous gradual fading of the
gounds, actually produces upon us the effect of a thousand
torches suddenly flashing light into a dark cavern.

B
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RECIT.— Uriel.

And God saw the light that it was good; and God
divided the light from the darkness.

AIR.

Now vanish, before the holy beams,

The gloomy shades of ancient night;

The first of days appears.

Now chaos ends and order fair prevails:
Affrighted fled, hell’s spirits black in throngs;
Down they sink in the deep abyss

To endless night.

CHORTUS.

Despairing cursing rage attends their rapid fall :
A new-created world springs up at God’s command.

This short chorus is expressive and full of masterly contriv-
ance. The stern and gloomy character of the music changes
at once into mildness, cheerfulness, and beauty, at the words
t g new created world.” This again gives place to the rout and
disappearance of the infernal spirits, whose terrific interruption
is once more relieved by the delightful image of a ‘“new creat-
ed world,” powerfully aided by all the charms of the former
melody. The faithful angels describe in a fugued passage, the
rage of Satan and his accomplices precipitated into an abyss of
torments by the band of Him whom they hate.

RECIT.—Raphael.

And God made the firmament, and divided the waters
which were under the firmament from the waters which
were above the firmament, and it was so.
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Now furious storms tempestuous rage ;
As chaff, by the winds are impelled the clouds ;
By heaven’s fire, the sky is inflamed ;
And awful thunders are rolling on high ;
Now from the floods in steams ascend reviving showers of

rain.
The dreary wasteful hail, the light and flaky snow.

Perhaps in no oneinstance has Haydn shown greater skill or
made a more serious demand upon the attention of the auditory
than in the small descriptive symphonies which so richly em-
bellish many of the recitatives in this Oratorio. The tempest
is increasing during the whole of the first section of the above,
and the mighty rush of violins, the blasts of the wind instru-
ments, and appalling roll of the kettle drums, previous to the
words ‘“ and awful rolls the thunder on high,” and the gentle
falling notes in a piano tone, previous to ‘“reviving showers of
rain,” are, as far as music can impress images on the mind, in
fine keeping. Tremando passages on the violins announce the
“ dreary wasteful hail,” as does the softly dropping of the stac-
cato notes, ““the light and flaky snow.”

ATR.—Gabriel.

The marvellous work behold amaz’d

The glorious hierarchy of heaven ;

And to th’ ethereal vaults resound

The praise of God and of the second day.

CHORTUS.

And to th’ ethereal vaults resound
The praise of God and of the second day.

The songs of the archangel Gabriel, especially, who is the
Corypheus, display, in the midst of the choruses, uncommon
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energy and beauty. This chorus is very beantiful, simple, and
brilliant. It is written in what is termed ‘ plain counterpoint;”
which is, that the voice and instruments keep even pace with
each other, without the intersection of any fugue subject. A
fugue is a composition in which the subject or air is given out
by one voice or instrument, which is answered by the rest in
succession, forming an elaborate maze of modulation, highly
honorable to him that is able to produce these masterly pieces
of harmony, and yielding no small delight to the scientific au-
ditor.

RECIT.—Raphael.

And God said, Let the waters under the heavens he
gathered together into one place, and let the dry land
appear, and it was so. And God called the dry land earth,
and the gathering of waters called He seas; and God saw
that it was good.

ATR:

Rolling in foaming hillow

Uplifted, roars the boisterous sea.

Mountains and rocks now emerge,

Their tops into the clouds ascend.

Through the open plains out-stretching wide,
In serpent error rivers flow.

Softly purling glides on

Through silent vales the limpid brook.

The above air is employed to represent the effects of the
waters, from the mighty roaring billows of the agitated sea, to

the little brook which gently murmurs at the bottom of the
valley.




THE OREATION. 13

RECIT.— Gabriel.

And God said, Let the earth bring forth grass, the herb
yielding seed, and the fruit-tree yielding fruit after his kind,
whose seed is in itself upon the earth; and it was so.

ATR.

With verdure clad the fields appear,

Delightful to the ravish’d sense ;

By flowers sweet and gay

Enhanced is the charming sight.

Here fragrant herbs their odours shed ;

Here shoots the healing plant;

With copious fruit the expanded boughs are hung;
In leafy arches twine the shady groves;

O’er lofty hills majestic forests wave.

The charming melody of this song, and its exquisite orches-
tral accompaniments are beautifully descriptive. The scenes
of bleak desolation, are changed to pastures of living green, the
balmy scent of fragrant herbs float on the air, and giant rocks

just upheaved from the waters have become mountains studded
with stately trees covered with luxuriant foliage.

RECIT.— Uriel.
And the heavenly host proclaimed the third day, prais
ing God, and saying—
CHORTS.
Awake the harp, the lyre awake,
And let your joyful song resound,
Rejoice in the Lord, the mighty God :
For he both the heaven and the earth
Hath clothed in stately dress.

/
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This chorus commences with a simple but brilliant Zkema,
At the words. “ For he the heavens and earth,” the bass voices
give out a marked subject, which is taken up by the other voices
in fugue, and followed out with great skill and ingenuity.

RECIT.—Uriel.

And God said, Let there be lights in the firmament of
heaven, to divide the day from the night, and to give light
upon the earth ; and let them be for signs and for seasons,
and for days and for years. He made the stars also.

RECIT.—Accompanied.
In splendour bright is rising now the sun,
And darts his rays; a joyful, happy spouse,
A giant proud and glad
To run his measured course.
With softer beams and milder light,
Steps on the silver moon through silent night ;
The space immense of azure sky,
In numerous hosts of radiant orbs adorns.
The sons of God announce the fourth day,
In song divine, proclaiming thus his power—

The introductory symphony to the last recitative opens (an-
dante pianissimo) with the flute and first violin; and in the
«crescendo, during which the other instruments gradually enter
and rise to forlissimo, the hearer’s imagination may be permit-
ted to conceive the new and glorious light of the world for the
first time slowly and majestically emerging from the cloudy
chambers of the East, and at length bursting forth, and pour-
ing a flood of brightness upon the dark bosom of the infant
earth.

CHORTUS.
The heavens are telling the glory of God,
The wonder of His work displays the firmament.




THE CREATION. 15

TRIO.—Gabriel, Uriel, Raphael.

To-day that is coming speaks it the day,
The night that is gone to following night.

CHORTUS.

The heavens are telling the glory of God,
The wonder of His work displays the firmament.

TRIO.

In all the land resounds the word,
Never unperceived, ever understood.
The heavens are telling the glory of God,
The wonder of His work displays the firmament.

The nearest approach to Handel’s sublimity, in the works of
any subsequent composer, may be discerned in ¢ The heavens
are telling the glory of God,” by the immortal Haydn ; a chorug
which may fairly dispute the palm with almost any composition
that hag ever yet been produced. And in the Trio, ‘“Day unto
day,” is a passage set with much solemn:effect, and well contrast-
ed with the general air of cheerfulness which pervades the chorus
which toward the close rises rapidly to a climax of astonishing
power and grandeur. Here, indeed, everything conspires to
‘“ tell the Glory of God,” in a language of sublimity which shalkes
the frame and makes the very soul tremble.

A charming harmonic artifice is observable toward the close
of this chorus. When arrived at the cadence, or seemingly con-
cluding strain, Haydn does not arrest the orchestra, as is some
times the case in his symphonies, but falls into modulations as-
cending by semitones. The transitions are reinforced by sonor-
ous chords, which seem at every bar to announce the conclusion
so much desired by the ear, but which is always delayed by
some unexpected modulation.



PART THE SECOND.

RECIT.—Gabriel.

And God said, Let the waters bring forth abundantly
the moving creature that hath life, and fowl that may il
above the earth in the open firmament of heaven.

ATR.

On mighty pens uplifted soars

The eagle aloft, and cleaves the air

In swiftest flight to the blazing sun.

His welcome bids to morn the merry lark,
And cooing calls the tender dove his mate.
From every bush and grove resound

The nightingale’s delightful notes ;

No grief affected yet her breast,

Nor to a mournful tale were tun’d

Her soft enchanting lays.

This air is replete with varied beauties, springing from
Haydn’srich and cultivated imagination. Itsdifferent characters
well represent the audacious eagle, which, just created, seems
to spurn the earth and dart toward the sun—the gaiety of the
lark, the amorous doves—and lasily, the plaintive nightingale.
The accents of the songstress of the night are imitated as near
to nature as possible.
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RECIT.—Raphael.

And God created great whales, and every living creature
that moveth: and God blessed them, saying, Be fruitful
all and multiply,

Ye winged tribes, be multiplied,

And sing in every tree ; multiply,

Ye finny tribes, and fill each watery deep ;
Be fruitful, grow and multiply,

And in your God and Lord rejoice.

And the Angels struck their immortal harps, and the
wonders of the fifth day sung.

The Adagio movement Be fruitful all,” accompanied by tw o
tenors, is particularly fine.

TRIO.

Gabriel.

Most beautiful appear, with verdure young adorn’d
The gently sloping hills; their narrow sinuous veins
Distil, in crystal drops, the fountain fresh and bright.

Uriel.

In lofty circles play, and hover in the air,
The cheerful host of birds; and in the flying whirl,
The glittering plumes are dyed as rainbows by the sun.

Raphael.

See flashing through the wet in thronged swarms
The fish on thousand ways around,

Upheaved from the deep, the immense leviathan
Sports on the foaming wave.
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Gabriel, Uriel, Raphael.
How many are thy works, O God !
Who may their numbers tell!

This is a most delightful and interesting composition ; the
subject is flowing and elegant—of a pastoral nature, and the
accompaniments are rich and masterly. There are some effec-
tive and ingenious imitative passages in these accompaniments ;
for example, ‘‘ Upheaved from the deep the immense leviathan,”
where the motion of this gigantic creature is attempted to be
expressed in the bass. The lashing of the tail of this monster,
and the dashing of the spray, are admirably given by sonorous
flourishes which start from the double basses.

TRIO & CHORUS.
The Lord is great, and great His might,
His glory lasts for ever and for evermore.
The rich and brilliant accompaniment throughout this chorus,

and its almost unearthly wildness at the long holding notes at
the words ¢ For ever” is unusually effective.

RECIT.—Raphael.

And God said, Let the-earth bring forth the living
creature after his kind; cattle, and creeping thing, and
beast of the earth, after his kind.

Straight opening her fertile womb,
The earth obey’d the word,

And teem’d creatures numberless,
In perfect forms, and fully grown.

Cheerful roaring stands the tawny lion. With sudden leap
The flexible tiger appears. The nimble stag

Bears up his branching head. With flying mane,

And fiery look, impatient neighs the noble steed.

'
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The cattle, in herds, already seek their food
On fields and meadows green.

And o’er the ground as plants are spread
The fleecy, meek, and bleating flocks.
Unnumbered as the sands in swarms arose
The hosts of insects. In long dimension
Creeps with sinuous trace the worm.

AIR.

Now heaven in fullest glory shone;

Harth smil’d in all her rich attire;

Th’ room of air by, fowl is fill’d ;

The water swell’d by shoals of fish ;

By heavy beasts the ground is trod :

But all the work was not complete ;

There wanted yet that wondrous being,
That, grateful, should God’s power admire,
With heart and voice His goodness praise.

Nothing that the art contains is to be compared, for various
and beautiful description, with the recitative in which the crea-
tion of the beasts is related. It begins with the lion, where the
music is made to fall on a deep unexpected note, so as to imi-
tate the tremendous roar of the animal; next, “the sudden
leaps of the flexible tiger” are depicted in rapid flights, by the
stringed instruments ; and ‘ the nimble stag,” in a presto which
gucceeds. By the accent here given, the notes are ingeniously
made to bound, as it were, in short convulsive steps, which ad-
mirably represent the light motions of that graceful animal.
¢ The flying steed” follows next, and affords a further illustra-
tion of the power of accent. The musicis made tc prance, and
in a darting flourish which is affixed to this vigorous passage,
the snorting of the noble courser ig well conveyed. The author



20 THE CREATION.

in his part of the recitative, has introduced a transition which
captivates us. To the rude strokes and sudden jerks of the for-
mer strains, succeeds a gentle and placid movement, which de-
picts the cattle going out ‘‘ to feed on meadows green.” The
flute and bassoon begin this pastoral strain, which expresses by
its gentleness, the slow-moving fleecy flocks ; when on a sudden
there arises a flutter of tremulous sounds, announcing ‘‘ the
hosts of insects,” from which we fall into a slow-moving
line of harmony, to represent “in slow dimension creeps
with sinuous course, the worm.” All these striking imitations
are found within the compass of a single recitative.

RECIT.— Urel.

And God created man in His own image, in the image
of God created He him. Male and female created He
them.

He breathed into his nostrils the breath of life, and man
became a living soul.

ATR.

In native worth and honour clad,

With beauty, courage, strength, adorn’d,
Erect, with front serene, he stands

A man, the lord and king of nature all.
His large and arched brow sublime,

Of wisdom deep declares the seat !

And 1n his eyes with brightness shines
The soul, the breath and image of his God
With fondness leans upon his breast
The partner for him form’d,

A woman, fair and graceful spouse.

Her softly smiling, virgin looks,

Of flow'ry spring the mirror,

Bespeak him love, and joy, and bliss.

L
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In the recitative, the elaboration of the master work of the
Almighty from the dust of the earth is most graphically des-
cribed, we think we see before us the process of creation, the
rough clod just fashioned by the hand of the Creator breathed
upon, and suddenly starting into life. At the words ¢ And man
became a living soul,” the effect is startling.

In the Air also, how grandly is depi